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I know, I know, the summer was great! All those fantastic gigs and all-dayers; Leeds, 
Kingston and the absolute king of them all, the Household Name all-dayer at The Garage in London 
where everyone from ANNALISE to HOT WATER MUSIC to THE TONE blew the fucking roof off. 
But of course you know all this already because you were there too, right? Yeah, of course 
you were, you're not THAT stupid are you? 

But anyway, to completely go off the rails for a moment, I just wanted to use the 
introduction this time around to tell you about Fracture getting hooked up for decent European 
distribution (via Southern UK) and decent American distribution (via Deep Elm Records). This, 
for us, is a major big deal because not only do we still get 3,000+ out in the UK via all the 
underground cool cats and couple of hundred subscribers, but places like Germany, Turkey, 
Holland, Austria, Italy (the list goes on) are now getting way more copies of our humble little 
fanzine than just the odd bundle of 20 or so through some cool kids outta Scandanavia. 

This means one of two things: firstly, more of the world will get to check out Fracture 
than ever before, and secondly Russ will get his kitchen back quicker than ever before! And 
so as you can imagine, we're happy indeed. In fact we're just totally over the moon, and hopefully 
it means Fracture now has the chance to grow more than we ever thought possible. 

Monk Dave, Cardiff, October ‘99. 
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Fracture is distributed in the UK in 100% DIY fashion by the following fantastic people:- 
Crackle, Flat Earth, Household Name, Pigdog, Suspect Device, Subjugation, No Barcodes Necessary, Vinyl 
Japan, Bald Cactus, Weird, Surehand, Hilary & Dave, people from Scotland, and more of course.. Always 
check out the stall at SCARPER! shows, and indeed any other punk shows you go to in the UK as well. 

Fracture Is also now distributed to many mainland European countries by Southern UK, the United 
States by Deep Elm Records, and Japan by Snuffy Smile, (see below for purchasing information.) 

The Distribution Lowdown (a) THE UK (direct from usl: 

1 X SINGLE COPY OF FRACTURE = 1 X 50p stamped and self addressed A4 envelope. 

1 X SEALED BUNDLE (25 to 45, depending on page count) * £7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES (please state how many!) » £10.00 post paid. 

The Distribution Lowdown fb) MAINLAND EUROPE (direct from us): 
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ANYTHING ELSE UP TO 300 COPIES = get in contact first and we can give you a price. 

The Distribution Lowdown (c) UNITED STATES OF AMERICA: 

1 X SINGLE COPY OF FRACTURE can be purchased from DEEP ELM DIRECT for $3.00 post paid from 
www.deepelm.com / order@deepelm.com / (704) DE-DIRECT (credit) or by sending cash, money order 
or cheque to Deep Elm Direct, PO Box 36939, Charlotte, NC 28236, USA. 

OTHER AMOUNTS * E-mail fracture@deepelm.com for wholesale information. IMPORTANT! 

The Distribution Lowdown (d) REST OF WORLD (direct from us): 

1 X SINGLE COPY OF FRACTURE = $3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45, depending on page count) = £20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES = get in contact first and we can give you a price. 

A hard working, considerate young man • Monk Dave/ Some guy who goes on way too many holidays - Russell Remains/ 
A whole host of other people who are actually very important indeed • Dave Stuart, Dave Taylor, Anthony Palmer, Rae 
Alexandra, Shoes, leki Murrmann, Hilary Ellis, Sean McKee, Gaz Suspect, Helene Subjugation, Mel Hughes, Dave Crackle 
Outcast, Sean Tyler, Trev HAGL, Tom Fowler, Paul Cistern and Chris Bress. 

DISCLAIMER: All the views and opinions published in Fracture are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something does not necessarily mean we agree with it. 

COVER: A sort of compass thing with a bit of red on it, by that crafty trickster Remains / PRINT RUN: Five thousand. 



United Kindom - £7.50/ Europe & Ireland - £20.00/ U.S.A. - $30.00/ Rest Of Word - $35.00 
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AMERICAN I 1 
HERITA&E 

‘why everyone gets cancer’ cd (UNIONOl 8) 


debut cd from Chicago’s masters of chaotic instrumental math metal. Out in 
September, this power will destroy you, coming from the darkside. six tracks from 
their debut 12" ep rerecorded with four brand new beasts. 

American Heritage tour the UK in October with Geiger Co unter. T he dates o f 

destruction are as follows : 

Sunday 17th October BRIGHTON 
Monday 18th October LONDON Po Na Na’s (Highbury Corner) 

w/ Mechagodzilla + JR 
Tuesday 19th October BRISTOL (TBC) 

Wednesday 20th October NOTTINGHAM 
Thursday 21st October MANCHESTER Star and Garter 
Friday 22nd October LEEDS 120 Rats 
w/ Diesel VS Steam and John Holmes 
Saturday 23rd October LEICESTER 

Geiger Counter play all dates. Venues and Supports announced soon. 
Nearer the time call (0171) 723 8201 for more details. 

A MFPICAN HERITAGE CD £7.00 POSTPAID. CHEQUES TO 'THE R OSEWOOD UNIONS 
LOADS MORE NEW RELEASE OUT OVER THE NEXT FEW MONTHS. LOADS OF OLD 
RELEASES TOO. WRITE TO US AND WE’LL SEND YOU A FULL CATALOGUE OF COVERT 

MATERIALS. 


FOR ALL YOUR JAZZ<GRIND<EMO<HARDCORE<NOW-WAVE< 
CHAOS<METAL needs, write to us for our new mailorder distro catalogue, 
loads of the most amazing stuff, we’re regularly getting all the new shit 
from the US and carry the classic stuff too. 
write, then we’ll supply. 



-Hhe Rosewood Union 4- 

PO Box 20508, London NW8 8WT 















As promised in my last column, I have written 
my last on having Leukaemia. Just to clarify 
though: I’ve now finished the main body of 
my treatment, and I’m about to embark upon 
the maintenance phase of pills and occasional 
injections. I’m off on a much-needed holiday 
in a few weeks, and then I’m going to resume 
my studies at Greenwich University. In due 
time I’ll have a brand spanking new column 
for you to enjoy, but in the meantime I thought 
I’d engage in some rumour control activities. 

Everything you have heard about Fracture 
is true! There has been an incessant stream of 
allegations made towards this publication and 
its proprietors since the day it began, and I 
would now like to confirm the integrity of 
these statements. In order to best illustrate this 
I thought I’d provide you with an account of 
my meeting with the rest of the Fracture staff 
at the Garage all-dayer on Sunday 15 th of 
August. 

I had never met with my cohorts in 
person, as we usually only need to communicate 
via our global communication linkup that we 
each have installed in our hidden underground 
lairs. Business commitments had found us all 
in the nation’s capital on said date and it was 
duly agreed that we should meet to consummate 
our business partnership. I had flown down 
on a privately chartered Cathay Pacific jet as 
I despise rail or road transportation. The 
company expense account had of course 
provided me with a limo at the airport which 
took me directly to the Met Bar where I was 
expected for cocktails and cigars with Dave 
and Russell. Upon entering the place I was 
pleased to see that a table had been put aside 
for us, all though Bill Gates, Liam Gallagher 
and Rod Stewart seemed a little upset at being 
moved from their seats in order to accommodate 
us. Dave was already there looking simply 
splendid in a bespoke tailored suit, smoking 
a Montechristo cigar. He rose to greet me and 
we shook finely manicured hands. Russell 
would be a little late, he informed me. 
Apparently he was still in New York negotiating 
the US syndication rights of Fracture to 
Rupert Murdoch, but would be along shortly, 
Concorde only taking 3 hours from the Big 
Apple of course. Whilst we waited perhaps I 
would like a few lines of some excellent 
Peruvian cocaine he had upon his person? 
Why yes Dave, that would be most agreeable! 
Capital idea old boy, capital! Perhaps I had 


best come clean here. I have not and have 
never had Acute Lymphoblastic Leukaemia; 
it was merely a ruse to boost our circulation 
figures. I have in fact spent the last year in the 
Priory rehab clinic with Tara Palmer 
Tomkinson (simply delightful girl) and Paul 
Gascoigne (an insufferable dullard) recovering 
from ‘exhaustion’. 

By the time we had returned from 
the bathroom, suitably ‘enlightened’, I saw 
that our drinks had been replenished. That 
incompetent buffoon of a waiter had the gall 
to use ice from a tap water source, not bottled 
mineral water in my drink. I contacted Claude 
my man at the Met and had the dunderhead 
fired. Dave and I soon got to business. We 
were of course very excited about the imminent 
sale of Fracture to Kerrang! Magazine, and 
were itching to discuss editorial policy. I am 
delighted to reveal to you now that the next 
issue of Fracture will be a Marilyn Manson 
special and will feature all your favourite 
‘alternative rock’ acts. The cover mounted 
CD will include unreleased tracks from Korn, 
The New Radicals and Bush. Of course these 
innovations will require a slight increase in the 
cover price, but we felt that £5.99 would be 
acceptable to most middle class consumers, 
who are of course our key advertising 
demographic. And whilst on the subject of 
advertising, I was delighted to learn that 
orders had been placed for full colour double 
page spreads by McDonalds, Shell and the 
British National Party. Everything was going 
swimmingly. 

A Met Bar lackey informed us that 
Russell had arrived and was awaiting our 
presence outside. He had brought his Bentley 
from the airport and it was about time for us 
to make a PR appearance at the Garage 
concert. As we cruised the London streets we 
got to chatting and I found Russell to be a 
most delightful fellow. A marvellous career 
that man has had you know. He was just in 
the middle of telling me about his textiles 
factories in South East Asia when a scoundrel 
of the filthiest kind attempted to lay his grubby 
paws on the windscreen of the car, in order 
apparently to clean it. ‘Drive! Drive!’ I said, 
and Russell duly did, sending the slack jawed 
layabout sprawling across the tarmac. Russ 
resumed his eloquent illustration of child 
labour and its inherent benefits for the profit 
margin and I applauded his ingenuity. 

As we approached the Garage, 
Dave informed us that we would have to 
change clothes. ‘Do you realise Karl Lagerfeld 
designed this for me personally?’ I asked him. 
He told me that we would have to go in 
‘alternative’ clothing. Apparently these punk 
types don’t care for an Armani suit. 
Nincompoops! I would never bow to the 
sartorially challenged, but Dave assured me it 
would be necessary if we were to maintain our 
facade of being an ‘ independent punk fanzine’. 


Urgh, I shudder at the thought of such an idea. 
Where’s the profit in that? I would be glad 
when we could wash our hands of the whole 
affair and make inroads in to the Evangelical 
Country Music market. That at least would be 
clean and decent. 

So Dave produced for us some drab 
rags of the most inferior quality. He had 
apparently seen them in GQ’s guide to ‘the 
underground look’. My skin crawled as I 
imagined putting this coarse denim onto my 
recently massaged buttocks. Russ pulled over 
at a small flat he was leasing in Chelsea for 
business purposes. We each took one of the 
bedrooms and began our transformation into 
‘punk rockers’. Poorly dressed lackadaisical 
scallywags more like! We met in the elegant 
hallway and my attention was drawn directly 
to the Matisse hanging on the east wall. Russ 
always had a keen eye for detail though and 
he spotted an error on my part immediately. 
‘Your watch Shoes, you must remove your 
watch!’, I sighed and protested ‘but it’s a 
Patek Phillipe 100 th anniversary limited edition, 
one of only five made! It cost me £2.4 million 
in auction at Sotheby’s! ’ Russ shook his head, 
smiling knowingly: The kids will know 
Shoes, they’ll spot us for the fakes we are!’. 
‘Tommyrot!’ I replied, ‘What would they 
know?’ ‘They’re smarter thank you think 
Shoes, they’ll know.’ ‘I find that rather 
unlikely, they’re stupid enough to buy our 
products, but I’ll take your advice this time. ’ 

I removed the watch and substituted it for a 
cheap, tacky affair known as a ‘G-Shock’. 
How crude. 

And so dressed in our play clothes 
we arrived at the Garage. I must confess that 
I was now beginning to enjoy this little game 
somewhat, slumming it with the working 
classes. Dave parked the Bentley around the 
corner so as not to arouse suspicion and we 
walked amongst the odorous hordes to the 
venue. I tried to copy the natives’ actions, 
losing all my posture, dragging my trainered 
feet. It was rather reminiscent of my last safari 
when I bagged myself a White Horn Rhino 
after stalking it for days. Now getting that 
horn through customs took a lot of explaining, 
about £50,000 worth of explaining if you 
catch my drift. But I digress. The Garage 
itself (a very appropriate moniker!) was dank 
and squalid, and it appeared as if there was no 
waiting staff! The thought of such a thing. 
Dave informed me that the lower classes had 
to purchase their own drinks from the bar, and 
that they would be served in plastic glasses! 
What an absurdity. Fortunately our celebrity 
status ensured that we never had to dirty our 
hands with this manual labour, as we were 
constantly provided with drinks by our legions 
of fans. Poor fools... 

The bands were of a most unusual sort. I am 
informed that manner of music played by such 
acts as SUNFACTOR and SPY VERUS SPY 











is emu music. What a curious term. I did see 
that their relentless squawking was of a bird¬ 
like nature, and their onstage tomfoolery 
reminiscent of the late Rod Hull. I tell you 
these kids learn a thing or two from that man. 
A consummate professional if ever there was 
one. I often used to enjoy a drink with Rod, 
Andrew Lloyd Webber and Jonathan Aitken 
at the Groucho Club, but those days are gone 
I’m afraid. Anyways, emu music. I made a 
note of it on my Psion for one of my market 
analysts to examine. SILENCER 7 were quite 
beastly I’m afraid, and I found their ‘hardcore’ 
as I believe it is called rather distasteful. Three 
fellows by the name of TRAVIS CUT took 
a markedly different direction from the other 
‘musicians’ and decided to incorporate some 
songs into their set, which made a nice 
change. I predict great things for those boys, 
with the appropriate management and major 
label resources of course. 

Unfortunately a prior engagement 
with the ‘Free General Augusto Pinochet’ 
campaign members meant I had to leave my 
colleagues to suffer the remainder of the 
bands, some of whom were American (a quite 
ghastly people) and I had to bid them adieu. 
Dave and Russ invited me to the annual 
Fracture staff golf tournament at their castle 
grounds in southern Spain. I gladly accepted, 
and promised I would provide the prostitutes 
and narcotics on our next meeting. An 
interesting if not entirely enjoyable day out. 

Next issue I will begin my regular 
feature: ‘Unregulated Capitalism, you know it 
makes sense!’. Until that time I can be 
contacted at shoes@clara.co.uk (please note 
the change from .net to .co.uk if you already 
have me in your address book!). Right I’m off 
to spend my ‘staring at ceilings’ royalty 
cheques in Las Vegas. Farewell my friends, 
farewell. 



The Internet isn’t “cool” just because you can 
access a wide range of hairy-palm-inducing 
tits, bum, and fanny. Neither is it “cool” 
because you just downloaded the latest ‘crack’ 
of Adobe Photoshop 5 - a lot of effort went 
into that program that you should rightfully be 
paying for. The Internet is cool, kids, because 
it can be used as a tool to further your 
knowledge. And knowledge, as we all know, 
is power. The World Wide Web harbors a 
vast and diverse range of resources, and it’s 
all there for you, waiting. Search Engines help 


you find exactly what it is you’re looking for, 
there’s a specialist web page for every kind of 
hobby imaginable, and cyber-communities, 
both openly and underground, have grown 
and prospered over the past few years. With 
the advent of e-commerce, you can now shop, 
watch movies, book holidays, and order food 
using your computer and a modem. And 
Microsoft are at this very moment working on 
a program that will actually dress all you lazy 
fucks who can’t be bothered to leave the house 
to go grocery shopping. Optional extras for 
this will include a program that wipes your ass 
after you shit, and cleans you up when you’ve 
finished whacking off. Jesus Christ - 
sometimes I despair for the human race. (For 
God’s sake don’t anybody email me asking 
when they can get these programs - it was 
SATIRE. Actually, I guess it would have 
been kind of interesting to see who was stupid 
enough to take it to heart. Oh well...) 

“So who the fuck are you?” I hear 
you asking, “And why should I give a damn 
what you have to say?”. Well, in this column 
and (hopefully) future ones, I hope to reveal 
a little bit about the dark-side of the Net - the 
side that not everybody knows or hears about. 
It’s an underground world of Cyberwar and 
computer hackers, espionage and spies, where 
battles are fought using numbers and codes. 
And it’s serious. If you have a computer 
yourself, chances are that even a beginner 
hacker could gain access to your computer 
using any number of methods. Basically, if 
you have a computer, and a modem that you 
use to connect to the Internet, then you’re 
vulnerable. But what is a hacker? Well, 
originally the term meant somebody who was 
a very gifted computer programmer, but in 
recent years, with easier access to multiple 
systems, the name now has negative 
implications. Emmanuel Goldstein, editor of 
a computer and phone hacking magazine 
called 2600 ( www.2600.com) , described the 
purpose of hacking as, “To seek knowledge, 
discover something new, be the first one to 
find a particular weakness in a computer 
system or the first to be able to get a certain 
result from a program. ” Fair enough, but then 
what is it that compels somebody to hack into 
a web page on the Internet and deface it? 
People have always been attracted to adventure 
and exploration. And never before have you 
been able to get this without leaving your 
house and without regard to your skin color, 
religion, sex, or even the sound of your voice. 
On the Internet, everyone is an equal until 
they prove themselves to be a moron. And 
even then, you can always start over. It’s the 
ability to go anywhere, talk to anyone, and not 
reveal your personal information unless you 
choose to - or don’t know enough not to - that 
most attracts people to the hacker culture, 
which is slowly becoming the Internet culture. 


It’s no lie that many ‘mainstream’ people 
share the values of hackers - the value of free 
speech, the power of the individual against the 
state or the corporation, and the overall sense 
of fun that hackers seem to embrace. Just look 
in any movie where an individual is fighting 
a huge entity, and who does the audience 
without exception identify with? Even if the 
character breaks the rules, most people want 
him or her to succeed because the individual 
is what it’s all about. Hacking is not about 
getting easy answers, making free phone 
calls, or logging into someone else’s computer. 

I don’t really want to get into the “Is 
hacking good or bad? ” debate - largely because 
it’s up to the individual to make his or her own 
mind up. We all have different morals and 
opinions of things, and there are always two 
sides to a good debate. So I’ll leave it as this 
and move on - some hacking is good, and 
some is bad. Email me if you want to know 
more on the subject. 

Okay. Now relax. Clear your mind 
and take a deep breath. Then picture this: It is 
July, kids are out of school, and as highways 
fill with expatriating vacationers, massive 
power cuts hit huge sections of Boston, New 
York and LA. An airplane is mysteriously 
knocked off the flight control system and 
crashes in Dallas. Parts of the 911-service 
fail, the Department of Defense discovers that 
their email and telephone services are down, 
and a US Navy ship finds its systems have 
been attacked. As these incidents grow, the 
stock market drops, and panic grabs a hold of 
the population. Fiction? Fact. Much of the 
scenario described above, save the plane, 
stock crashes and panic - happened in 1997 
when 35 hackers hired by the NSA (National 
Security Agency) launched simulated attacks 
on the US electronic infrastructure. 

“Eligible Receiver,” as the exercise was 
called, achieved “root level” access (total and 
unconditional control) in 36 of the Department 
of Defense’s 40,000 networks. The simulated 
attack also turned off sections of the US power 
grid, shit down parts of the 911 network in 
Washington DC, and gained access to systems 
aboard a Navy cruiser at sea. In November 
1997, it was reported that nearly two thirds of 
US Government computer systems have 
security holes. Although this event took place 
in the US, which has about 40% of the 
world’s computers, the threat of cyberterrorism 
is global: 

• During the Gulf War, Dutch hackers stole 
information about US troop movements from 
US Defense Department computers and tried 
to sell it to the Iraqis, who turned it down 
thinking it was a hoax. 

• In March 1997, a 15-year old Croatian kid 
hacked into computers at a US Air Force base 
in Guam. 















• In 1997 and 1998, an Israeli youth with the 
handle “The Analyzer” allegedly penetrated 
Pentagon computers with help from teenagers 
in California. He was caught after he bragged 
about his feat in a hacker chat room, and 
charged in January of this year with conspiracy 
and harming computer systems. More worrying 
are the ones that don’t brag, and don’t leave 
any evidence behind. 

• In February 1999, unidentified hackers in 
England apparently seized control of a British 
military communications satellite, and demanded 
money in return for getting control back, 
though this was denied by the military, and 
never proved. 

• In May of this year, hackers reacted to a FBI 
crackdown by launching cyber assaults on 
government Web sites, including the one 
belonging to the US Senate, and the White 
House! The FBI had a few days before 
executed 16 search warrants in 12 cities. 
Computer equipment was confiscated but no 
arrests were made. The operation was 
instigated after a group calling itself the 
H.F.G. (Hacking For Girliez), hacked the 
pages of the New York Times, unwittingly 
causing a feud between the FBI and certain 
other hacker groups. In one of the counter 
hacks, at the Department of Energy’s 
Brookhaven National Laboratory, intruders 
claiming to be ‘The Posse’ replaced the 
laboratory’s homepage with a picture of TV 
personality Rosie O’Donnell and a short note. 
According to security watchers, the Posse 
were more sophisticated than the hackers 
behind other government site hacks. 


China and Taiwan in Web hacking ‘war’: 
The political uproar generated by a supposed 
declaration of independence by the Taiwanese 
President has generated into a high-tech 
response: The hackers of Taiwan and China 
are bombarding each other’s Web sites. The 
two-state theory that he raised could be 
translated to mean “The relationship between 
China and Taiwan should be a special state- 
to-state one.” Many people considered this 
theory akin to a declaration of independence, 
and as a result, hackers (later confirmed to be 
from Mainland China) started to attack many 
of Taiwan’s government Web sites last week, 
changing the content of the home page to 
political slogans and warning signs to the 
“separationists”. Enraged by these attacks, 
hackers in Taiwan ignited an organized 
counterattack on China’s government Web 
sites, and many of them succeeded. To add 
salt to the wounds, the Taiwanese hackers 
added many ‘liberal’ Web elements to their 
hacking works, such as music (pop songs and 
the national anthem), cute animations, and 
even apolitical comments citing popular culture. 


The Taiwan government has been quick to 
denounce the hacking excursions, warning 
that hacking even a Chinese Web site is 
illegal. A representative of the Taiwanese 
hackers responded that their movement is an 
autonomous action against any kind of 
‘information warfare’ invasion, and dismissed 
the government’s countermeasures as 
“unethical.” 

Web sites in the United States and 
elsewhere devoted to the Falun Gong 
meditation group are coming under heavy 
electronic attack, managers of the sites said 
Friday, and atleast one hacking attempt appears 
to trace back to a Chinese national police 
bureau in Beijing. Falun Gong has been 
banned in China, where communist authorities 
are engaged in an escalating crackdown, 
arresting adherents and confiscating 
publications and videos, accusing the 
organization of trying to develop political 
powers. One site manager said his Web server 
was undergoing a continual ‘denial-of-service’ 
attack, a common hacker tactic used to 
overwhelm a computer with repeated electronic 
requests, like a telephone ringing nonstop to 
block other callers. In addition, someone had 
tried to gain unauthorised access to the server, 
but failed and left behind his IP, or Internet 
address, which was traced to the police bureau 
in Beijing. In their barrage of criticism of 
Falun Gong, Chinese state media have cited 
the group’s Internet presence as proof that it 
was well organized and not just harmless 
meditation buffs. A government ban on Gong 
publications passes after the group was 
outlawed includes electronic publications, and 
nearly all the Falun Gong Web sites in China 
have been shut down. Falun Gong draws on 
martial arts. Buddhism and Taoism. The 
group says its goals are physical and mental 
fitness and high moral standards, denying that 
it is either a religion or a political movement. 

And I suppose the top news right now is 
that Kevin Mitnick, the world’s most notorious 
computer hacker, has finally been sentenced, 
after being held for four years without a trial. 
Since his arrest in February 1995, Mitnick has 
become the focus of four books and an 
upcoming motion picture, whilst a grassroots 
campaign built on bumper stickers and 
demonstrations have complained that he was 
a victim of bad press and big business. 
Mitnick pleaded guilty on March 26 th of this 
year to seven felonies, and admitted to cracking 
computers at cellular telephone companies, 
software manufacturers, ISP’s,, and 
universities, as well as illegally downloading 
propriety software from some of the victim 
companies. These companies had estimated 
their losses from Mitnick’s hacking to run into 
the hundreds of millions of dollars, but at the 
sentencing he was only ordered to pay around 
$4,000. For more information, please go to 
www. kev inmitnick, com. 


Well, I guess that’s about it for this 
issue. To keep up-to-date with current Web 
site hacks, go to www.2600.com , where 
you’ll find a current index and archive of some 
funny, crass, and clever hacks. For news and 
information on hackers and computer security, 
try www.antionline.com . This is a really 
informative site, full of helpful tips and tricks 
to protect yourself and your computer. 

To learn a little bit more about 
hacking, you can try visiting 
www. happy hacker. org . There is an absolute 
truckload of information here, and they even 
host a server that you can try to hack 
LEGALLY, which they call the Hacker 
Wargames. www. cultdeadcow. com is where 
you’ll find the homepage of the radical hacker 
group Cult of the Dead Cow, developers of 
the Back Orifice Trojan that allows you to 
control somebody else’s computer over the 
Internet, if you have the skills. 

If you need help, have a question, or just 
want to talk, you can reach me here: 
try_hacking_me@yahoo.coni. But be 
warned, flame me or try to send me anything 
‘funny’, and there will be repercussions. 
Hey, I’m an outcast don’t you know? 
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THE PEASANTS ARE REVOLTING 

Following on from last issue’s theme (NEW 

LABOUR, NEW DANGER), there is now 
a newsletter entirely devoted to hating 
BLAIR!!! It’s written in humourous, couldn’t- 
give-a-fuck style and aims to go BIG, but 
needs your donations, contributions, 
stationery, stamps, photocopying etc. Send 
SAE for copy to NLND, PO Box 1TA, 
Fenham, Newcastle, NE99 1TA, UK. 

And Tony’s a popular lad this 
issue, because there is also a new organisation 
dedicated into shaming him into doing 
something for those of us who don’t shop at 
Saville Row and fart around on golf courses 
all day. THE CAMPAIGN FOR LABOUR 
REPRESENTATION has leaflets available 
(and petitions) so write to PO Box 417, 
Stockton on Tees, TS214YS. It’s easy to be 
sceptical about petitions, but this is a VERY 
well organised campaign, and twatface will 
find it hard to ignore thousands of potential 
voters. Get involved. Meanwhile, TONY’s 
even fallen out with his own kind!! His shock 
'decision to actually do something he said he 
was going to before the election has angered 
the COUNTRY BUMPKINS who, at a by- 














election recently, threw tomatoes at him - what 
terrible thuggery! OOH-ARR! And I think he 
must’ve bought a flat in Benwell, cos they 
were chanting “Towny Tony! ” at him! Aren’t 
the COUNTRYSIDE ALLIANCE great! 
(SIDENOTE-1 got a hardly-used, top of the 
range AIWA for £100 from a Farmer Palmer 
(out of the Free Ads mag) cos he thought the 
CD was broken... turns out it was one of them 
5-CD things and he didn’t know how to 
work it!! I bet they need maps to hunt foxes! 

SCIENCE OR VIOLENCE? 

I was interested to read pro-GM views on this 
in the last FRACTURE. GM-safe??? Maybe 
that scientist who spoke out against them just 
did it for a bit of a lark,eh? Maybe he wanted 
to be blacklisted for future jobs? Anyway, 
I’m sure most readers (for once) agree with 
me, so... see those “customer comment’ 
cards that supermarkets have? Well, use them 
to tell the bastards that you’re boycotting 
(insert name of GM-based product here) and 
once those comments pile up... hey presto, 
Monsanto lose another contract! 

BRING BACK THE 70’s... 

THE LOWER CLASS BRATS have brought 
out a 7" entitled “Glam Bastard”, complete 
with THE SWEET’S “Live for Today’ on 
the B side. Now why don’t other bands do 
this? Fuck bands like NEW BOMB TURKS 
or ELECTRIC FRANKENSTEIN who get 
boring after 2 songs - that ain’t real GLAM... 
we need bands to reproduce the classic anthems 
of SLADE and MUD ,who, despite the naff 
lyrics and clothing had GREAT tunes... 
proper beer drinking anthems! And to go with 
a GLAM REVIVAL, well need 
FOOTBALL and SHAGGING!! 

FOOTBALL - Bring back the terraces, get rid 
of all the overpaid prima donnas like Pretty 
Boy BECKHAM (we’ll still let him play for 
England, beggars can’t be choosers), change 
the rules so that only people who’ve 
ALWAYS LIVED IN THE TOON can 
PLAY FOR THE TOON (and only CHILD 
MOLESTERS can play for 
MIDDLESBROUGH, and so on..), and if 
families insist on going to games, stick ‘em in 
an enclosure with all the coppers and stewards, 
leaving the rest of us to swear at the Ref and 
moon at the opposition. Oh, and make it £3 in. 

SHAGGING - This would happen naturally 
once the MORAL DECLINE set in. And 
then I could sell these blobs I’m trying to get 
rid of! 

FANCY 2 WEEKS IN ACKLINGTON? 

Read any tabloid spewspaper and you’ll get 
the idea that PRISONS are HOLIDAY 
CAMPS. OK then, why not get yourselves 
banged away for murder, and live the rest of 


your life there? The REALITY, of course, 
is the complete opposite, and most people 
never think about this. One of my mates 
recently got 2 years free Bed and Breakfast at 
DURHAM (he’s now at ACKLINGTON), 
and until you hear it first hand, you don’t 
realise how bad things are. On visits, his 
family are searched, fingerprinted and 
photographed (remember these are people 
who haven’t DONE anything!) and on the 
last visit, his sister was searched then searched 
again when coming out of the bog - in front 
of him. Provocation? You bet! He is also not 
allowed ANY mags or zines unless they are 
sent from the publisher themselves! Plus of 
course, all letters going in or out are read by 
the screws. This is all LEGAL PRISON 
PROCEDURE - just imagine what the screws 
could do if they took a dislike to someone!! 

Non-payment of fines, TV licence evasion, 
stealing from employers or shops etc. Hardly 
crimes which endanger the public. Yet in 
order to satisfy the sadistic desires of Fleet 
Street editors, they are locked away at the 
Taxpayers expense! Yes, the same old 
boring fascist bastards who whinge on about 
dolewallahs screwing the taxpayer, are actually 
happy for the taxpayer to be screwed as long 
as the money is used to bang up people who 
dared to try and scrape a living. But even if we 
were talking rich twats like JONATHAN 
AITKEN, it makes no sense! Granted, it’s 
most comforting to think of him slopping out 
and being rogered by a big black bloke called 
RUPERT, BUT why not, instead of jailing 
him, make him pay a few million quid in 
fines, and direct the cash into, say, the NHS? 

There’s also the baffling cases where 
bootleggers who smuggle booze and tabs in 
from France, and people robbing their bosses, 
and so-called “Social Security Fraud”... Well 
if society was sensible, ALL of these cases 
could be dealt with by suspended sentences 
or community service (that is if you consider 
the offences a crime in the first places, which 
in most cases I wouldn’t). The funny thing is, 
once you’re sacked from a job for nicking, 
how the hell are you still a threat? And once 
the dole have your “offences’ on file, how are 
you gonna do it again? And who’s gonna risk 
smuggling in booze & tabs if the next time 
they’re caught, they face a year in jail? The 
answers, of course, are irrelevant to the rabid 
dogs of the media who want to see 
PUNISHMENT AT ANY COST, and the 
politicians who want to please them in order 
to get good press. 

My mate CRAIG wants people to 
write to him. HAGL readers may remember 
him as the infamous MR. AZTEC!! He 
especially wants to hear from women, and 
‘zines - C.SHEWELL, DR 5451-H2-30 HM 
PRISON, ACKLINGTON, MORPETH, 
NOTHUMERLAND, NE65 9XF. 


BOOTLEGS AND SCAREITIES 
News just in from THE FANTASTIC 
STORE in California. It’s a punk record 
shop, and I got a letter from Mick (BLADDER 
BLADDER BLADDER) who works there, 
and he told me that, when opening the shop 
one day, the notorious L.A.P.D. steamed in 
and spent hours searching the building for 
traces of... drugs? No! They were after 
BOOTLEGS! Apparently to have a case, the 
rozzers must find around 1,000 bootlegged 
items, so, not taking any risks, they seized 
everything from fully-legit UK CD’s (DOJO, 
etc.) to anything without an address on the 
back cover! If found guilty, the owner faces 
a fine of 15,000 dollars, and bankruptcy. Just 
because of some sad, sad, grassing bastard. 

I just thought I’d warn anyone involved in 
anything “less than kosher” to be careful - 
even in the punk scene there are lowlife who 
would ruin your life just to protect their 
royalties. (Incidentally, seen a few weeks 
before the above raid took place was none 
other than SIR HENRY POLLINS, ESQ. 
perusing the shop, looking rather miffed by 
the sight of a couple of BLACK FLAG 
videos. It can’t be proven, but if it was him 
then it’s one in the eye for the sad bastards 
who elevate rock stars to Godlike status, 
without having ever met them!) 

That’s about it for now. In next issue 1 will 
nominate my 10 most evil inventions of the 
century and the irritating twats who annoy us 
with them. So it’s great to hear the BBC might 
be charging DIGITAL TV users extra in 
licence fees! Anyone who wants even MORE 
shit TV than there already is DESERVES to 
be fleeced! 



The province spat out another of it’s 
unmistakable glorious offerings, and I got just 
another fucken excuse for another piece of 
babble. The east side is hardly the classiest of 
joints this city has to offer. Whoops, I got that 
all wrong, this city doesn’t have any classy 
joints. 

44 Do you want some of this in your face?” 
I figured I didn’t, and figured it more amusing 
to humour the situation. The kid was around 
8 or 9 years old, and his threatening weaponry 
was a sod of earth. He hurled a few more 
insults, including a ‘soft, shite bastard’. His 
pal with the fiery hair, butted in with some 
inaudible comment. I hollered over, that if 














they were serious they should come and take 
their chances. They launched the clumps of 
dirt, foolishly figuring wrong that their puny 
arms were not capable of hoisting the shit a 
distance of at least 60 feet. Fucken morons. 
Give them a few more years of existence, and 
the footsteps followed would continue to 
dictate just more common cliches they are 
obviously not going to break. 

And we can all muse very philosophically 
about sketches similar as this, a little more 
analysis, urn, yes please! Me? I can only 
console myself with the customary “Fuck 
you, you are a freak, now go away” retort that 
I seem more than happy to barph up in return. 

One pre-pubescent loudmouth was 
offering me some timepiece at a knockdown 
price. Some teen and his pals threatened my 
ass with the proverbial kicking as revenge for 
apparently offering to do the same to one of 
his other asshole associates. After a late shift 
at the thrill factory, the clock would be ticking 
past the 22 hour mark before I had opportunity 
to strut my shit to the bus stop and take my 
chances with the varying degrees of social 
idiots. Eventually the green ‘n’ creme carriage 
would arrive to take me home. 5 days a week, 

“... .ja, the job is ok, but I can do without the 
fucken area it’s situated in... the speed bumps 
are a pain in the ass... and just why the fuck 
is there a horse standing in your front 
garden”? 

They talk of blocked drains and of the 
incompetence of those who are supposed to 
come out and clean up their shit. One toothless 
hick dribbled some reason why the bus 
service was so inefficient Whitey is best and 
all other such shite. Buddy, you are gonna die 
in a few years, and you won’t be missed. The 
lady who rode the 617 every Thursday morning 
stepped up to let me know how she was 
doing. Said she slept a lot during the afternoon. 
HELLO! ARE YOU FUCKEN AWAKE 
RIGHT NOW? She smiled again, maybe she 
nodded too, I was past caring. 

Now it’s Friday the 13th and as 
ironically symbolic, the fear is over and done. 
The courtesy reply to my letter of resignation 
arrived only this morning. I could frame the 
fucker along with all those previous, except in 
most cases the copies have already disappeared 
in the trash, or were illegal verbal instructions 
to “pack up and piss off” on the spot. Now 
I got a middle finger for you on one hand, and 
a large fucken glass of fizz in the other. Stroll 
on.... I got lumbered with one particular job 
by way of a dying grandmother’s last request. 
Her first choice of my impending employment 
had no vacancies, so they sent me across the 
yard to some rinky dink packaging outlet that 
had us carving up giant blocks of polystyrene 
whilst the daughter of the millionaire asshole 
got to play the leading lady for all those 
dumbass fellas to whoop at. 

It lasted nearly 6 months until one 


by one, all the tiny cracks formed together, 
and the chief in my section (the one with the 
conviction for soliciting) finally got the excuse 
to flex his authority. The freak actually gave 
me a choice, like I was gonna slip into a coma 
and apologize. I gave him 2 days notice, and 
finished up glueing the pieces of plastic foam 
together, and no doubt celebrated that Friday 
evening in a style all too similar as those after 
it. Neither would I have to stand in a 12ft 
boxroom staring at these hideous images 
waiting for the clock-in, or take chances with 
the cranky waste disposal machine that could’ve 
taken off someone’s hand. Maybe I could’ve 
followed the idea that finally killed Jimmy 
Thompson- but we didn’t have a giant industrial 
press for the suicidal flattening. The company 
finally went bust and I hope that dude is 
continually shoveling his own shit. 

The summer of ‘91 saw us strolling 
up to the gates of the city ’ s largest manufacturer 
of confectionary. Behind with the rent, it was 
the landlord who finally twigged that the only 
way he was gonna see any money out of us, 
was to fix up the work himself. Maybe he 
pulled a Masonic salute, but it just seemed 
strange, he could’ve just kicked our asses out 
of his place (or maybe he was high on his 
recent divorce and the subsequent new girl he 
had on his arm?). Not that he was doing us 
any favours, we got to sit at a table with 8 
locals that were somehow related. Family 
business? Oh I’m sorry, but you’re taking the 
piss. A tedious enough task in itself, but then 
you had to fill a bag with various sweets for 
8 hours a day. You had to ask to use the 
bathroom, and at lunch sit in a freak filled 
room whilst the in-laws argued some other 
useless yapping. Me and my girl lasted a day 
before the manager clicked we were an item, 
and thusly separated us onto different tables 
and with different lunch breaks. Why? Because 
he was another jerk with his head up his ass. 
Just there to piss you off. After 40 hours of 
that doom, we had the rent money for a landlord 
who promptly moved us out a month later. 

2 years and 1 month is the longest 
stretch I’ve conquered, and that seemed like 
life. Made the decision, typed up the letter, 
handed it over and walked out the door. 
That’s for when you pulled me in for 
timekeeping, for the personal vendetta, for 
every monotonous series of tasks, and for 
every goddamn hangover I’ve had to nurse in 
work hours when I should’ve been sat home 
with a phat smoke and an ice-pack. And so it 
just seems consistent that the questions are 
asked in a mandatory tone that implies people 
actually are dumb... 

“You got another job to go to then?” 

“No”. 

“So what you gonna do?” 

“Go out and have a good time ” 

“oh....” 

exactly. 





Last May Richard Baker was tried at the Old 
Bailey and given the prestigious title of 
Britain’s Worst Ever Serial Rapist. You may 
or may not have heard of him, but a few 
months ago he was all over the press - to a 
ridiculous extent in some cases. He made the 
front page of every National paper - sometimes 
for several days in a row. It’s to be expected 
I suppose, but watching Richard and Judy one 
morning quizzing one of his victims it all 
seemed a little gratuitous. A situation made 
worse by several comments made by Judy 
(despite her attempt at a sympathetic tone) 
which implied the 17 year old girl being 
interviewed was at least partly to blame for 
what had happened to her. Nice. 

Anyway, I followed Richard’s press 
coverage with a lot of interest - not just 
because I was astounded that one man could 
get away with attacking so many women 
before anyone did anything about it, but also 
because I knew who Richard was before he 
was found guilty of attacking twelve women 
during an eight month period of 1998. This is 
because one of my closest friends used to live 
with him. 

Detectives estimate that the number 
of women and girls he’s attacked over the 
years is around a hundred. Needless to say, 
this all came as a bit of a shock to my friend 
Rania and me, particularly when we heard that 
he’d only got out of prison for another rape a 
couple of months before she moved into a flat 
with him and another girl in 1997. He’d left 
the country as soon as he could after getting 
out of jail and ended up DJing in the same area 
of Spain that Rania was working in over the 
summer. They didn’t know each other very 
well when they moved in together but it was 
convenient for all concerned, and let’s face it, 
most people at some point have to share 
accomodation with mere aquaintances, or 
even complete strangers, and it’s just one of 
those things. Look at students - they’re 
positively encouraged to do it! 

So anyway, since the trial, Rania’s had SUN 
reporters on the phone and all sorts, asking 
for her story. She declined. The reason being: 
she didn’t have a story to tell, and that to me 
is the most terrifying thing - she didn’t know 
he was violent, she had no reason to suspect 
that he was dangerous, and he seemed like a 
pretty nice guy to her. With hindsight she can 
remember certain things that were odd about 
him - most notably the photos she found in his 
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room of sleeping women wearing little/ 
nothing, but they didn’t seem like a big deal 
to her at the time within the context of the 
tacky Spanish club scene where people go to 
clubs wearing as little as possible trying to 
pull as many people as possible. When a girl 
who was renowned for being prone to 
exaggeration claimed she’d found Rohypnol 
(the so-called ‘date-rape drug’ that causes 
drowsiness and amnesia) in Richard’s jacket 
pocket, no-one believed her. It’s a shame they 
didn’t - lots of the women who have come 
forward since Richard’s trial have claimed he 
used Rohypnol on them. 

You’d think that surely Rania of all 
people, having lived with him, would know 
what Richard was like and what he was 
getting up to. Obviously not, All we know is, 
Rania was lucky to get away when so many 
others didn’t. And even if she hadn’t got away 
I doubt she would have reported him because 
who would have believed her? She got drunk 
with him, went to clubs with him, felt at ease 
walking round in nothing more than a bikini 
in front of him... Plus, testifying against 
someone when they’ve drugged you so you 
don’t remember anything is pretty damn hard. 
Even when women can remember what 
happened to them they often don’t report it; 
not just because of the added trauma caused by 
an investigation, but also because even if they 
do, the likelihood of their attacker getting put 
away is pretty small. 

No-one really knows how many 
women are getting raped or will be raped in 
their lifetime. Depending on which statistic 
you believe it could be one in ten, one in six 
or one in three. Around a third of my female 
friends have been raped and all but one of the 
incidents took place in a date situation with 
somebody the woman in question already 
knew. When I talk to my friends about their 
experiences, some of them blame themselves 
for what happened because they feel like they 
shouldn’t have put themselves in that position 
in the first place. What position? Liking 
someone? Going out with them? Assuming 
that they would understand what the word 
“Stop” meant? 

In Naomi Wolf’s book THE 
BEAUTY MYTH (essential reading everyone 
- particularly if you’re female) she talks about 
a study that was done in 1986 about the sexual 
habits of undergraduate men at UCLA in the 
U. S. 83.5 % of the men questioned agreed that 
‘Some women are just asking to be raped’ and 
58% said they would force a woman into 
having sex if they thought they could get away 
with it. Recent figures also suggest that one in 
seven married women in Britain is raped by 
their husband at least once. 

It just all seems so never-ending, 
and as much as we seem to be able to pin down 
more and more the causes of male aggression 
against females, it doesn’t seem to be stopping 


the problem. Just when you think things are 
getting better, another Richard Baker comes 
along. This to me is the most depressing and 
frustrating thing in the world and, as much as 
I go off on Feminist rants to anyone that will 
listen, I find myself getting cold to all the 
abuse that I and every other woman on the 
planet has to deal with on a daily basis. I 
know that I’ll never accept it, and I’ll always 
retaliate against it, but I’m getting sick of 
being so angry all the time. 

Although the Richard Baker example 
is an extreme one, it’s too close to home for 
me to forget about. I’ve lived with a couple of 
total freaks in the past but they were harmless 
enough (at least to my knowledge). Richard 
on the other hand seemed pretty normal but 
his picture ended up in THE DAILY MAIL 
under the headline “PURE EVIL” so I guess 
you never can tell. 

It’s so easy to think that this stuff is 
always going to happen to other people. I 
mean. I’m pretty cynical but I like to hope that 
one day relations between men and women 
will get better than they are currently - we’ve 
come a long way in the last hundred years so 
why not? But it’s this kind of shit that makes 
me really despair because not only can some 
guy get convicted of being a rapist (and let’s 
face it, more often than not in rape cases that 
doesn’t happen) AND go to prison for it, he 
can also get released because the system is so 
screwed it can’t recognise a danger to society 
when it sees one. He can then go off to Spain, 
have the time of his life, attack as many 
women as possible, get hold of a drug that 
will prevent these women from remembering 
what really happened and thus doing anything 
about it, and then still, even after all the 
misery he’s caused, only get one life sentence. 
That means he could be out in ten years. That 
may sound like a long time but he’s been to 
prison before and he didn’t come out reformed 
then, so why should he this time? 

What really bugs me is the fact that 
one of the smartest people I know lived with 
him and didn’t suspect him of anything. 
When it comes down to it I like to think I’m 
a pretty good judge of character, but I think 
Rania is too and if she trusted Richard, I 
imagine I would’ve. I don’t want to be 
running around suspecting every new person 
I meet of being a Psychopath - it’s not 
practical or healthy, not to mention sociable! 
So what CAN you do? Very little it seems. 
Take some self defence classes, try and trust 
your instincts, stay angry and hope you never 
have the misfortune of meeting a Richard. 

On a happier note, I’d like to say hello to all 
the amazing people I met at the all-dayers this 
summer in Leeds, Kingston and London, and 
a massive thank-you to the * people who 
organised them and gave everyone such great 
days out! 



It’s starting to alarm me as to how easy it is 
to get away with being a “concerned 
individual” within the ‘punk scene’ (and boy 
does that oft-used phrase make me want to 
chunder). The last time it struck me was in a 
recent Fracture letters page, with Canvas’ 
reply to some stuff that was written about 
them, that was apparently off the mark. Well 
I can’t say either way - he sounded pretty 
decent from the letter, perhaps a little earnest, 
but there was one bit that went “Canvas are... 
100% pro-choice, and harbour no racist 
views, and no bigoted views with regard to 
sexuality, gender, age or anything else.” My 
instant reaction to this was “well prove it!”. 

But then in punk, nothing ever has 
to be proved. Nothing ever has to be consistent, 
and nothing ever has to be quantified. It’s OK 
to describe Garry Bushell as a fat ugly 
Cockney because he’s a sexist gutter journo. 
Not defending the boy, but it strikes me as 
being about as sound as a hardcore kid griping 
about his fave band selling out to Warner 
Bros, while putting another game in his Sony 
Playstation. 

What really bothers me is how easy 
it is to join this ‘concerned punks’ club. For 
example, a traditional fanzine question to a 
band would go: “What makes you angry/ 
pissed off/depressed?” The usual answer 
tends to be a combination of the following - 
hypocrisy, racism, sexism, police force, major 
record labels and the government. Then that’s 
it - foundation course into the right-on punk 
society passed with flying colours. But whose 
hypocrisy, and why? Which police forces - 
worldwide, or one in particular - the idea of 
a police force having to exist or simply the 
way it’s handled? Why aren’t these things 
fleshed out - why don’t punk bands ever have 
to prove their convictions beyond what kind 
of noise they make, and what label they’re on? 

The jaded side of me thinks that 
maybe most of us just don’t care. Maybe it’s 
not just that though - maybe if we were to dig 
deeper, the foundations of this punk society 
would come crashing down because they 
weren’t built particularly deep in the first 
place. Maybe we’d find out too much 
hypocrisy and contradiction in our own camp. 
The kind of hypocrisy, for example, that leads 
to supposedly eco-friendly bands travelling all 
round the world in diesel vehicles. That leads 
to anarchist collectives staging gigs in pubs 
and therefore funding the supposed ‘enemy’. 


















That leads to a hardcore kid griping about his 
fave band selling out to Warner Bros, while 
putting another game in his Sony Playstation. 
If we keep digging, we start discovering. But 
if we don’t, at least we won’t discover 
anything bad. 

Going back to Canvas’ letter (sorry 
to pick on you chaps, nothing personal), my 
second thought to his assertion was “well 
how the fuck do you know?” - do you mix 
with a broad enough variety of people on a 
regular basis to say you’re cool with all of 
them? 

I’m sure I’m not racist, for example, 
but when I’m talking to anyone from a non 
English speaking country, I tend to gesticulate 
about 300 % more than normal. I just have this 
unshiftable, ignorant assumption that I need to 
visually illustrate what I’m saying because 
they won’t understand me. I also talk louder 
and more slowly, and I have absolutely no 
idea where it comes from. All I know is that 
I’m very aware of it when I do it, and if it 
irritates the fuck out of me, well... 

Weird eh? At least I admit it though 
- have you ever heard the Bus Station Loonies 
song “Gotta kill that nazi (in my head)”? It 
talks about owning up to your prejudices, no 
matter how subtle, ingrained or seemingly 
natural (wanting to kill ravers seems to be a 
popular one amongst punks). I agree with that 
totally. Mumbling / writing “the only good 
fascist is a dead fascist” at every opportunity 
is a sure fire way to get you maximum PC 
points in the alarmingly shallow punk world 
(and if you sing a song about it, hey! even 
better), but it doesn’t really encourage ground¬ 
breaking debate. If we start owning up to our 
weaknesses and prejudices, instead of taking 
the easy route (and I don’t believe ANY 
individual is completely free of prejudice), I 
think punk will start to be a healthier, more 
honest scene. 



I hate being in front of the computer, it’s a nice 
day outside, the pub is open I’ve got a pile of 
books begging to be read a million letters to 
reply to (yeah sorry everyone I write to, I am 
still alive - honest!) some fucking coursework 
re-sits to do and I’ve got a stinking cold. But 
due to some misplaced sense of duty I’m 
writing this column instead. 

Hillgrove Farm. 

A rare thing a bit of GOOD news, Hillgrove 


farm, breeders of cats for vivisection and the 
focus of much of the animal rights campaigning 
over the last 2 years has finally shut down. 
I’m sure many people reading this have been 
down to Hillgrove as part of the massive 
number of events that ‘Save the Hillgrove 
Cats’ organised. All in all its cost the filth 
several million to keep the place defended and 
the last cat breeders for vivisection in the UK 
has shut down - Result! pints of vodka all 
round. Thousands of people have spent all 
their campaigning time on this single issue, 
where’s next? 

Is anyone reading this...? 

No this is not a flippant remark, but rather I 
wonder how popular is politics among us 
punks. How many people are into punk just 
for the music and look? I suppose I’m in the 
minority in that I got into the politics before 
the music. The average spiky haired kid 
who’s into apolitical punk is unlikely to get 
involved in the ‘struggle’ (whatever that might 
be). If it wasn’t for me thinking dance music 
is a fuckin’. awful noise that gives me a 
headache, I might not be a punk now because 
to be perfectly frank, illegal rave parties are far 
more revolutionary than most punk gigs. Are 
most punks political? I mean we’ve all heard 
the ‘revolution of the self cop out. When was 
the last time you felt that punk was going to 
achieve a real change in society any more? Is 
the propaganda by such groups as 
PROPAGANDHI, 01 POLLOI, RIOT/ 
CLONE or any of the other many, many 
political punk bands not teaching to the 
converted but to most seeming like an attitude? 

I have no doubt in the honesty of the 
aforementioned groups and I fully believe 
they are totally sincere, yet are the fans? 
Considering how popular punk is in certain 
areas now, how come the ethos of punk isn’t 
as widespread? I mean you don’t have to look 
far to see punks with real capitalist beliefs. 
There have always been contradictions in 
punk, leather jackets and veganism for example, 
you don’t have to go very far to see punks 
wearing Nike clothing or footwear. Now 
some would say I’m being needlessly picky 
here but if your gonna have a belief in the 
independent nature of punk anti-major labels 
then what is the point if your’re gonna wear 
major labels? I’m as guilty as anyone with my 
oh so punk rock Dr Martin boots, yet I’ll say 
this for DM’s, they aren’t as evil as some of 
these sportswear companies. Alcohol is another 
area, many of us are swayed by veganism but 
most major beer companies are total bastards 
and fund the tory party among other things, 
that’s why I tend too drink real ale from 
independent breweries. 

So what do we do, reject all mass 
produced cooperate stuff? In the current 
situation this is somewhat difficult as nearly 
everything is produced by evil trans-nationals 


these days. Yet perhaps it would be better if 
we could at least make the effort to choose 
where there is a choice. This is not about 
fashion rather it is about being conscious of 
the fact supporting certain groups is both 
unnecessary and harmful. The fact of the 
matter is that Punk is simply reverting to a 
youth cult not unlike goths or something, all 
with this idea about there own little world. 
Most punks seem aggrieved at being oppressed 
for the way they dress rather than the way the 
wish to live or looking at the larger way the 
world is governed. History teaches us that 
groups who only care about their own little 
worlds end up confined to just that - look at 
the hippies, self indulgence and drug abuse 
meant they became totally ineffectual in creating 
that which they originally desired. Maybe I’m 
just rambling but as a group we can hardly 
claim to present an alternative if we just act the 
same as every other section of society and play 
into the hands of those we claim to despise. 

Stewart Home. 

I recently received a letter (postmarked January 
- well done royal mail!!!! Have I been hit by 
the Fracture curse or something?!) From the 
Neolist alliance or more specifically from 
Stewart Home who wished to point out that I 
may have given a false image of him and the 
neolist alliance in issue 5 of Fracture. 
Apparently Home is not an anarchist. Indeed 
he claims he believes anarchism to be stupid 
(he doesn’t explain why he had a stall at the 
anarchist bookfair and has many of his books 
published by Anarchist publishers) apparently 
the neolist alliance does not exist either. He 
also sent me a load of his pamphlets which 
slag off Green Anarchists for being apocalyptic, 
and how anarchists are nothing more that 
fascists. Apparently its all part of his ‘ Art’, so 
for the record don’t file under anarchist but 
under arty-wanky-bullshit 

Prisoner News. 

Though not actually in prison at the moment 
Michal Patera is facing 15 to 25 years 
imprisonment in the Czech Republic for 
defending himself against 5 fascists. He was 
originally held in custody but then released 
awaiting trial which proves the effectiveness 
of the international prisoner support. He and 
a friend were attacked by 5 known fascists 
who were skilled kick boxers, his friend was 
badly beaten and whilst he was being attacked 
he pulled a legally owned pistol and shot one 
of his attackers, for this he faces a charge of 
attempted murder, possibly politically 
motivated. The Solidarity Federation is 
collecting donations for the defence - Micheal 
Patara(1976), PO Box 5, 14057, Praha, 
Czech Republic. You can also Email them: 
sam20uj@axpsu.fp.slu.cz / or Solidarity 
Federation, PO BOX 1681, London, N8 
7LE, England. 
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Thats about it again. I’ve been told that my 
columns are going downhill recently and are 
getting boring (this from people who agree 
with me) I think that’s true, I don’t spend 
enough time on the column. I get sidetracked 
by other more exiting things than researching 
stuff for REALLY interesting articles. There’s 
loads of stuff I’d like to do, but more often 
than not I just get drunk. Kinda symptomatic 
of the Anarchist Movement world-wide. Ho- 
hum. The annual anarchist bookfair in London 
at Conway Hall, Red Lion Square is on 
Saturday 16thOctober. Starts 10am. Details: 
m.peacock@unl.ac.uk, Tel. 0171 2479249. 
Criticised for its status as consumerism and 
infotainment, it’s still a good day out and a 
good place to start that anarcho book collection. 
I always really enjoy it. A good event for old 
timers and new faces alike to meet up, 
complain about the world, be surprised at how 
many/ few anarchists there are and have a bit 
of a fight with a rival anarcho-faction... My 
address as ever is 5 Tunnel Terrace, 
Newport, NP9 4BT, South Wales // E- 
mail:@ Po0u808e@liv.ac.uk and I can also 
be reached out of term time in nerdspace at 
tomfowler@n2mail.com. I haven’t found a 
new home in Liverpool at time of writing 
hopefully I’ll be housed by the next issue. 



I have pretty much just got back from a four 
week holiday back packing around Peru and 
a touch of Bolivia. Despite a quick weekend 
in Belgium at the leper festival. I’m still 
suffering from post holiday blues. So this will 
probably be a more half baked column than 
usual! 

Subjugation turned the grand old 
age of seven this summer and my involvement 
in the label has been on my mind a lot lately. 
Particularly because before I left for my 
holiday I wrote a piece for Heartattack’s 
Women’s Issue part II about my experiences 
in running a label, in terms of how people 
reacted to me as a woman. I know that many 
of you will think writing about this issue as 
self indulgent, focusing too much on scene 
politics, rather than looking at the wider 
political picture. But feminism has to start, at 
the very least, with confronting yourself, your 
conditioning and more importantly, the 
behaviour of those men around you. You 
need to try to get them to understand how what 
they do impacts on you as a woman, how their 
conditioned assumptions about you and their 


actions and reactions based on these 
assumptions reinforce your status as the 
second sex. 

True equality of the sexes goes 
further than equal pay and equal rights, 
rhetoric we can all easily spout, but the day to 
day mechanisms of patriarchy are much more 
insidious and can only be identified by 
women’s own experiences. It is the consistency 
of these experiences across women that reveal 
the concealed patriarchal mechanisms. The 
major achievement of the patriarchal backlash 
against women in the last few decades has 
been to make women view the pain they feel 
and their suffering as a product of their own 
behaviour, unrealistic expectations and desires 
rather than the social system itself and the 
behaviour of males. The result is that women 
internalise their confusion and pain and see 
themselves as inadequate and a failure, rather 
than challenging the oppressive nature of the 
status quo. Sadly it has been a very effective 
strategy. 

With the benefit of hind sight I can 
see now how I internalised my experiences of 
the hardcore scene and initially blamed myself 
for men’s reactions to me, berating myself for 
being inadequate and lacking confidence, 
rather then identifying the dis-empowering 
male culture of hardcore. This was particularly 
reinforced by men frequently telling me that I 
was paranoid when I expressed anxiety about 
how I was being treated. What I had to work 
out for myself was that the validation criteria 
you men set for women at this time was 
undefined but whatever it was it was completely 
out of reach. True to the overall patriarchal 
strategy, I saw my inability to be taken 
seriously as my fault - my fault for being 
intimidated when I could have been more 
forceful, my fault that no one took notice of 
me or spoke to me and my fault that I gave the 
impression of being too stupid to run a label. 
But something inside made me stay put and 
fight this. I now still wonder where this 
strength came from when I think about how 
upset I got about it at times. The very fact that 
I am still here after taking all this shit makes 
Subjugation’s seventh birthday all the sweeter. 

The fact that I set up Subjugation 
with a male friend (Ian) did nothing to make 
my experience any easier, in fact I think it 
added to problems. If I had been on my own 
then people would have been perhaps forced 
to deal with me. Working with Ian resulted in 
me tasting in-your-face rejection much more 
blatantly than perhaps women who did it solo. 
You have to remember that I set up the label 
at a time when that old cliche of women only 
being at show to hold the boyfriends coat was 
a complete reality and no one ever took you 
seriously. On some occasions I was the only 
woman at a show and it was a feeling of total 
isolation. I was totally ignored and when I 
spoke to people it always felt like they would 


talk over me and ignore what I had to say, or 
just look so obviously awkward with me 
around. It really did feel that you counted for 
nothing. When people did speak to you it was 
inevitably about music and it always felt that 
you were being tested. When I set up 
Subjugation I honestly did think that there was 
no way that no one could fail not take me 
seriously.. .but I was so wrong and it was an 
experience that for a long time sapped my 
energy and confidence. 

From a very early stage I felt that I 
was being denied ownership of my label. It 
was often small, but effective irritants such as 
things like when I wrote letters to people, they 
would always come back addressed to 
Subjugation, where as if Ian wrote they come 
back addressed to him. It was if people 
thought that I was temporary helper and 
couldn’t be the kingpin of a label, where with 
Ian they instantly recognised him as the 
‘owner’. Irritatingly this still happens now, 
with Ian constantly exclaiming ‘ why the fuck 
do they keep writing to me!’ Another thing I 
remember as undermining was doing stalls 
where people would come up and look at 
records etc. while I was there, then go away, 
then when they saw Ian return to do the stall 
with me, they would come over and ask him 
what was cool to buy....or course I just 
wouldn’t know would I, even though I traded 
for the majority of the records I sold and of 
course so I couldn’t be caught out I knew what 
virtually all of them sounded like...even 
people who knew me quite well, were still 
doing that. It seemed like the man’s opinion 
was always to be sought and valued and of 
course I was too stupid to know anything. 

I found dealing with the bands on 
my label especially trying in the first few 
years, particularly when the self doubt started 
setting in. I just felt inside that they were not 
taking me seriously when talking to them. I 
would talk to them about mastering, artwork 
and other related things and they would kind 
of go ‘yeah, whatever’, then I would find out 
that they have checked with Ian about the 
things that I said, believing one of two things : 
a) I had no authority or b) being a women I 
did not know what I was talking about. What 
was the most hurtful would be when I was 
with Ian and members of the bands would talk 
to us and Ian would say the same sort of things 
that I had told them earlier, but they would 
respond to Ian in much more serious way, 
obviously Ian knew what he was talking about 
and his guidance was valued. This reaction to 
me would then force me into a position where 
I was under constant pressure to prove myself 
to them. In the end I started to back away from 
this painful process. 

People were so ignorant of what I 
was going through that they never thought or 
bothered to support me and meet me halfway. 
It was far simpler to make assumptions and 
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judge women as inadequate that to think that 
being the only woman around these parts 
running a label was a pretty daunting situation 
to be in. I felt like giving up so many times, 
this continual rejection was doing my head in, 
but I loved my label and was trying so hard 
and getting no where. Punk at this time felt 
like it was the only thing that was important 
to me and it still just didn’t want me. At one 
point I had effectively decided to give up and 
I became a back seat driver in the label. I was 
quite content to let Ian do all the interacting 
with bands, I was just too tired to try and 
ended up preferring to hide away and do the 
trading instead. 

But seven years on Subjugation has 
grown and evolved and so have 1.1 still find 
it hard to shake the self doubt that the 
experience developed in me and I often 
wonder how I would have developed as a 
person if I had not had to go through these 
problems and whether I would have carried 
this much self doubt. But at the end of the day 
I am very proud of myself for hanging on in 
there against my personal odds and establishing 
my own place in this UK punk scene that 
initially didn’t reserve a space for me. 

I have to admit I can chuckle about 
it now at times, how people treat as if I’m a 
complete idiot and often I don’t care. I sit there 
smug in the knowledge that I have a Masters 
degree in economics with distinction, top of 
the year and all that jazz. My job involves me 
working with the most eminent academics and 
social researchers in the country. People may 
view me as incapable of organising a piss up 
in a brewery for a couple of grand, but yet I 
manage to cope being in charge of half a 
million pounds of research projects and 
managing teams of researchers... stupid? 
Useless?... Oh of course! But despite all 
these credentials, the one thing it can not 
prove is that, as a woman, I can serious be 
about hardcore and about running a label. 



A good friend of mine recently said, “I hate 
the Fracture letters pages as every letter is just 
ridiculed and ripped apart by the folks there 
and it just seems so unfair that those being 
ridiculed and ripped apart can’t defend 
themselves.” I don’t agree, write something 
stupid and face the consequences I say. If you 
take a look at the letters published in issue 7 
you’ll find one person saying “We want more 
politics” (contribute yourself maybe?). 


someone suggesting that I am homophobic 
(I’m not), another suggesting the ad rates are 
too high (?), one saying that there’s not 
enough British bands (??) and two other 
people stating what IS punk and what IS NOT 
punk. Now I don’t know what punk is in 
1999 but I sure as hell know it isn’t someone 
telling me what it is and what I should and 
should not listen to. For all I know I may be 
out of touch, I may have lost the plot 
somewhere back down the line and be totally 
wrong... but aren’t there just a few too many 
pathetic fucks out there? In here? Everywhere? 
It just hurts my head to bear witness to so 
many narrow minded numbskulls who, on 
one hand perform righteous acts of decency 
and compassion (anti-whatever the hell isn’t 
cool this week marches, hunt sabbing, not 
buying any records that have references to 
girls or love, boycotting anything tied in with 
a major label and so on and so forth, you get 
my drift right?) and yet on the other hand seem 
to think that these actions give them the right 
to be some kind of fucking spokesperson for 
an entire musipal genre and that they can tell 
me, you, us, that they are right and we are 
wrong and that’s that, end of discussion, 
them’s the rules. ..Isay “Fuck you” as I don’t 
live your life and I don’t see things through 
your eyes and I’m happy that you’re happy 
but don’t ever try and say that I’m wrong 
because I don’t see a wrong and a right way, 

I just see my way and that’s for me and if your 
way is different then fine, live and let live. I 
don’t believe that we need to be clones to get 
along... I thought we were individuals rising 
above such petty matters, it seems not and 
that’s bitterly disappointing. 

That was my “short intro type thing” but 
it went out of control. I was going to start with 
a little chat about how I own several Skrewdriver 
records (pre-1982) and how people would 
react if I stated such a fact as I quite like their 
early material, it’s rough and ready rock & roll 
with a punk edge, nothing more, maybe a little 
less. It’s certainly not offensive material 
unless a punked up Rolling Stones cover gets 
your goat. But, how many folks, how many 
of YOU open minded, free thinking, non- 
judgemental types would find that unacceptable? 
Wrong? Offensive? 

Interesting, now I’m not nationalistic, I 
have no pride in the country where I was born, 
my father was born in India from mixed 
parentage and believe it or not, my jiggy little 
sperms may be wearing little DNA turbans... 
whoops, that could be construed as a racist 
joke against myself... you guys gotta" protect 
me here. 

Where was I? Oh yeah, so I own a 
couple of Skrewdriver records - big deal, I’ve 
got some Public Enemy vinyl somewhere too, 
some James Brown, some Bad Brains, some - 
Marley... but that doesn’t matter, I have 
Skrewdriver records so I am an evil Nazi in 


your uneducated eyes. WRONG! (I am not 
talking about the records they put out after this 
period, I have nothing but disdain and utter 
hatred for those records and the sad fucks who 
were involved with them and the even sadder 
fucks who want to own those records in this 
day and age, it’s stupid but dangerous shit.) 

“I’ve had relations with girls from many 
nations. I’ve made passes at women of all 
classes” (Billy Bragg). 

And as I type that I sing along and am 
reminded as to why Mr Remains refers to me 
as Davey Bragg... it could be the accent or it 
could just be a left wing, big nose thing. Who 
knows? Who cares? Squirrels or bears? 

Anyway, now that I’ve probably gone 
and got myself ostracised from the punk scene 
and set myself up for a Jeff Bale style exit 
from this magazine (kids, he used to write the 
good stuff in MRR but got kicked out for 
speaking his mind and ever since the mag has 
been in a downward spiral, never admit to 
liking Guns & Roses in print - it can seriously 
damage your punk rock career. When he left 
the mag it suffered, when Tim Yohannon 
passed away the mag ceased to exist in my 
opinion ... call me ignorant if you like but 
imagine if Monk & Russell were speeding 
through Welsh country lanes in the Fracture 
Porsche 944, hit a sheep transporter and 
perished, then Tom Fowler took over at the 
helm, made Trev his right hand man and they 
in turn drafted in, say Wolfie Retard of Real 
Overdose fanzine to complete a new triangle 
of management and retained the magazine 
name Fracture I ask this; would it be the same 
magazine? (Answers on the back of a brain 
cell to your own address please.) 

Household Name All Dayer (or the Fracture 
all weekender as it's known)... 

The all-dayer was to happen on August 
15 and as the line up was just a notch above 
totally fucking impressive we decided that this 
would be a good a time as any for a Fracture 
vacation reunion so it was planned that Russell 
& Kirstie would come down from Hull and 
Monk Dave, Rae & Dave Taylor would travel 
across from Cardiff. Hilary and I live in a big 
house but we only have the top floor, it’s 
space enough for us but we already had a 
houseguest as it was; Sarah from Portland, 
Oregon was spending her last week in Europe 
with us and we were treating her to a punk 
rock weekend and “her” room was going to 
be turned into a dormitory for two nights, she 
said it was cool, maybe she thought otherwise. 

The “plan” was to have a quiet meal 
Saturday night with a beer or two. There was 
a party we could have gone to but we wanted 
a mellow evening so we could be at our best 
for the following days activities. The best laid 
plans and all that jazz - WE FUCKED UP! 













Pub one, just the solitary beer each then 
Hilary nipped off to the party and Sarah 
headed back home to leave the visitors in my 
capable hands. I had booked a table at a local 
restaurant and we made our way there, 
(un)fortunately just in time for the happy hour 
deals on two-pint pitchers of cocktails, regular 
price £12.50 but we could get ‘em for half of 
that... so we did, a Long Island Ice Tea and 
a Sangria along with two Zombies... “cool” 
we thought, eight pints of strong cocktails 
between six. So we ate, we drank, we paid our 
bill and then we went horn... via two bars and 
a few more beers... another bad move we 
would agree come daylight. But we carried on 
regardless, conveniently forgetting that heavy 
nights out on the piss are shortly followed by 
heavy hangovers - but we’d be ok, we were 
seasoned party animals... and then we arrived 
at the flat, home safe and away from the 
demon liquids that a public house has to offer. 

But when you have a fella named Dave 
Taylor staying at your house who happens to 
have brought along a good half bottle of 
Jagermeister and has a Christian sense of 
generosity with it, things go wrong. The 
intelligence factor kicked in for Sarah, Russell, 
Kirstie and Rae who left the night’s drinking 
there... but Monk, DT and myself grabbed 
tumblers and dived on in. 

My record collection isn’t what it used to 
be, I have about a third of what I used to have 
and then half of that is in storage, but when 
it comes to being the house DJI got it sorted. 
What else do you play to a room full of drunk 
punkers than Elvis Presley, Jerry Lee Lewis, 
50’s and 60’s strip club music and just to 
really get as far away from punk rock as 
possible... the second Bad Religion LP which 
went down a treat. 

Around this time Hilary waltzed in from 
the party and immediately set upon the 
Jagermeister with violent enthusiasm. 

My memory recall becomes a little cloudy 
at this point and I remember kinda arguing 
some drunken point that seemed worth arguing 
and it probably was ... not worth arguing 
about at all but what’s new there. One twisted 
argument that I was witness to started with a 
non-used Nirvana ticket, then onto Francis 
Farmer Bean Cobain, then onto Aerosmith 
and Steven Tyler’s daughter. I then stood up 
and declared, “I am Liv Tyler and I have her 
breasts in my pocket!” After saying that I 
went to bed... thank God. 

Sunday morning comes around and I’m 
up and about by nine, I feel a little groggy so 
I get dressed and walk to the store to pick up 
some of that Red Bull crap. I’m not a big fan, 
some folks wax so fucking lyrical about the 
stuff and it’s qualities: “It gives you a buzz 
and it really gives you energy!”. Yeah, I don’t 
buy it, it tastes OK mixed with vodka but on 
its lonesome it’s a little grim, but I had a 
potentially day threatening hangover creeping 


up on my ass so I was game for anything that 
might ease the pain. 

I drank a can and had to admit to feeling 
a lot better. I popped into the temporary dorm 
and found the motley crue in a sad state, 
especially Monk who had apparently spent 
half the night wrapped foetal position style 
around the toilet bowl, only interrupting his 
sleep to chunder. The poor unfortunate fucking 
drunk. 

It was at this point that Russell informed 
me of my leaving statement and then I 
apologised to DT for the total annihilation of 
his Jagermeister... when told “Oh it was 
worth it for the entertainment value” I slinked 
out of the room and regretted my capacity to 
be a foolish drunken asshole. Apparently 
Hilary was the most drunk, falling over, 
arguing, waking up the guy in the room below 
us by banging her glass on his ceiling very 
hard whilst trying to make a point. I’m afraid 
we weren’t the perfect hosts that night! 

We went for breakfast and ate well aside 
from Monk who just about managed to 
squeeze a slice of toast down his neck and 
Somehow and for some reason I managed to 
spend eight quid on a breakfast, I don’t 
remember any caviar. I’m sure the beans were 
not anything more than Heinz, the potatoes 
were good, but not that good and coffee refills 
were free, Geez and some folks wonder why 
McDonalds is so popular. (Bite!) 

When we walked into the venue The 
Autumn Year were playing. As I started to get 
a feel for their sound my hangover decided to 
kick in like a real motherfucker. I headed 
towards the back of the hall in a search for a 
sit down and a little recovery time. En route 
I found Hilary... sitting down and having a 
little recovery time herself, oh yes, she was 
suffering from getting shit faced. I also 
noticed a rather subdued DT so it felt good not 
to be alone in feeling like shit. Silencer 7 were 
up next and played some old school hardcore 
with a few mosh/metal parts. Travis Cut have 
been around for years and their recorded 
output is of the highest calibre, but they were 
sloppy, the great songs shined through and I 
believe there was a new song or two showcased 
which sounded very strong. Just a bad day for 
them. Rydell played and I yawned as usual. 
Annalise played their very own brand of 
punked up mod/rock tunes and despite being 
unfamiliar with 90% of their set I walked 
away with some new songs firmly planted in 
my brain. 

Before the next band played there was a 
break so folks could go and get food, buy 
cheap beer, even regular priced beer as the 
Garage pricing policy sucks (although hats off 
to the bar staff who did a good job, always 
friendly and as soon as a band finished there 
were pints of chilled water on the bar for those 
sweaty dancer types to gulp down). 

Upon exiting to the harsh glare of daylight 


I discovered that my cashcard was missing, I 
swore, I panicked and then I thought that I 
may have left it someplace at home... but I 
wasn’t sure and the prospect of heading home 
was not pleasant, but Hilary offered to make 
the journey as she wanted to nip back to the 
flat anyway... so off she went. 

By this time the small crowd that had left 
the Garage was now double in size, I didn’t 
really take much notice and when someone 
said “So where are we going then DS?” I just 
snapped “I’m going fucking nowhere until I 
find out about my card - do what you want” 
which wasn’t very subtle but the crowd went 
off in search of food and drink and left 
myself. Rich of Grand Central and Sarah 
standing in the street looking at each other 
thinking “What next?” 

We headed to a nearby burger joint, it 
was small and quiet and a good place to relax, 
and tuck into a big bag of fried chips 
smothered in ketchup... much needed I can 
tell you, we then headed back to the venue and 
walked in on Otherwise playing their 
Lagwagon cover set minus imaginatively 
crafted song structures and stylish vocalist. 
What can you say? . I’m a big fan of that 
sound but we laughed at Caffeine so please tell 
me what’s different here? Shortly after they’d 
finished, Sunfactor hit the stage and they just 
get better I swear. It’s a little emo, a little rock 
but big on soaring melodies and dual guitar 
overdrives, excellent stuff indeed. 

Spy Versus Spy are one of the best bands 
doing the rounds right now, they’d played 
London a few times before and they used the 
big venue setting and loyal gathering to 
showcase new songs. Martyn is by far the 
better singer and he sang less today than I ever 
remember before which was a shame. 

The ‘Tone are guaranteed to put on a 
great show and with their usual cocky nature 
they launched into some nifty punk rock with 
a heavy ska/white reggae edge to half their 
set, but this isn’t that ska-core shit, this is 
more honest and has passion. They played 
really well, folks danced and a few of the emo 
kids had to run outside because the band were 
too harsh for their sensitive little souls. 

Discount were up next and I was keen to 
see them again. The songs I knew sounded as 
good as ever and the new songs were 
impressive. I kept running into the assorted 
houseguests littered throughout the crowd and 
it was obvious that tiredness was running rife 
in our ranks. I for one was totally fucking 
shattered and unfortunately Hot Water Music 
played to burnt out ears and heavy eyelids 
which was a shame as they sounded pretty 
damn impressive. 

Everyone seemed to enjoy them and 
when they finished the lights came on, the 
venue kicked out and that was our day over 
and done with and after a few farewells we 
made our way to the bus stop all agreeing that 










it was a fantastic day out. 

Thanks to everyone who played, the 
folks who turned up and created the cool vibe 
that was evident all day thanks to the Household 
Name crew for having the guts and conviction 
to put together a show like this. David Stuart 
/ DS@coolsville.demon.co.uk 



When I was about 14 or 15 I was really into 
indie music. In those days the transition to 
punk was either via the indie route or the metal 
route and mine was certainly not the metal 
one! John Peel started it off and then I started 
trying to find obscure records. I bought 
strange US fanzines and unheard of 7 M s at the 
record store in Newcastle. I remember one of 
the fanzines reviewing Liz Phair’s first demo 
tapes, giving a home address! I was into stuff 
like Wingtip Sloat, Sun City Girls, Truman’s 
Water and I picked up all the early Pavement 
7"s except the first. They might actually be 
worth something now thinking about it. In 
any case, I read in Wigout (issue 3, bit old 
now, mind - it was c/o Adz Smith, 15 
Quillings Way, Borrowash, Derby, DE72 
3YA) a story about how Adz got into punk, 
and it seems to be exactly the same way (oh 
apart from Simple Minds, I should emphasize!) 
He called his band the Workshy Fops, which 
is the sort of thing we would have done too. 

My friend Jane started taping things 
like Green Day, Operation Ivy and the 
Descendents for me and although I found it 
hard to begin with, she was my best friend so 
I thought I’d better give it a try. I began to 
really like it and my friend Kev tried to ply me 
with more punk, although some of it was too 
heavy for me (for some very sad reason heavy 
didn’t include the metal I had a soft spot for 
- Metallica, Soundgarden, Nine Inch Nails 
and Tad). I made a tape of the stuff I liked best 
like a couple of Gorilla Biscuits songs and the 
odd Uniform Choice song and similar. Suicidal 
Tendencies was too heavy for me, and for one 
Sick Of It All song I only ever recorded the 
introduction because I liked it way better than 
the song. It seems a bit over the top now but 
that was my old indie teenager style. When I 
realised that Dinosaur Jr covered Last Right’s 
'Chunks’ I deemed hardcore worthy enough 
to be into and from then on I was on my own, 

I liked Slapshot, Verbal Assault, Minor Threat 
and Farside very much indeed. (And make 
sure you pick up the new Farside album - 
amazing!) 


There are a few reasons for this reminiscing. 
Firstly, it’s Jane’s wedding this weekend. 
After she had a horrible time with a punk 
boyfriend she got out of the scene as quickly 
as possible and threw herself into Acid Jazz, 
then House music, and I don’t know what’s 
she’s into now but all I know is she still has 
that rare Last Rights 7" and I make hints for 
it every time I see her and I know she’ll never 
give it to me. Ah well... 

Also, I pay a very occasional visit 
to the Fracture forum. The last time I visited 
was after the all-dayer in Kingston. I thought 
there might be some funny stories because I 
went and saw that a good time was had by all. 
Some great bands played and I enjoyed 
Capdown enough to dance -1 thought they got 
a rough deal as no-one was watching and they 
got heckled by some awful guy saying things 
like “Call yourself punk rock!” and then 
shoving everyone around. I also saw One Car 
Pile-up play to a really great bunch of kids. 
The band were loving it, saying things like 
“Don’t drink and drive ... when you’re old 
enough!!” I was horrified to see someone on 
the forum slagging the kids off saying they 
should have stayed at home, especially the 
ones with metal t-shirts and ‘bitch’ markered 
on their arms. I would like to see more metal 
kids coming to punk shows and being so 
impressed they want to know more. Otherwise 
no-one will want to get into punk. Shouldn’t 
we want more people in punk for the great 
music, good networking and support, and 
underlying anti-corporation and DIY ideology? 
If it’s so great surely we want the whole world 
into punk. 

So, I’m not saying we should try to 
get all our friends into punk but surely there’s 
enough stuff going on that they might be 
interested in too. Somehow that doesn’t happen 
to me very often. Why is it that the only 
friends of mine who show an interest in the 
music and ask me to tape them some are male? 
Tracy B who does Sharkpool (issue 3 c/o PO 
Box 208, Nottingham, NG7 6EN, or try 
tracy.bosworth@ntu.ac.uk) briefly covered 
this in her dissertation on women in punk. Her 
dissertation is very interesting and she may be 
putting it into fanzine form, but you can get a 
disk off her to read it. Of the 24 girls 
interviewed 50% had been introduced to the 
music by a male friend, many of the rest who 
were much younger got into punk once Green 
Day hit the top 40. Nobody said a female 
friend introduced them to the music. Although 
Jane was my catalyst we would never have 
bothered if her new boyfriend hadn’t been 
punk. I’d even seen Voorhees play locally and 
didn’t think much of them - way too heavy! 

I wonder why I can never get girls into punk. 

I don’t know if girls aren’t as receptive to 
different music, if my female friends are now 
too old to be open, or if it doesn’t relate to their 


lifestyles. I dunno, I think for me it’s the 
thought of how my Spice Girl and Ella 
Fitzgerald-loving friends would react to Rancid 
or Burning Airlines. We all seem to think that 
punk’s ideologies are a worthy cause so why 
don’t we try and find more followers? I 
suppose it’s the religious recruitment overtones 
that ‘getting people into punk’ conveys. And 
the other fact that when I go to gigs, unless it’s 
The Tone, I’m pretty sure that any non- 
punkette in my presence would hate it. I 
hardly ever see the friendly faces promised on 
the flyer. I keep inviting people and they keep 
coming up with excuses... 

I made a Descendents conversion 
tape a few years ago to send to penpals who 
weren’t punk. Unfortunately I became crap at 
replying to letters, something about not being 
a student and not having that useful 4-7 pm to 
write letters anymore, so only a couple of 
people heard it and I don’t think I converted 
them. It’s still here so if anyone wants to be 
converted to a Descendents fan then write to 
the Smitten address below and I’ll dub you a 
free tape. 

Slightly related to the above topic, 
but not really I guess, is that I just read Katie 
Puckrick ’ s autobiography. I was a bit worried 
about what I’d get to hear about. Being a 
presenter on The Word doesn’t automatically 
constitute great writing talent, but it turned out 
to be an excellent read. She had a fairly 
interesting childhood, her dad was a spy and 
they lived in Russia and Berlin for a bit. 
Because she spent her teenage years in Virginia 
in the 70s she was well-poised to catch the 
punk revolution in Washington DC. She and 
her friends used to dye their hair with food 
colouring and go to the Rocky Horror Picture 
Show, then this kind of graduated to punk 
when it kicked off. She went to the first Bad 
Brains show and her good friend Nathan 
started his own band, the Teen Idles with Ian 
Mackaye and Jeff Nelson pre Minor Threat. 
By the time straight edge came to fruition she 
was more of a new wave type. Then she spent 
the next ten years in the UK married to some 
guy out of an unnamed new wave band. I 
could probably figure out which band it was 
if it bothered me. It was a surprise to find out 
that she was a punker. 

I hope some of you find this column 
interesting. On the whole I lead a really non¬ 
punk lifestyle. I have very few close friends 
who are into punk - my punk friends are only 
people I know at gigs. I’d love to find out that 
the punk scene at the moment is interesting 
enough for some of my friends to start coming 
along too. If I played in a band I guess they’d 
have to come to support me! 

On the theme of embarrassment and 
humiliation, Smitten/Duhhh the zine is selling 
for 60p + A5 sae from 14 Hornsey Rise 
Gardens, London, N19 3PR. It has an 
interview with Burning Airlines and plenty 
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more to read inside and is great although I’m 
biased. Also worth picking up is S.A.E., a 
zine review mini-zine (1 page of double-sided 
A3 folded), a great resource available from 
Ewan Frater for the cost of a sae (84 Oakhill 
Rd, Sutton, Surrey SMI 3AL; 
www. geocities. com/ SunsetStrip/Plaza/9051). 
Don’t forgot any comments to me are welcome: 
hilaryeIlis@hotmail. com 



I sit at my desk, away from the core of activity 
in the office, secretly listening to punk rock 
songs I’ve downloaded from the internet. It’s 
my job to download songs from the internet 
and listen to ‘em. Only, I’m supposed to be 
downloading just the songs assigned to me. 
Most of those are shitty Blink 182 wannabes, 
or worse, horrible Ska-punk outfits from 
around the world. The technology that makes 
it truly possible for ANY band to have 
recordable music heard by people around the 
world is not necessarily a good thing. I don’t 
know how many bands made of frat boys 
posing as punks I can take. But I tolerate it. 
It’s my job, and a fucking cushy job at that. 

My official title is Music Reviewer, 
which, looking at that in print now, doesn’t 
seem like much of a title at all .It’s better than 
Art Store Clerk anyway, which is what I was 
before I was Musis Reviewer. I work for an 
internet company in San Francisco. We review 
downloadable music, all the downloadable 
music available on the internet. We’re a 
Yahoo for such music. 

Let me stop here and say I am not an 
advocate of MP3s, nor any other form of 
downloadable music. Not an advocate for it 
any further than I need to be, as this horrid 
form of music provides me with money to 
buy, and now put out records. Vinyl records. 
Not even CDs. Fuck that shit. Working 8 to 
10 hours a day, listening to digitized music 
sucks the life out of my body. I can feel it. 
Little pixels of life leaving my body. Did you 
know the “word” MP3 recently replaced 
“ sex” as the most used term in search engines? 
It’s true. 

Here’s how it works. Bands (or 
individuals, or monkeys, or anything with 
access to any kind of recording device) record 
their song (or noise). They gotta get the noise 
they made transfered somehow to CD. The 
most common way is to get a hold of a 
recordable CD player. They get a computer 
with a CD player, which is just about any 


computer you buy made after 1997. They pay 
a company to download a program that 
transfers the songs on your CD into a special 
music file. There’s lots of different kinds of 
files into which your song can be transformed. 
The most common at the moment is MP3. 

This is where I come in. These bands 
or people or monkeys get their songs up on the 
internet, usually by listing themselves with an 
internet company called MP3.com. Other 
companies, such as CDuctive or eMusic 
actively hunt down labels and offer them 
ludicrous amounts of money for the internet 
rights to their songs. For these sites, a user 
(you or me) has to pay (usually 99C each) to 
download the songs so we can listen to them. 
MP3.com is free. You download the song, 
onto your computer or onto a disc, and you 
can play the song, given you have an appropiate 
player (Sonique, WinAmp) on your computer, 
which you do because they’re free! Unless 
you have a Macintosh, then you’re not flying 
so high, ‘cause the computer industry hates 
Macs and like everything else for Macs, it’s 
harder to find an appropiate media player. Us 
Mac users WILL have our justice one day! 

I sit at work, download these files, 
usually MP3s, listen to them, look at the 
bands’ websites, write a 30-50 word review, 
assign it to a few micro-scopically dissected 
sub-genres, list a few bands that sound 
similiar, send it to my editors, then do the 
next. Then you go to my company’s website, 
eager to see if the KENNE HIGHLAND 
KLAN (hail the GIZMOS!) have any MP3s 
available. Type it in the search engine and not 
only do you get the KENNE HIGHLAND 
KLAN, but you also get a review and list of 
bands that sound similiar to them. This is 
what I do all day. Write those reviews. I do 
about 30 of these a day. 150 a week. 600 a 
month. That’s a lot of shitty Ska-punk bands 
to suffer through. And that’s why I’m writing. 
I’m begging you, please, if your bands fall to 
the dark side of technology and makes MP3s, 
please be a good band. You see. I’m the one 
punk music reviewer at my company. If 
you’re a punk band and have any MP3s up, 
especially if they’re at MP3.com, there’s a 
good chance I’ll be listening to them. 

I'm not getting down entirely on the 
idea of MP3s, nor even the idea of bad bands. 
The world needs bad bands! The world needs 
ill-guided technological advances! Otherwise, 
it’s much harder to appreciate things like great 
bands and great technologies, like records, 
which are the PERFECT music technology. 
Vinyl that is, not CDs. I won’t even get into 
that discussion here, not now. 

There are lots of great bands out there 
with MP3s. I’ve even gotten to review a few. 
There are lots of relatively unknown bands 
I’ve stumbled over that I’ve found to be 
AMAZING. Amazing enough that they made 
me want to start putting out records. Vinyl, 


that is. One such band is the UPSKIRTS from 
Sweden. Geeez-Us! When I got their song to 
review, I almost fell outta my comfy armchair! 
And there’s more! The DOGS (an old Iowa 
punk band) has some MP3s up, AND they 
have a CD for sale through MP3.com with 
never before released stuff! The new RONNIE 
SPECTOR stuff she did with JOEY 
RAMONE (available Stateside through Kill 
Rock Stars, in Europe it’s on Creative). The 
DEAD BOYS. NEW RACE. All the 
Lookout! stuff... and soon Mordam Records 
will have its ENTIRE catalog available online, 
for your cyberrockin’ pleasure (for a small 
fee, of course). It’s amazing! 

The truly great thing is, and what all 
the fuss is over, that ANY body can pop a CD 
into their computer and put the songs online. 
Let’s say you get the last REFUSED CD and 
are shitty that you had to support Epitaph to 
get it. Well, you can pop it in your computer, 
download it, and now anybody in the world 
who wants the songs from that CD can have 
them. FOR FREE. This has labels quaking in 
their stockings. And with technology on the 
march as it is, there are already MP3 players 
that are similiar to Walkmans. You pop in a 
disc loaded with MP3 files and, wham! You 
have HOURS of listening pleasure. FOR 
FREE (or relatively free anyway)! 

Myself, I don’t give a fuck. I’m gonna 
put out records, keep listening to records. The 
labels and bands I like aren’t gonna stop 
putting out records. This job is helping me to 
finance the record store I plan on opening in 
New York City next summer. It’s helping me 
put out vinyl records. And it’s a hell of a lot 
better than helping rich old ladies pick out just 
the right shade of water color for their painting 
classes. 

So, I’m sitting at my desk, listening to 
punk songs I’ve downloaded off the internet, 
scouring eBay for punk records. I’m at work, 
but I can’t work. The system is down and has 
been all day. I sit at work, listening to punk 
rock, bidding on records on eBay, searching 
for websites of bands I like and I’m getting 
paid well to do it. Not a bad job, I’d say. 

LAST GASPS... 

— > So many good records are coming out! 
How to keep up?!? Here’s a quick rundown 
of new comps, reissues and other essentials. 
For more info, check my column in MRR, 
which is dedicated entirely to records. Killed 
By Death #20, #202 (all Spainish punk!) and 
#999 are out now, as is Killed By 7" #8 and 
another 7" comp, called Still Hate Your 
Neighbors (all New Zealand punk). The 
Brainkillers comp, another KBD-type record 
is out now, as well as a double CD set called 
Outlaws in My Eyes. Most of the songs on 
all of these records haven’t appeared on any 
other comps! The SAINTS see their first LP 
reissued with 4 bonus songs. The ZERO 
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BOYS find themselves with their legendary 
7" reissued, as it originally appeared. It’s 
about time! Did you get the Nagasaki 
Nightriders comp LP of all old Japanese 
punk, the STALIN reissues, or the Where the 
Birdmen Flew LP's? If you act now, it might 
not be too late. While you’re at it, get the 
GENERATION X LP on Munster... it’s a 
lot better than you might think. Really. 

— >Yes, I do listen to new music, music 
that’s being made TODAY. There’s lots of 
great stuff coming out of the Bay Area, and 
all over the place... some of my Bay favorites: 
The FEVERS, BITCH SCHOOL (including 
members of Loli & the Chones!), 
BOBBYTEENS, LOOSE LIPS. Outside of 
the Bay, how can you NOT like DILLINGER 
FOUR? They’re one of the best bands around 
today! Easy! Them and DISCOUNT. The 
CATHETERS are pretty hot and have a 
single out on Empty (US). HENRY FIATS 
OPEN SORE are, uh, blistering. There’s just 
TONS of great stuff coming out of Scandinavia. 
So much great music, so little time... 

— >HEY YOU! I’m still collecting 
photobooth pictures! I want to have a TON 
for the book I’m putting together. To be 
included, send a strip (or square) of photobooth 
pictures. Include who is in the photos, where 
there were taken, when and anything else. If 
you want the pictures returned when the book 
is finished, that’s not a problem, unless you 
forget your address!!! Tell your friends! Tell 
your enemies, and super thanks to all who’ve 
sent pictures thus far. 

— > Out of nowhere, I got a GREAT catalog 
of rare ’60s punk records. There’s also a 
healthy selection of ’70s and ’80s punk, but 
the focus is really on the ’60s. It’s from Beat 
Behind the Dykes/Steenhouwerspad 6/7101 
EM Winterswijk/HOLLAND. Send a few 
pounds for a copy. Also be sure to check out 
the new catalog Peter Parzinger has put 
together. It’s all rare punk stuff, and you 
know it’s good, given the incredible records 
he’s put together (Back to Front/Break the 
Rules). Peter P./PO Box 30 37 53/10726 
Berlin/Germany. And don’t forget the regular 
gang of record giants: Detour (UK), Incognito 
(GER), P Tuotanto (FIN), and Ingo (GER). 
Stateside, for new releases, you need to look 
no further than Underground Medicine. Send 
$2 for his latest catalog: PO Box 5057/ 
Milford, CT 06460/USA. If Jim at 
Underground Medicine doesn’t have what 
you’re looking for, try Mark at Underworld 
Records: 170 E. 2nd St Apt 017/NY, NY 
10009/USA. But then, with Kris Verreth in 
Belgium, Munster Records in Spain, and 
(again) Detour, those of you in Europe have 
no need for the US! 

— >Can you help me? I’m looking for the 
following TURBONEGRO records... Route 
Zero/I Want You Right Now 7" (89, 
Straightjacket): Turbliod 12” (90, 


Straightjacket); Hot Cars and Contraceptives 
CD (92, Big Ball); Helta Skelta LP (93, 
Repulsion); I Got Erection/Jeg Will Bil Som 
Jesus (95, Hit Me); Raggare Is... /Screwed 
and Tattooed 7" (95, Ken Rock); Prince of the 
Rodeo/Toodlepip, Fuck 7” (97, Hit Me); 
Suffragate City/Kaerlighetens Bom 7” (97, 
Hit Me). Please? 

— >A quick hurray to Munster Records 
(SPN) and Get Back (ITA) for putting out so 
many amazing records lately! 

— > I’m interested in knowing how many of 
you still read Maximum Rocknroll and why 
you do or don’t. Your essays are due before 
the beginning of November. Okay. I’m done 
babbling. Thanks for reading, and I’ll see you 
next time around. Until then, don’t stop 
rocking yourself into oblivion! 

icki * PO Box 11906 * Berkeley, CA 94712 
* USA / icki@mindspring.com. 



Well, I hope you’re pleased with yourselves. 
It’s 8am in the middle of the Leeds “Reading ” 
Festival weekend and you, dear reader, have 
dragged me screaming and kicking out of my 
nice comfy bed (well, bleary-eyed and in- 
need-of-strong-coffee actually) to be here for 
you. Damn you! Russ and Dave, and your 
outrageous deadlines. 

I’d like it to be known at this stage, 
that this is entirely voluntary on my part and 
that none of us humble columnists get paid for 
baring our souls at this goddamn unearthly 
hour of the day. Well, at least I don’t think so, 
although come to think of it, as I wasn’t 
invited on the gratuitous ivtt-Fracture holiday 
maybe I’m the only one that doesn 7 get paid! 

I’d also like it to be known that this 
is not going to be another one of those “Well, 

I couldn 7 really think about anything good to 
write about this time but David has been 
hassling me to get my column in so I thought 
Vd tell you all about the terrible week I’ve had 
with personal problems/girls/babies/exams/ 
the gardening (delete as appropriate) because 
I've got nothing better to say” type of 
columns. I have something to say <and I’m 
gonna damn well say it. Nothing to say, no 
column, period. 

Anyway, yes you got it right. I’m 
a wimp, a part-timer. Given the choice 
between actually sleeping in a field with, 
thousands of morons who not only watch 
Blur , but watch Blur and enjoy them whilst 
arm waving and singing along from half a mile 


away, and travelling the thirteen miles home 
to feed the cats and sleep in a proper bed ... 
See my point? So, halfway through a festival 
and I’m at home with a lovely cooked breakfast 
and a hot shower, but only of course after I’ve 
attended to your literary needs. 

Festivals have never been my thing 
anyway. I’ve never seen a band on an eighteen 
mile wide stage and considered it a true rock 
and roll experience, and if I wanted to have a 
wild weekend with lots of other people I sure 
as hell wouldn’t choose to do it in a caged-in 
environment with everybody trying to rip me 
off as much as they possibly could. 

Call me a miserable old bastard if 
you must, but the last festival I went to was 
the Stonehenge FREE Festival the year before 
it got smashed by the authorities (let’s forget 
about a one day aberration at Phoenix shall 
we, oh and a one day excursion to a free beer- 
sponsored festival in Leeds), back in the days 
before money-grabbers everywhere saw the 
festival as a way of coining it in big time. 
Now that truly was a great festival. Anything 
went. Literally. There was no security, 
precious few rip-off merchants, no official 
merchandise, no Coca-Cola ... just thousands 
upon thousands of people doing it for the hell 
of it, and the authorities didn’t like it one bit. 
Oh alright, I was there because the Poison 
Girls, Omega Tribe and Organised Chaos 
(who?) played for free; and for Blur and arms 
in the air now substitute Hawhvind and 
copious amounts of mind-altering drugs then. 
But you get my point. The festival now is as 
far away from the original ideal as it could 
possibly be. 

You’ve got to adapt though, so I 
thought I’d go to the Leeds “ Reading ” bash, 
and see what all the fuss was about. Not that 
free tickets and the fact that loads of my 
friends were going and the event was only a 
few miles down the road had anything to do 
with it, of course. I wouldn’t be so cheap. 

Anyhow, we’re two days into the 
festival and, for me, it ended on the first day. 

I wasn’t expecting it, it crept up and hit me on 
the blindside, but I saw something that knocked 
me backwards. No one should have been 
allowed to follow on from it with their half- 
arsed attempts at rock and roll. Yes, I saw the 
mighty (and they shall hereby always be 
known as mighty in this writer’s head) 
Nashville Pussy. I’d gone to see Elastica. 
Yes, I know you probably could have warned 
me in advance, but after four songs of what 
can only be described as utter tedium, I 
dragged Becky off to check out what was 
happening over the hill in the Carling Premier 
tent (see, if they can even sneak advertising 
into my column, they’ve just about got it all 
sown up). A band called Nashville Pussy were 
playing, I was kind of curious, and Becky 
humoured me, expecting to see one song at the 
most before we bolted. 













First impressions on the way up to 
the tent weren’t promising. The long distance 
sight of long hair and wailing guitars bringing 
to mind images of bad metal. Iron Maiden and 
cheesy guitar solos. I could have turned 
round then, but didn’t, the thought of what 
we’d left behind pushing me forward. Closer 
inspection proved otherwise. Centre stage 
was the meanest, ugliest, motherfucker you 
could ever wish (not) to meet. Here was a guy 
who’d lived his rock and roll too dangerously. 
Either that or he was a serious serial killer. He 
was flanked on both sides by two women, 
either of whom would eat any reader of this 
fanzine alive for breakfast, and backed by a 
Motorhead t-shirt wearing drummer. These 
guys/gals were the real rock and roll deal. 
One song in, and I’m hooked already. Four 
songs later and we have to leave back for the 
Elastica tent. Becky’s not keen, it’s not her 
bag, and I don’t think she liked the leopard 
skin bra. 

On arriving back, the first thing my 
mate Mark says is “God, Elastica are so 
boring ”. To which I reply “Mark, come and 
see a real band ...” Pulling him away 
towards the Carling Premier tent in the 
process. Not that I need much of an excuse, 
of course. 

We head as fast as our legs can carry 
us back up the litter-and-god-knows-what- 
else-coated hill in the dark and plunge deep 
into the Nashville Pussy tent. While I’ve been 
away, something strange has happened. The 
Pussy as they shall hereby now be lovingly 
known have stepped up several gears, kicking 
out some seriously damaging rock and roll. 
But what sets them apart is the show. As we 
arrive, the bassist is just in the process of a 
serious bit of fire-eating, blasting out huge 
balls of flame up into the tent whilst the rest 
of the band kick up one hell of a furious 
racket. We’re then treated to a fifteen minute 
rock out which is just plainly undescribable. 
You had to be there. 

Mark turns round and says “Why 
aren’t this band huge?” And to be honest, I 
can’t answer him, but on reflection the singer 
would scare indie kids everywhere. Come to 
think of it, we could do with him at a few gigs 
in England to clear out all the indie wanna-bes 
just killing time before moving on into 
insurance or computer programming or 
something more challenging then half the 
dross out there at the moment. But I digress. 

We’re both grinning from ear to ear, 
I haven’t laughed so much watching a band in 
ages. But I’m not laughing at them. I’m 
laughing with them. Never, in my wildest 
dreams did I expect them to be this much fun 
when I dragged Mark up here. Neither did he. 

The Pussy finish in a wail of 
feedback and crashing drums, the guitarist 
ripping the strings from her guitar in a grand 
finale as the crowd either goes mad or just 


stands there jaws-dropped, and we cheer then 
off the stage. Festival over. Nashville Pussy 
took it hands down. We there and then 
rename the Carling Premier tent the Nashville 
Pussy Arena nofucking ™ and vow never to watch 
another lame band in it all weekend. 

And then, of course, this got me 
thinking. This band was so punk rock it hurt, 
yet if they played a punk gig, some lame asses 
in the crowd would probably label them as 
arrogant or show-offs or sexist or something 
pc-ist and way-off-the-mark-ist. And I 
couldn’t honestly remember the last time I saw 
a punk band that put on a good show as well 
2 ls played 3. good show. We got too wrapped 
up in all this putting nobody on a pedestal 
bullshit to notice that bands are here to 
entertain, and they can still be one of us. I’m 
sick of earnest, apologetic bands playing to an 
audience that wouldn’t be out of place in the 
reading room of the local library. 

The only three punk bands I can 
recall seeing that genuinely excited me enough 
through the show they put on to remember 
their gigs vividly after all these years are Black 
Flag , Toast and Neurosis (we’re not talking 
music here, especially in the case of the latter). 
Sure, many bands have wowed me musically 
and, at the end of the day, that’s what we go 
to gigs for. But where are the bands, the 
exceptions, who give off a sense of danger? 
Of not knowing quite what’s to go off next. 
The bands who want to challenge and entertain. 
Those are the bands that I remember. The 
gigs where you couldn’t relax, but you’re 
grinning from ear to ear with the fun of it all. 

And for those if you that want to 
tow the party line and trot out the cliches about 
Spencer, lead singer from Toast, being violent 
and drunk and arrogant and stupid, well yes, 
he was. And that’s what made his band’s gigs 
so memorable. The fact that the first time I 
saw them live, he broke a glass over his head 
and then jumped on me out stage front, only 
hooked me further in. I knew his reputation 
and if I didn’t want to be involved I’d have 
stood out of his reach at the back. But I did 
want to be involved. For all his faults, and we 
all have faults, Spencer tried to shake our little 
conformist world up a bit, and I’m glad he tried. 

"And sometimes people in the band 
would leave the stage and start destroying the 
club, or in my case, going to the more 
complacent elements in the back, knocking 
over their tables and pouring their drinks on 
them, chasing at least one with a lit cigarette 
...I miss the joy of being able to completely 
mind-fuck an audience that had no idea what 
was about to hit them. In Berkeley I walked 
on top of a picnic table at a club and this 
mellow hippie-ish guy and his girlfriend just 
looked up, cowering sheepishly „ as I picked 
up their pitcher of beer and slowly poured it 
all over them, grinning. I could see it on their 
faces as soon as our eyes met: “No, no, no, 


not us - please! ” A couple months later at the 
Geary Temple, this same guy came up to me 
and said, “Thank you - that changed my 
life!”” (Punk legend Jello Biafra circa 
1996(ish) on the early days of the Dead 
Kennedys). Go figure. 

So having ascertained that Spencer 
was bom at the wrong time in the wrong 
country into a sanitised version of punk 
history (anybody see a parallel with the 
history of the festival?). I’ll move on swiftly 
to Henry Rollins. 

Leeds Bierkeller 1984 (I think). 
Black Flag. The first U.S. punk band I saw 
and soon to head over the hill, but not before 
Henry came and fucked shit up. He never 
touched anyone though, it was just his presence 
that did it. Two songs in and he was up on 
the tables, screaming into people’s faces about 
being stabbed in the back or something just as 
tortuous, body bare, “Search & Destroy” 
tattoo, muscled and sweat-soaked apart from 
a small pair of shorts through which you could 
see he had a hard-on. We were shitting it in 
case that mad guy came over our way, but 
were too cool to want to be seen to be scared. 
That gig was captured on video and if you 
watch it now from the perspective of the stage 
looking out into the audience, the expressions 
on the faces of people in the crowd are a sight 
to behold. I’d never seen a band clear such 
a space in front of the stage before, people 
were scared and it shows on their faces. A 
few of the more right-onys in the crowd 
labelled him as sexist, and just how far off the 
mark can you be? Label anything you can’t 
deal with or categorise as something-ist and 
the sheep will follow on. Me? I just thought 
he was a nutcase! Meanwhile, the band 
played played on oblivious behind him. I saw 
it to a lot smaller extent years later in Toast, 
except I knew Spencer wasn’t a nutcase but a 
genuinely funny and nice guy off-stage. 

After an hour of this, the band 
stopped, Henry got down and meekly said 
something to the effect of “Thanks for letting 
us play tonight without giving us shit or 
throwing things at us. We appreciate that. 
Thankyou ”. He was actually human and he 
liked us!! I apologise to Henry if I got it 
wrong, but my video is buried in the bottom 
of a box downstairs and I want my breakfast 
soon, damn you! It turns out that the London 
crowd the night before had been pretty hostile 
towards them. They then proceeded to launch 
into a greatest hits encore and the Leeds crowd 
went wild. I didn’t realise it at the time, but 
that was the gig that changed my life. 

On the other hand Neurosis are the 
only band I’ve ever seen who sent most of 
their audience running for cover on account of 
the music they played. I suppose that’s not 
much of a recommendation really! Thinking 
about it. I’ve run away from many bands who 
I thought were rubbish, but Neurosis sent 
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away their die-hardened fans too. They churned 
out the most evil, ear-damaging noise you’re 
ever likely to encounter at the Duchess, 
coupled it with film footage and then turned it 
all up to eleven. Then, just when you thought 
your poor ears were going to explode and you 
couldn’t take anymore, they proceeded to 
launch into a twenty minute long orgy of 
screeching feedback and half the venue moved 
into the next room. It didn’t happen all at 
once. People (me included) were showing 
how hard they were by attempting to stick it 
out until the end but, as the expressions of 
glee turned to agony, and the enjoyment 
turned to endurance, I realised this was a 
mugs game if I ever wanted to listen to music 
again. In fact some of you may even be upset 
that they failed in their mission to deafen me, 
although Jeff the PA man at the Duchess 
partly successfully carried on that campaign 
for a number of years. I put down his partial 
deafness to Neurosis , and hence I sense a 
sinister conspiracy theory on the part of said 
band to deafen the whole world by damaging 
the ears of PA guys everywhere so they 
couldn’t tell their sound levels were on 
distortion at subsequent gigs. Come to think 
of it, Neurosis were truly evil. 

So I end this column with an empty 
stomach and a plea for you all just to be 
original and aim for the stars (and I mean that 
in terms of your art and music not in terms of 
signing contracts), to be way out there and not 
be content to emulate the current passing trend 
whether it’s Black Flag, skate punk, “emo” or 
(god forbid) Nashville Pussy. And, if you 
have the misfortune to be at a village fete or 
festival somewhere in a marquee full of 
cucumber sandwiches, and looking up, see 
scorch marks on the roof, raise a quick prayer 
in honour of the Pussy and then burn the 
fucker down in the middle of the night. 

Breakfast here I come and then it’s 
off to sit in a field and have the piss taken out 
of me by a stream of boring American bands. 
Now where did I put my matches? 


savour and to walk around with a lunatic grin 
on my face. See, today is the morning after the 
event of 1999. Today is the day after 
Sunderland beat Newcastle Utd on their home 
turf in a rainstorm that washed away doubters 
in a sea of smug satisfaction. Today is the day 
I can revel in it, big time. It’s just a shame that 
I can’t be up there in my homeland to see my 
friends weeping for times long gone, and 
bawling as I softly chant the mantra “2-1, 2- 
1,2-1”. And of course to gain sweet revenge 
for the beatings I took in school what with me 
being the only Sunderland fan in the whole 
year. But as it is, I’ll be happy here in Hull, 
feeling a dull pain in my hands from the 
pressure of clenching them so tightly for the 
last ten minutes of the match whilst pleading 
to some unknown deity for a victory. And 
feeling a dull thud in my head, the aftermath 
of a few glasses of whisky from my almighty 
revelry the night prior. Funny how 
empowering a game can be at times, and how 
difficult it can be to explain to the non- 
converted just how much it really means to 
you, even though nothing has changed in the 
real world. I guess it’s like spending the night 
with a new partner and realizing the next 
morning that this could be ‘the one’. 

Anyway, with that out the way (and 
wait, is that the sound of a thousand groans 
of ‘’...not football again...”?) this column 
will probably be a lot shorter than usual (and 
again, I hear that distant sigh of “...thank 
fuck... ”) because I’m leaving for three weeks 
travelling around California in a few hours 
time. I’m seriously excited about it all, but 
there’s definitely a little trepidation somewhere 
in my stomach too. It will be the first time I’ve 
been out of Europe and only the second time 
I’ve been on an aeroplane (the first was for the 
Fracture holiday to Spain earlier this year) so 
maybe that’s where my trepidation comes 
from. Or maybe it’s just that fact that America 
is just so fucking different to not only the UK 
but also to the rest of Europe too. See in 
Europe, as much as The Sun would like to 
deny it, we’re all pretty similar. We don’t 
shoot each other night and day for example. 
And we don’t have shopping malls bigger 
than towns. And the average weight isn’t 
something obese like 18 stone. And we can be 
reserved when called upon. And we don’t 
demand noise, flashing lights and a stupid 
grin to attract our attention. We’re basically 
just a little more introverted. Judging by my 
limited experience of dealing with service- 
industry Americans things are going to be just 
a little trying. For example, if you call a motel 
in Europe you’ll be lucky to get a “Hello, how 
can I help you?” when they pick up the phone. 
But in the US, you get a sickly-sweet greeting, 
a name (Peggy seems popular), a location, a 
quick weather resume and anything else they' 
see fit to tell you. And all of this before you’ve 
even opened your mouth. Then they want 



Today the grass is greener, the sun shines 
brighter, the birds sing with gusto and even 
the cows moo with a previously unheard 
passion. Each heartbeat is a passing pleasure 
beating deep in my chest and reminding me 
just how beautiful life can be. I’m drunk on 
a first-love feeling, as though touched by Eros 
in the throes of ecstasy. Today is a day to 
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your first name so they can call you by it. And 
they call double-bed rooms ‘Queens’ - you try 
keeping a chortle back when they drawl, 
“Okaaay, so you have a queen reserved for 
one night in our motel, yes sir?”. Then just 
when you think the conversation is over, they 
hit you with a “What else can I do for you 
sir?”. Uh, I dunno, breathe heavily and 
whisper sweet nothings? 

And then there are all those mysteries 
that I’m going to have cope with; jaywalking 
(something I still haven’t grasped seeing as 
I’m prone to wander into the road at any given 
time); vegan fish alternatives; petrol (sorry 
gas) at 20p a litre; remembering that I actually 
have a fanny, as in my butt, also referred to 
as ‘tush’ I believe; grasping that the phrase 
“How’re ya doin’?” is in fact a rhetorical 
question and only confuses people if you say 
“Pretty good” cuz they then say “What is?” 
and before you know it you’re in a never- 
ending conversation; ticks (as in the flea-like 
things) that need to be suffocated with vaseline; 
the very real fact that running out of petrol 
(gas dammit, gas!) in Death Valley can mean 
the origin of the valley’s name becomes all too 
obvious; remembering that you’re meant to 
drive through a red-light but only at certain 
times; the wondrous thought that in some 
parts of California loud rock is not only 
tolerated but positively encouraged; and the 
related fact that I’m taking a tape entitled “The 
Best of ZZ Top 1973-77” just to ‘fit the desert 
mood’; the revelation that blunderbuss-toting 
hicks and rednecks do actually exist and are 
not just a figment of Hollywood’s imagination; 
and of course most annoying of all, remaining 
restrained and calm when you hear someone 
say “Missing you already!” at the end of 
every social interaction. 

Still at least all this time spent in a 
lonely desert environment might give me the 
chance to figure out once and for all why some 
people involved in the punk scene feel the 
need to permanently try to define what punk 
is and who qualifies as being ‘punk’, when 
the only answer is that punk by nature is 
indefinable. It’s like trying to define art. Over 
the past 25 years or so punk has become an 
ingredient in so many different forms of music 
and lifestyles that it’s no longer a tangible 
entity. Because no matter what you try to 
define as punk there’s always going to be 
bands where you think “well they’re definitely 
punk but they don’t do this... ” who will break 
the mould. That’s why even back in 77 or 78 
you had not only the SEX PISTOLS but 
bands like THE BUZZCOCKS, THE 
RAMONES, SIOUXSIE, THE DICKIES et 
al who were totally different in every way, but 
all happily coexisting under the banner of 
punk rock. And today the only difference is 
that a lot more bands are trying to squeeze 
under that banner and all jostling for precious 
space. There are no rules to qualify in the 
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punk lottery - just as a mohawk or studs don’t 
equal a punk, neither do the lyrics or sound of 
a band. To put it simply, punk is totally 
subjective. And amen to that. 

One other thing apart from football, 
punk and my girlfriend has been occupying 
precious airtime in my life recently. Ever 
since I got a deal for effectively free phone 
calls to connect to the internet. I’ve been 
converted to multiplayer gaming. Yes, Iknow 
it’s sad. Yes, I know it’s reclusive. Yes, I 
know it’s geeky. Yes, I know it’s antisocial. 
But so is TV for that matter, and you all watch 
that. But it does create a strange feeling to 
meet up with 20 other people from around the 
world, in a city that doesn’t exist, form teams 
and blow the living shit out of each other, in 
the most friendly manner of course. Nothing 
like being congratulated by a guy for a good 
shot with a high-calibre sniper’s rifle that took 
the top half of his head off. Or the satisfaction 
of seeing your newly constructed sentry gun 
take out people from three different continents 
in one arc of bullets. Or covering a scout’s 
back as you retreat out of the enemy base with 
flag in one hand and rocket launcher in the 
other. Or for that matter, having a disco¬ 
dancing competition with some guy from 
Sweden during a quiet spell on defence duty. 
It’s all very sad I know. So anyway, if you’re 
playing Team Fortress Classic and see either 
Remains, Jawbox or Outca$t on your team, 
say hi to your fellow nerds of the to-be- 
formed “Fracture Punk Clan”. 

Okay, I’m off to California now. Wish me 
luck... 



I guess after my last column it seems really 
obvious, but hey that’s the kind of guy I am. 
I was gonna do a column about going to 
Slovenia with Wat Tyler and Cress but decided 
it was too positive, so I’m back with the 
original idea. What follows, in no particular 
order, is a load of bands that I felt got ignored 
for no reason and should have been much 
more popular. 

1. GUNS N WANKERS. 

I guess it was always gonna be hard to follow 
SNUFF but no one really warmed GUNS N 
WANKERS, so much so they decided to call 
it quits because they thought no one was 


intrested. They recorded the album as an after 
thought and because I pleaded with them to do 
it, and because I wanted a decent recording of 
all their songs. “Help” is probably the best 
song we released. The album actually went 
onto sell about 50,000 copies but that was due 
to Fat Fucking Records and not Rugger 
Bugger. I remember touring with the wank in 
93 and them being met by total indifference. 
What a strange world. 

2. BROCCOLI. 

Perhaps it was all to do with timing or perhaps 
it was just because I was releasing the records 
that BROCCOLI never really got anywhere. 

I had a few conversations with Grant about 
them having to move to a bigger label if they 
wanted anything to happen, but they never did 
and now they are condemned to the dustbin. 
The first album was ok (great songs - bad 
recording) but the second album was stunning 
and should have been the one to push them a 
little bit further up the ladder. Still it all fell 
apart before anything was ever found out after 
a disastrous European tour with Starfish. That 
whole sorry tale should be a book in it’s self. 

3. THE PARTISANS 

Just listen to the second album “The Time 
Was Right” originally on Syndicate Records 
- now reissued a million times and you’ll 
know what I’m talking about. Apparently this 
album was never properly mixed either, yet 
the sound and songs are fucking amazing. 
Even the live side which was recorded when 
they played with CONFLICT sounds a million 
times better than the live side of the 
CONFLICT album. The bass player went on 
to be in TRANSVISION VAMP - how more 
cool can you get than that? 

4. THATCHER ON ACID. 

Thatch made possibly two of the best anarcho 
punk albums and both struggled to sell a 
thousand copies, and that is pretty sad. 
Luckily both have been reissued on CD 
byBbroken but still they struggle to sell any 
copies. Thatch had everything from political 
lyrics to top tunes but still they were pretty 
much ignored. Even when they played with 
CONFLICT at the Brixton Academy gig, the 
punx invaded the stage and demanded 
CONFLICT. Maybe in years to come both 
“Curdled” and “Frank” will be seen as the 
classics they are... 

5. THE ASTRONAUTS. 

One day in years to come people will look at 
Mark Astronauts’ lyrics and decide this man 
was in fact a genius. His social commentary 
is second to none. The reason they never got 
anywhere was because they were too stoned 
or fucked up, but that’s another story. Once 
they were playing in Leeds at a Christmas 
party and decided to take only a gas cooker 


and some knifes to make hot knifes rather than 
drums and guitars. Try and find both “Peter 
Pan Hits The Suburbs” and “All Done By 
Mirrors” and listen and weep. 

6. HERESY. 

Possibly one of the greatest hardcore bands, 
they were absolutely amazing live but all their 
recorded output was a let down apart from the 
Peel Sessions album, and this is probably the 
reason they are currently in the “where are 
they now file”. I was at a gig In Berlin with 
BLYTH POWER who, along with 
CHUMBAWAMBA, the POISON GIRLS 
and HERESY made up the bill and the PA 
woman asked whether he wanted any effects 
on the vocals and he replied “distortion.” 
There was a lot of great hardcore bands at this 
time; RIPCORD, ENT, STUPIDS, etc. but 
HERESY were heads and shoulders above 
the rest, but still they didn’t really go anywhere. 

7. FLUX OF PINK INDIANS. 

Should have been the one band to take over the 
world. They had everything from a faultless 
first album to a highly original last album. 
Have I told anyone about the promotional item 
for the uncarved block album I’ve got?? It’s 
a block of wood carved with FLUX OF PINK 
INDIANS and numbered out of 25.FLUX 
OF PINK INDIANS were the reason I became 
vegetarian, and they had the tunes to boot. 
Anyone learn Tube Disaster’ first on bass?? 
And I think their albums should be in 
everyone’s homes. 



The V for victory peace sign of yesteryear has 
been replaced with the two fingered horned 
devil sign in the latter part of the 90s. Every 
time I open certain zines or even on some 
record covers you see people doing it. It’s the 
latest trend and to be honest I think it looks so 
darn stupid, when I see folks doing it I think 
of Vivian out of the young ones. Very metal, 
huh! I think it’s a sad fact, ok it’s just a bit of 
fun to some, but when every mother-fucker 
under the sun is wearing dumb metal bands tee 
shirts (which is another story for another 
day), it just saddens me. It’s worse when 
people are glorifying their metal youth and 
what a blast it was and more and more people 
reminisce of days gone by. Well why the fuck 
did you get into hardcorepunk then if metal 
was so cool? I was into metal, sure I still enjoy 
some of the bands that I was into for their 


















songs. But all I saw around me was nothing 
but sexist, moronic, homophobic, rock-star, 
capitalist and rip-off bullshit. To be honest 
this isn’t about metal anyway, it’s about 
politics or lack of them within out hardcorepunk 
communities. 

In a couple of issues we have had a 
couple of letters from people complaining 
about the lack of politics that grace the pages 
of Fracture. No disrespect to the people who 
wrote those letters, because I know that in 
your own way you are definitely involved in 
the political aspect of hardcorepunk, but 
writing letters like that won’t actually achieve 
anything. You’ll maybe get a few more letters 
from folks too agreeing with you, they’ll pat 
themselves on the back knowing that they’ve 
done their bit. These are the type things that 
we don’t want. I’ve been reading the same 
things since I started reading punk zines, it did 
nothing then and it will not change anything 
now. Will it make people think? I don’t know, 
only the individual will come to that conclusion. 

Yes the 80s were politically charged. 
But you have to remember that it was just 
more than the punk scenes that were political 
around this time. There was discontent all 
around the country, miners strikes, anti nuclear 
protests, anti apartheid rallies and so forth. 
Just to use Crass as an example (yes I know 
everyone uses them, darn if they trade marked 
their name they make a fortune - hey I’m just 
joking there), they were at the forefront of it 
all because they directed their anger at things 
that were happening at the time. From the 
Falklands war, to nuclear bombs, to feminism 
and everything in between that they sung 
about. Take it this way, if something isn’t 
relevant to someone’s actual life that revolves 
within his or her community then they just 
won’t care. To use Northern Ireland as an 
example, how many people living on mainland 
Britain really give a hoot about all the 
squabbling that goes on over here? Very few 
I can imagine. It just does not affect their daily 
lives, unlike us living here. Just take the Poll 
Tax payment refusal a number of years ago, 
punks and your everyday people united in 
resistance because it was an unfair injustice 
pushed on people and people reacted. It was 
written about in zines, sung in songs and a 
unifying resistance spread amongst all those 
who were affected by it. I could go on and on 
giving out examples, but this will just bore 
people and put them off reading further. 

People still don’t realise what we 
have achieved within the hardcorepunk scenes. 
We release and distribute our own records, 
publish our own zines, organise our own 
tours and gigs, do benefits for various causes 
and all because we want to. Our words are not 
censored because we bow to no one. We say 
what we say because we believe in free 
expression and our right to voice our opinions. 
We don’t need to rely on anyone. We set the 


price, a price that is fair because we know 
what people can afford. There’s no rock star 
antics from bands and it is apparent that some 
bands really want to participate with members 
of the audience on an equal level. Bands still 
talk about topics between their songs. I 
believe all these things connected are political 
acts because we changed the ways of doing 
“business” because we disagree with the 
blatant capitalist industry that is the “music 
biz”. Just because a band isn’t an anarcho 
crust band doesn’t mean they are not political. 
Just because a band’s lyrics aren’t apparently 
in your face anti authoritarian doesn’t mean 
they aren’t political. I have records from so 
many bands from when I got into punk, their 
lyrics are politically inspired but you have to 
read between the lines. Does being a punk 
mean you are an anarchist? Like hell it does, 
most anarchists don’t even know what punk is. 

Music aside there really is a lot 
more to life is there not? You reading this, just 
think for a minute about non-musical things. 
Are there things that you enjoy and are 
passionate abo.ut? Do things excite you? What 
does your life boil down to? Do you just 
spend your time watching TV and have no 
other interests? 

It all boils down to the individual. I 
think a lot of people have a dormant spark 
deep down inside them. But what they really 
need is for something to ignite their passion 
and set it ablaze. I cannot say what that will 
be because it has to mean so much for the 
person to actually get off their ass and try to 
make that change. I’m not talking about world 
revolutions and such. It could be anything. It 
could be growing your own food, living 
communally, alternative medicine, changing 
your daily life just because you want more 
from life. The only thing holding us back is 
our own imagination and our own self-belief 
that we can actually do something. How about 
organising something in your local youth 
club. A gig, discussion groups the list is 
endless. Like you don’t just have to have 
punks in attendance, try and encourage your 
neighbours - the people of your community. 
Show them that punk is not the stereotypical 
image that has been pinned to us since the first 
time Johnny Rotten and co gobbed in the mid 
70s. When most people find out I’m a punk 
they don’t believe me because I don’t look like 
a punk and I’m not obnoxious. I’m actually a 
pretty quiet person, not an introvert but I just 
don’t really have all that much to talk about to 
those at work - apart from your daily anal stuff. 

Political stuff is happening all the 
time. You should write about your experiences 
of what you have been doing, anonymously 
off course, expressing why you do what you 
do. The emotional high you get when you 
achieve something good. Off course everything' 
doesn’t go the way we want and you could 
express the anger and frustration when this 


happens. If our experiences are written with 
a passion then it might inspire people to do 
something. 

Just the way Fracture has gig listings, 
maybe people involved in political groups or 
whatever should list things are going to 
happen. Not everyone watches TV, read 
newspapers - so they may not know what is 
happening. As Fracture is free and punk as fuck, 
then punk kids will know what is going on. 

So, is the hardcorepunk scene more 
than just collecting records and slamming to 
the current coolest band down at the front of 
the stage? Just because some band isn’t 
singing about it or some zine isn’t writing 
about it doesn’t make it futile. In other words, 
just because it’s not written about doesn’t 
mean it’s not happening. But if you strongly 
object to something then do something about 
it. A lot of us have always stated that 
hardcorepunk is more than music, well is it? 
If you don’t like it, say you don’t like it - 
nothing will change if you sit there and take 
it. Finally remember “talk minus action equals 
nothing”. Thank you and good day. 

I have just finished #8 of my zine, 
it has interviews with Imbalance, Detestation 
and Matt Average editor of Engine zine (ex 
MRR shit worker, now writing for Flipside 
mag). It’s a bit smaller than usual, thus a bit 
of a mini issue. It costs £1 post paid. As I 
have some CDs and records the first 50 or so 
people to order a copy get one free. First 
come, first served. The next issue of my zine 
will be back to it’s usual size and will include 
the 7" that I’ve been wanting to put out for so 
long. Those who subscribe will get a special 
subscription edition, it’s going to be a real 
nice package. So write for rates. 

I’m also looking to start doing 
compilation tapes again, so send a track on a 
C90 tape, along with lyrics etc. I really only 
want good quality stuff and the category of 
musical styles in basically hardcorepunk 
(generally covering everything). Send some 
stamps, IRCs and I’ll send you a copy of the 
comp once it comes out. 

Mel Hughes, 83 Glebe Park, Chanterhill, 
Enniskillen, BT74 4DB, N.Ireland. 


That' s it for the columns this issue, but I thought 
I'd better put something at the end regarding 
stuff that was supposed to be in here that wasn't. 
An interview or two and a couple of articles got 
pulled at the last minute due to nothing but space 
problems; as in we didn't have enough. We 
prioritised as best we could with what we had, 
if you want complain, freak out, whatever, then 
do so, I really couldn't give a shit! Putting this 
together ain't quite as simple as it looks and 
when you run over by 12 pages and don't have 
enough money to account for it, stuff has gotta 
be carried over until next issue. Just relax kids, 
I mean, it is free after all... Monk Dave. 


Columns. Columns. Columns. Columns. Columns. Columns 









V/A ■ "YOU'RE ON YOUR OWN" CD 

'Fuelled by the original DIY punk ethic, translated into the computer 
crazy 21 st century, here's a bunch of noise-mongers whoVe joined 
the not. It's stun-guns and samplers at dawn - and this time, its 
personal. There's no better place for a baptism by hellfire than the 
various artists on "You're on Your Own". An unconstrained collection 
ofexperimental, electronic and guitardriven craziness, Ifthisdoesnl 
fuck with your head._you're in a coma" KERRANG 
"Um, help. Ouch" Fracture 

JOHN HOLMES-"EI Louso Suavo" LP/CD 

at its core are just pure metal roots that have mutated into an 
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FLAT EARTH RECORDS 


P.O. BOX 169, BRADFORD, BD1 2UJ, UK. 



_will probablydrifl your skull live 

HEADACHE - Live in Sloveniia CS 

HEADACHE were always about doing it live, alop quality mixing 
hour of their crazea stuff from their final tour. 


deskl 


SUFFER: way ou^bailistic hardcorelhat will surely fuck with your 
brain. Awesome stuff. Another amazing 7" of un-adulterated hardcore 
mayhem on Enslaved/Flat Earth. Everyone reading this sendyour 
money to these guys, they are what hardcore is all about. FRACTURE 

KITO- "The Long Player" LP 

Kito unleash an u x ““' t *“ 



SCATHA -"Birth, Life and Death" LP 

" A great follow up to Scatha’s incredible first LP. They have a very 
unique style both in their punk music and in their approach to political 
issues. As with all of their releases, this is graphically impressive as 
well, featuring beautiful Celtic artwork. The best Scottish punk band 
I've ever heard. Highly recommended" WAR CRIME 

SUBMISSION HOLD - "Progress.." CD 

"SUBMISSION HOLD just seem to have this way of combining two 
extremes (that of brutal, agonising screaming and that of soft as hell, 
emotional singing) but while holding it all together with an incredible 
off-beat, jazz punksound. Really, it sounds incredible" FRACTURE 

SUFFER - "Forest of Spears" EP 

"Heavy, hard hitting, thrash with slow powerful breakdowns, angry 
fuck - - - 


You're ordering this right now". -- 

SOLANKI - "Buzz or Howl..." TEN INCH 

’This record is the MINUTEMEN and the BIG BOYSplaying your 
backyard BBQ and skate jam. This record is fun." MRR 

CRESS / DOOM ■ TEN INCH 

'DOOM: 3 of their best songs of recent times and a HAWKWIND 
cover to boot. CRESS: they still sound a bit like CRASS, but the/re 
carving their own niche now. all the proceeds go to the McLibel 
Support Campaign." 

HEALTH HAZARD / SAWN OFF - EP 

"HEALTH HAZARD:=Total ass ripping political thrash. 

SAWN OFF:= Blast beats galore mixed in with pissed off lyrics about 
how fucked our world is" MRR 

HARD TO SWALLOW/MANFAT - EP 

"One of the best split 7"s to come out of any country, anytime." 
LAND OF TREASON CATA-LIST 

CRESS - "Monuments" LP 
LOS CRUDOS ■ "Canciones... " LP 
DOOM -"Rush Hour of the Gods" LP/ /CS 
HEALTH HAZARD ■ "Discography" LP 
DOOM/HIATUS ■ SPLIT EP 

WITCHKNOT - "Suck" EP eur / world 
SUFFER ■ 1st EP UK (SURFacei(AIR) 


prices are 


EP/CS 


postpaid <|0 H /LP/CD 


£2 

$4 

$5 

£5 

$10 

CM 


WELL CONCEALED CASH or CHEQUES 
(UK £ ONLY) to FLAT EARTH. 


Distributed worldwide by.- ACTIVE (bm active, 

LONDON WCI 3XX, UK) AMERICANS TRY BOTTLENEKK / VACUUM 
/ EBULLITION (OR WRITE FOR WHOLESALE RATES). 

shitloads of other peoples stuff too, a stamp / ire gets . 
a list-or email with "I want It" in subject header for monthly 

updates --1in12@Legend.co.uk 

WWW.JR0GERS0N.F0RCE9.C0.uk/FLATEARTH 


WRENCH ★RECORDS 

ON THE WRENCH RECORDS LABEL: 


FIFI & THE MACH III New Race T £2.00 

LIL BUNNIES (Get Out Of My) Bunnie Hole T £2.00 
RANCID HELL SPAWN Gastro Boy 7" £2.00 

RANCID HELL SPAWN Teenage Lard T £2.00 

SAVAGE MALIGNANT Lucky 7 T £2.00 

STEVE McQUEENS Mission To Rock 7" £2.00 

ON OTHER LABELS: 

APERS Love Is A Battlefield 7" £2.25 

AUTOMATICS / STINKING POLECATS Split T £2.25 
BASEMENT BRATS Its All Right T £2.25 

BINGO / THEE S.T.P. Split T £2.25 

BORIS THE SPRINKLER Drugs & M. T £2.25 

COASTERSRIDE Fuck You T £2.75 

COMPLETE EXCLUDE Weak And Non Power 7* £2.75 
DEAD BOYZ DON’T FLY / FURIES Split T £2.25 

DERKS Six Spindle Love 7* £2.25 

DIE LOWLANDER Hurt Me T £2 25 

DIRTY BURDS Gotta Go 7" £2.25 

D.U.I. / CHACHI ON ACID Split 7* £2.25 

ELECTRIC FRANK’STEIN/CRISPY NUTS Split T £2.25 
ENDANGERED FECES Famous Anus T £2.25 

FUCK GEEZ Here's The Fuck Geez T £2.75 

GORGONS Big Hits 7" £2.00 

MONSTERS Rock Around The Tombstone T £2.25 
NOBODY CARES / JUMPIN’ LAND MINES T £2.25 
REVLONS Where The Kids Roam T £2.25 

SCARED OF CHAKA / REAL SWINGER Split T £2.25 
SELLOUTS HeyMofo T £2.25 

SELLOUTS Swingin' Bombs T £2.25 

SISTER MARY ROTTEN CROTCH Hell Hath T £2.25 
SLIGHT SLAPPERS Change T £2.75 

SPEED Is Realty All You Need 7" £2.00 

SWINDLERS I Wanna Kill My Friends 7* £2.25 

TOXIC NARCOTIC / UNSEEN Split 7" £2.25 

TV KILLERS / TEMPORAL SLUTS Split T £2.25 

VIGILANTES Youth Of Today 7* £2.25 

X-RAYS Grown Up Drunk T £2.25 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 
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COMPACT DISC 



WASHINGTON D C. RULERS. 

EX-MEMBERS OF HOOVER. THE SORTS. 

THE MOST SECRET METHOD. ETC. 

£6 UK./$12 WORLD. ^ 


ALSO AVAILABLE ■ 

TRIBUTE / BEACON V. £2 UK. / $5 WORLD. 
NEXT - new Stuff bv THE EAR APART. CORTINA and 
KEITH WELSH so keep vour eves peeled. 
DISTRIBUTION = DISCHORO. REVELATION. INITIAL. 
SUBJUGATION. EBULLITION. NO IDEA. X-IMST. STICK 
FIGURE AND MORE. WE OEAL DIRECT AND WE LOVE 
TO TRADE TOO. WE RUN A LARGE DISTRO SO WRITE 
FOR A LIST. THANKS. XXX. 

SPREAD. PO BOX 355. CAMBRIDGE. CB4 2 FT. 
UNITED KINGDOM. SPREADHQ@AOL.COM 


imprecation 7" l,II ,E “ ,es _ s _ M 

new 7“& RED MONKEY split 7" availabYelnThe autumn 

Tin; isNi) oi ; tiii; 
CIENTIJHY PARTY 

isn't it perfectly 
fucking delightful...? 1 2" ~ 

special mailo rder e ditions avail able JM 

minute manifesto! 


'shankk;..? 

ililfers from first, asshole 

<^3 lC l! 

T fuck the^system 7"J 

* suffer kJ < 

- out soon: ^ 

I , happy hussein 6 Swedish he mangel - 



p-o box lb'll forster courti 
bradfordi west yorkshirei 
bdl Euj- u-k (sae for list) 





























*r All’s Fair In Love & War 



SAVES THE DAY 

‘Through Being Cool’ 


TRIAL ‘ARE THESE OUR LIVES?’ 

Jiff eVR 52 CO-$ 1 J. 00 /l>-$ 6.80 



BANE 

‘It All Comes Down To ®§fe 




SNAPCASEVS BOY SETS EIRE 

EVR 51 CD SINGLE - *6.60.1 DOUBLE r -$6:60 f 
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EQUAL VISION RECORDS • P.O. BOX 14, HUDSON, NY 
Mmm PRICES ARE POSTAGE PAID 4TH CLASS, ADD $3 FOR 
SEND ONE DOLLAR OR VISIT THE 


12534 • WWW.EQUALVISION.COM • 1-888-EVR€DGg 
PRIORITY MAIL ADD $4 FOR UPS • NY RESIDENTS ADO 8% SALES TAX , 
WEBSITE FOR A FULL CATALOG 



UNIT C 44 ST. PAULS CUES, LONDON NWISTN UNITED KINGDOM 


wvjookovtr«cord$.com 
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LOOKOUT! FOR THE DONNAS AND THE GROOVE CHOULES ON TOUR OF THE U.K. THIS FALL! 

LOOKOUT! RECORDS in USA PO BOX B374 BERKELEY CA 94711-2374 

























It's good to see that you 
stuff, and that you're using the 
ygur advantage. Blah, blah, < 

Dear music fans, 

eMpTy Records is a punk rock label based in Seattle 
that has been in existence for over twelve years. Our catalog 
of over 100 releases includes records and CDs by bands such 
as SICKO, SCARED OF CHAKA, THE SUPERSUCKERS, 
GAS HUFFER, DEAD MOON, FIREBALLS OF FREEDOM, 
THE DRAGS, THE MOTARDS, SATAN’S PILGRIMS, GIRL 
TROUBLE and many others. 

For the past three years, we have been involved in 
a dispute with a German record label called Musical Tragedies 
over the name “eMpTy Records”. Recently, the situation has 
come to a head, so I feel it’s necessary to explain exactly 
what the lawsuit is all about, so there will be no 
misunderstanding among our fans and supporters. 

Currently, Musical Tragedies is suing eMpTy Records 
in German court, claiming ownership of the name. If they 
succeed in winning their case, the fines and costs alone could 
cripple our label. Should they attempt to sue us in the United 
States (something they have not yet done), the cost of 
mounting a defense would threaten our ability to maintain the 
label as it currently exists. 

IX Here is the complete history of eMpTy, and the lawsuit: 

In 1984, eMpTy Records and Musical Tragedies Records were 
formed in San Francisco as a single entity, Masking Tapes 
(MT), by me (Blake), Joseph Raimond and Volker Stewart. 

In 1985, the operation was relocated to Germany. 


W 

letter 


pages of FRACTURE to 


In 1987, I moved to Seattle, where I 
eMpTy’s operations. 


relocated the US part of 


By 1988, Joseph Raimond’s German company and my 
American company were two financially separate companies. 
His company was referred to by various names, including 
Musical Tragedies, Marginal Talent, eMpTy and Moe Town. 
My company was eMpTy Records. 

That same year (1988), Volker Stewart left eMpTy to start his 
own separate label, called Penultimate Records. 

By 1993, Musical Tragedies stopped using the name eMpTy, 
which left my US-based label the only company using the name 
eMpTy. However, our relationship with Musical Tragedies 
continued, with them licensing some of our titles for European 
release as “Musical Tragedies" Records, using their own name 
and logo on the releases. 

The following year (1994), Musical 
Tragedies stopped licensing eMpTy 
releases for Europe. 



Veur fracture/, 
Yow^uy^MAcb... 

Love/, 

Punk/KCd /mo 


P.S. Stop etyloiting/ 
picnk/rochi 



In 1996, apparently frustrated 
by the fact that eMpTy wasn’t 
interested in licensing Musical 
Tragedies releases for the US, 
Raimond went on the attack, 
claiming sole proprietorship‘of 
eMpTy, although he clearly had 
only peripheral involvement 
(except in co-founding the initial 
company 12 years earlier). 
When eMpTy began using a 
new catalog numbering system 
(using MTR rather than MT as 
our catalog prefix), he sent 
threatening faxes to our 
^distributor, Mordam Records. 
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Although Raimond had no financial interest in eMpTy Records 
(all releases on eMpTy are funded entirely by me and sales 
returns of the eMpTy Records catalog), he chose to sue us 
over the ownership of the name eMpTy Records. In a maneuver 
to strengthen his case, he began using the name eMpTy 
Records again in Germany, almost three years after he had 
abandoned that name. 

The specifics of his case against us in Germany are 
as follows: Musical Tragedies is suing eMpTy for exclusive 
use of our name in Germany and 20,000 DM (-$11,000), with 
possible disciplinary fines of up to 500,000 DM (-$275,500) 
or arrest and imprisonment for up to two years. In their suit, 
they ask us to “refrain from using in business dealings, in 
particular on the internet and in the [German] magazine “Ox- 
Magazine”, the business designation ‘eMpTy Records’.” The 
suit also asks that we bear all the costs of the proceedings. 

In addition to reviving the name eMpTy Records for 
German releases, Raimond has also taken other steps to instill 
market confusion. Since he brought the lawsuit against us, he 
has been using our long-standing and recognizable logo, 
designed for us by Joe Newton of GAS HUFFER in 1992. In 
1998, a year after we released our “eMpTy Sampler 2” record, 
Musical Tragedies released their own CD with the same title, 
and used the exact cover art that we used for our first sampler 
from 1994, art which was designed for us by Don Blackstone 
of GAS HUFFER. Musical Tragedies is trying to imply a 
connection to our label that simply does not exist, having gone 
as far as reproducing eMpTy’s record label designs for its own 
releases. 

In recent months, Musical Tragedies contacted 
Maximumrocknroll, a magazine we’ve advertised with for 12 
years, and demanded that it stop publishing our ads. Musical 
Tragedies has made legal threats against the European fanzine 
“Ox” (and “Flying RevolverBlatt”), demanding the same thing. 
They have also threatened Cargo Germany, an independent 
European distributor with legal action if they sold our records 
into Germany. Unfortunately, because Ox and Cargo have 
neither the time, energy or money to deal with this situation, 
they both gave in to Musical Tragedies’ demands. They were 
forced to sign statements saying that they would not have any 
further business relations with us and were charged 1500DM 
(-$820) & 1,800 DM (-$900) to cover Musical Tragedies legal 
expenses. As a result, eMpTy Records can no longer advertise 
with Ox or sell our releases through Cargo Germany. 

The court date for the case was set for July 28 in 
Nuremberg, Germany. We have not heard the outcome of the 
case, but should the court decide in favor of Musical Tragedies, 
the result would be devastating to eMpTy Records. To date, 
eMpTy Records has been a labor of love, never turning a profit 
and sustaining itself entirely upon its own sales and the 
paycheck from my day job. So far, the case has cost me 
approximately $12,000 to date. Should Musical Tragedies 
attempt to bring their case to the US (and all signs point to 
this as being their ultimate goal), the ensuing legal fees could 
well mean the end for eMpTy. 

In a nutshell, eMpTy Records just wants to continue 
putting out quality records by bands we love. We never had 
any designs whatsoever on Musical Tragedies Records. For 
some reason, Musical Tragedies is determined to force us out 
of business and trade on the name we have built here in the 
US. It’s an expensive battle which may indeed may prove our 
undoing, but we refuse to give up our name just because 
another label covets it. We have been running eMpTy Records 
for 12 years, sinking all our sweat and blood into something 
we believe in. 

Please note, if you see an eMpTy release and it 
doesn’t have a Seattle address on it, it’s not one of our releases. 
Yours truly, 

Blake Wright, eMpTy Records. 










Fracture, 

I had a lot of respect for Fracture - it’s free, it’s fair, 
it’s a fanzine! But Monk Dave has really let you down. How 
dare he slag off the singer from SPEEDURCHIN on a personal 
level, especially in the same issue that you complain about 
exactly the kind of behaviour in the scene. SPEEDURCHIN 
are about the best fuckin’ band in the country, real honest 
punk rock’n’roll, not some crap Fat Wreck rip off. I’ve been to 
see them six or seven times and the singer is a real nice guy. 
Are you going to turn into The Sun now? Dave should get his 
facts straight too, two thirds of the band didn’t leave, they were 
sacked. Isn’t it about time you interview the band anyway? 

Trevor Murray, London. 

You’re right Trev, I have really let Fracture down and I will be 
resigning from the post of co-cordinator once this issue has 
been completed. Damn, I can’t even do that, I’ve just been 
informed that I’ve been sacked. (Monk Dave) 


Forget sacked, Dave, for crimes against the Punk Rock 
Community you are hereby sentenced to death. Or a lifetime 
of forced listening to THE DONNAS. (Russell Remains) 



Hi Fracture, 

You guys have crossed the line. SPEEDURCHIN 
have been slagged off in the last three issues you’ve put out. 
First by ONE CAR PILE UP, then that homophobic tosser Joe 
Queer, and now Monk Dave himself. Problem is, it’s not the 
music you’re slagging off - say what you want about that - it’s 
the band. That smacks of tabloidism. Monk Dave’s review of 
our last single consisted of two thirds gossip about me and 
one third review of the music. Maybe he should start writing 
for the NME or Melody Maker instead - that’s far more their 
style, don't you think? 

It’s not even as if what he is saying is true, all yer 
facts are wrong mate. I thought the point of fanzine journalism 
was to get away from all that shit and write about things as 
they actually are. If you’d actually bother to come and see us 
or ring us, we could tell you the real stories. Oh yeah, Russell, 
you’re a nice guy, it was good to meet you, but as the editor/ 
compiler/ whatever you can’t totally disassociate yourself from 
the content of Fracture any more than I could disassociate 
myself from the behaviour of certain ex-members, but I chose 
not to work with them anymore. 

Donagh O’Leary (SPEEDURCHIN). 

Okay, I’ll answer this one a bit more sensibly. You know, you’re 
right Donagh, I should have just reviewed the record and left it 
at that. I am a schmuck indeed, but sometimes a guy gets 
bored when it comes to reviewing a ton of CD’s and records, 
lets loose and (in the case of SPEEDURCHIN) maybe screws 
up along the way. Sorry! Still don’t get the Joe Queer thing 
though Donagh, were you the guy that had leave from the 
Army? (Monk Dave) 

Donagh, as I’m sure you’ll appreciate, I would never censor 
another band or person from saying what they want, likewise 
I'm not going to fact-check every fucking review that other 
people write. I take full responsibility for anything I write, but 
other people are hardly my responsibility. See the Disclaimer 
on the intro page. (Russell Remains) 


To whom it may concern, 

I got passed a copy of your number 4 issue which 
was a really good read most of the way. Great layouts, sound 
price and an interesting article on MRR. However, the one big 
disappointment for me was the obvious and fatal lack of 
definitive punk rock within its pages. Fair enough, it’s your 
‘zine and you’re entitled to write whatever you want, but 
feedback is important for any publication, large or small, so 
here is mine. 

Fracture boasts two safe editors at its helm, who 
are both geared to the superficial rebellious, pop-punkoid bands 


from the States and their UK counterparts (who ape 'em with 
a blinkered vigour.) So what if we do you might ask? But is 
that really enough? Especially as Fracture is aiming at being 
a convincing alternative to the music press and a reliable guide 
to UK punk (whatever that involves). What is missing is a 
genuine feel of danger in writing style, some real anger and 
definitely some controversy. Everyone on the whole mag, apart 
from a few strays, seem to be from the same poppy punk, 
incestuous gene pool. And conspicuously, some are on self 
indulgent ego trips. Namely, a spotty faced cunt called Russell 
who admits he doesn’t even “dig punk rock too much” - if that’s 
the case, what the fuck’s he doing writing for a punk ‘zine, or 
did I perceive Fracture wrong? Where have all the risk takers 
gone? And where are the misfits, the jokers, the characters, 
the kids on the street? Yeah, I’m interested in hearing from 
the punks who love punk and ain’t scared to fucking tell us 
either! Yeah, I’m on about the punks who ain’t assimilated 
enough to accept any old mildly rebellious shite served up on 
a plate courtesy of special delivery from some Californian 
outpost. The ones who can see through false substitute 
students, with a few years to kill before they ditch music and 
enter their preordained career? So where are they in Fracture? 

I don’t see 'em in your backroom team, all I see is a watered 
down lukewarm wing or brisk guitars and non-descript t-shirts. 

Maybe punk in the real sense of the word is too over the top 
and honest for your safe and tempered disposition? 

Fracture now has the resources and contacts to 
throw some bigger spanners in the music works and publication 
arena, but you’ll never be a real threat to the alternative with 
clone editors and subserviant patsy’s on your staff. I tell you 
what Fracture really needs to be effective (and this is the voice 
of every honest punk in the country), Fracture needs some 
Jeckyll and Hyde persona to give it some edge. Dr Jeckyll 
could look after the pop side of things, and on the flip Mr Hyde can take care of 
the punk rock. Covering bands like the new European venom of OXYMORON 
or US fast kid punks like the infectious ANTI FLAG, or the UK’s MAD 
CHIHUAHUAS. At least they’re REAL! Instead of column after column of 
depressing indie dross masquerading as punk like BROCCOLI, CHOPPER, 
MAN... OR ASTROMAN?, NOMEANSNO or TRAVIS CUT. The list goes on 
and on. And some real columnists wouldn’t go amiss either. Columnists who 
really do know what’s kicking off on the streets, apart from this safe indie, pop 
punk coral that Fracture seems to be wallowing in. 

Fracture certainly doesn’t cater for punks like myself who wanna be 
told what’s going on in the real punk world. We wanna read about real characters 
like Beki Bondage and Trev HAGL. It would be great just for once to get a well 
distributed UK punk mag that actually covered punk. A mag with sufficient 
clout and suss to be accessible, outrageous, inspiring and entertaining enough 
to get us all excited or motivated, instead of just catering for the students, 
wallet chains and all the other quasi-punk crowd that are easily pleased. Look 
forward to the back lash with glee. 

Peter ‘Don’t Care’ (Suffragette ‘zine), Wolverhampton. 

This is a joke right, Peter? Nobody is really this cliched and narrow-minded 
right? I mean anyone that says I’m “geared towards superficial rebellious pop- 
punkoid bands” hasn’t had their brain plugged in since birth. Unless you were 
being sarcastic of course. Duh. And if by Fracture needing controversy in it, 
you mean like giving unapologetic coverage to Nazi fucks like SKREWDRIVER 
as you do in your own zine then no thanks, we’re not as partial to sieg heiling. 
Oh you said we needed jokers in the zine too, thanks for being the biggest one 
we’re ever published. Peter, here’s an idea, go read “Sniffin’ Glue", put an old 
1977 calendar on the wall and eat your own snot. That’s what you seem to 
want. (Russell Remains) 


Name calling huh? Cool! Uhmmm, well Peter, you are one retarded, stuck in 
the past, brain dead, piece of shit mother fucker. But then you don't care so 
that's just fine, right? (Monk Dave) 



Dear Fracture, 

Recently, I bought a copy of the SHANK / MINUTE MANIFESTO 
split EP after seeing good reyiews of it in various fanzines, including your own 
publication. Musically, it does indeed justify the reviews it received, however, 
included in the SHANK half of the package there’s an insert which, after reading, 
I was at first dissapointed with and then completely disillusioned. 

The written piece consists of nothing short of a pointless, badly written 














and vicious tirade against children. Indeed, their cover artwork 
for the record is entitled “Parasite” and consists of a babies 
face surrounded by other drawings of rats, flies, pigeons, etc. 
implying that children are as lowly a form of life as the 
aforementioned scavenging creatures. 

I find it sad that the writer of the piece can be so 
hateful towards the entire human (ace in its most primitive 
form, and it suggests that he suffered an unpleasant childhood 
in some way. The bigotry and resentment which eminates from 
the piece represents a parallel close to fascism. In fact, 
throughout the piece, if the word “baby” was substituted with 
the word “jew”, “nigger”, “paki”, etc. the record would be right 
up there amongst SKREWDRIVER’s finest recordings. 

The writer finishes off the piece by recommending 
more coitus interruptions and abortions, which is perhaps the 
most alarming aspect of the whole thing. It’s funny how it’s 
always men who have no experience of creating a new life 
who shout the loudest about how women should have more 
abortions, etc. An abortion can affect a womans body in a 
much more serious and ultimately harmful way than going 
through with the actual birth of the child. I wonder how keen 
the members of SHANK would be to rush one of their own 
partners into hospital to have the unborn foetus ripped from 
the womb if, god forbid, pregnancy ever became an issue. 

However, the reason I’m not writing directly to 
SHANK on this matter and have sent this letter to yourselves 
is because I’m worried that nobody else seems the least bit 
bothered by the contents of SHANK’S written pieces. In all the 
reviews of the record that I’ve seen in various fanzines, not 
one has bothered to comment on the piece or even mention 
that it’s there. Surely music hasn’t become such a primary 
concern within punk that nobody even cares about a bands 
lyrics or written pieces included with the records. I can’t believe 
that none of the people who reviewed the record picked up on SHANK’S inane 
ramblings, or even read the insert at all. 

If this is indeed the case then it’s a sad day for the punk scene when 
music is the only thing that’s important and bands can basically say whatever 
ill-informed and controversial bullshit suits them, and nobody else will give a 
shit because at least their music fits all the right requirements for the current 
trend. I always thought (perhaps misguidedly) that one of the main aims of 
punk was not only to try and show people what we see as wrong with society, 
but also to try and demonstrate an alternative way of living, free from all the 
bullshit surrounding our daily lives which is accepted as normality by most people. 

I thought that with our words and our music we were trying to encourage people 
to think for themselves and take back their lives? Unfortunately I feel that anyone 
new to the punk scene will not only be uninspired but, ultimately, completely put 
off if the SHANK 7” is one of their first indoctrinations to punk. Yours 
disappointedly, 

Judy Fergusson, Bradford. 

Dear Fracture, 

I read the review of that idiot band STARS AND STRIPES in issue #8 
and I’ve got to say I’m not that surprised. I ordered some records off Tanng 
about two years ago and on their list I saw they were selling a couple of dodgy 
titles, however one that really caught my attention was the “Romper Stomper” 
soundtrack. Now anyone who’s seen that movie will know the nature of the 
bands on that disc, and frankly I’m amazed someone released that record in 
the first place. Also, the video list had a range of fucked up sounding movies 
such as “Hitler’s Children”! So I guess the people who run Tanng are a bunch of 
dirty fucking scumbags. 

You wouldn’t think it as they have put out some great bands, most 
recently THE PROLETARIAT, a great band who appeared on the “P.E.A.C.E.” 
compilation. Hell, one of the first punk records I bought was a Taang release. 

Rob, London. 

Fracture, 

Do you think it’s okay to rape and beat up your girlfriend? Do you 
think it is alright to beat up queers, are people of colour less worthy of being on 
this planet than you (if you’re white), should women have equal rights to men, 
is eating of dead animals natural, etc. etc? 

I hope you answer NO to all the above questions, but there seems to 
be an alarming amount of ands and ‘zines that are moaning about people being 
PC all the time, well wouldn’t it be nice to live in a world without the above 



problems, but as Ice T once said, “shit ain’t like that, it’s real 
fucked up" and these are issues that people have to deal with 
every day, so please help people that are trying to make this 
world a better place rather than knocking them down. And 
hey, believe it or not, you can still have fun and enjoy life. 
Politically Correct is about change for the positive so we can 
make this world around us a better place to live for everyone, 
and sure, I know nothing huge will change in my lifetime, but 
I’d rather live a life with less hate. I wouldn’t expect everyone 
to give a shit (but it would be nice) but please, please support 
people that are trying to make a change for the better. 

Darren (tadpoleJs__dead@hotmail.com) 


Actually, I did answer YES to one of your initial questions, but 
I think I understand what you meant. But anyway uh, the above 
is all totally great, I agree with you completely - but you’ve 
written it as if Fracture is totally anti-PC and we’re all girlfriend 
beating, 'queer' hating bastards - which is something we’re 
certainly not, so I don’t really get your point (Monk Dave) 
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Hey Fracture, 

I thoroughly enjoyed Sean’s column in Fracture #8, 
very iconoclastic. I imagine you will get more mail on this one 
piece than, say, some article exposing the systematic murder 
of 1,000’s of Arabs by the police or something, and I can 
imagine a lot of people will be getting hot under the collar, but 
relax people! It’s only music! It’s not as if it’s hard to play the 
guitar is it? Anyone can do it! Just for the record though, here’s 
my addition to Mr. Forbes’ excellent piece of journalism:- THE 
JAM - 3 rd rate pub rock playing bandwagon jumping chancers! 
Bruce Foxton had the worst haircut rock’n’roll has ever seen! 
By all accounts (from some friends who decided to go and 
see the now dismal STIFF LITTLE FINGERS he now plays 
for) he still has it! 

I’m sure many other readers will flood Fracture HQ 
with their selections... Goodbye for now. 

Jas Toomer, Boston. 
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Dear Icki, 

Alright, you might have been taking the piss a bit 
with your comment about “electronic based music”, but it 
showed total ignorance and a lack of understanding. Why is 
this music the antithesis of punk, and why is it such a danger 
that people who like punk might like this music? One of the 
reasons why punk / hardcore is in such a deep rut at the 
moment is because of the way that so many are totally closed 
to any kind of progression or new influence, instead wanting 
to keep the music like a museum piece. 

The 90’s has been a brilliant decade for music, 
there’s been a whole attitude that says “fuck the rules”, and 
new technology and decades of popular music to plunder 
through has given us some incredible records. Punk has gone 
right the other direction in the last few years, picking up a 
thoroughly luddite and retro attitude. Indie rock and the Youth 
Crew revival seem to be the big thing in hardcore at the 
moment, which is pretty sad when this stuff was done to death 
ten years ago and is nothing but cliched and hackneyed 
karaoke today. 

It’s been a long time since a current 
hardcore record really bowled me over, whereas recent 
releases by the likes of Ed Rush and Optical, Aquasky and 
Klute have blown me right away. These records have all been 
released on independent labels which puts paid to your off 
the cuff comment that this music all goes and in hand with 
major labels and MTV. Of course, you do have some hip hop, 
drum and bass and techno acts that are on major labels, but 
there are so many “punk” bands which have had very cosy 
relationships with ‘the man’. The records that matter are being 
released on independent labels such as V Recordings, 
Breakbeat Culture, Virus and Certificate 18 to name a few. 

Take, for example, “The Fear” EP by London’s Bad 
Company. This was a DIY release which recently sold 40,000 
copies in 3 days through radio play and word of mouth. Had 














this record had a barcode, it would have easily have been a 
top ten hit, maybe even number one. However, this would mean 
conforming to music industry standards and formats, as well 
as the fact that they didn’t want their record sold in major chain 
stores. It’s the likes of them that have left the major labels 
quaking in their boots, and the “DJ culture” has kept the vinyl 
pressing plants open. The hardcore scene is only a small factor 
in this, it’s about as much of a threat to major music industty 
as snowstorms as to the Arabs. 

I don’t consider myself ‘punk’ or ‘hardcore’ these 
days, I just listen to anything that’s good, as do the majority of 
other people out there. That includes hardcore, drum and bass, 
hip hop, leftfield... Just ‘cos a band plays with guitars doesn’t 
mean they’re on some higher plane. I, and a rising amount of 
other people out there are getting a bit fucked off with being 
told what we can a cannot listen to. Other people listen to 
what they like, but we’re all expected to pledge allegiance solely 
to punk and hardcore - well fuck that! 

Jim Hart, PO Box 187, Leeds, LS6 1LH. 

Jim, despite what you might think, I have a total respect for the 
Hip Hop, Electronica, drum and bass scenes. I respect that 
they’re doing things themselves, I respect that they’re exploring 
new territories with music. I just don’t think electronic-based 
music has a place in punk. I will concede on one point here — 

/ think REFUSED incorporated techno brilliantly on their last 
album. Aside from that, and maybe the stuff FUGAZI does, I 
say keep it the fuck outta punk. 

As I see it, punk is getting diluted. The rock ‘n’ roll roots 
from which punk came are getting harder to hear in the music. 
Bands are copying bands who copied bands. There is little 
originality. On this point, I also respect electronic based music. 
It’s still pushing into original territory. However, as it tops the 
20 year mark, I’m sure it too will be stagnate. 

Part of our disagreement is rooted in what we consider 
to be “punk”. Forme, punk rock is foremost about music. That’s 
why I listen to 70% old punk. A lot of the stuff coming out 
today (BUT NOT ALL OF IT) completely lacks the enthusiasm, 
the energy, the URGENCY that “museum-piece" punk has. 

As for your argument that THE FEAR sold 40,000 records, 
the number of records a band does or does not sell factors 
little into how much I do or don’t like them. I actually prefer 
when the bands I like remain in relative obscurity. You see, 
when bands like THE FEAR sell so many records, big labels 
take notice. THE FEAR may not want barcodes on their 
records, they may shun major labels, but then there are 
probably 100 bands queued up behind them who are more 
than willing to sign on the dotted line. That’s when the shit hits 
the fan. That’s when you have a million GREEN DAY clones 
out there, jocks coming to the punk shows, fucking up what 
was once a fun scene. That’s when you have a million bands 
trying to be the next big thing, not trying to have fun. They 
plug themselves into the formula, completely missing the point 
of it all (what ever that is, it’s not to be the Next Big Thing). 
Nevermind the politics of signing to a major, doing so changes 
things for worse for the whole scene. 

Punk is a bloated mess. If some punk kids jump ship to 
swim in the electronica ocean, that’s just as well. I’m not 
condeming those who like electronica. Hell, my girlfriend listens 
to a lot of Hip Hop, Trip hop and even Acid Jazz (yuck). I just 
think it’s past time more people started sticking up for punk 
rock that’s rooted in good oT rock ‘n’ roll. That’s it. I’m sticking 
up for my music. 

Thanks for writing Jim! I appreciate your comments. I’ll 
nod off quietly now, go back to my museum pieces that still, 
after 20 years, explode with passion and sweat and make me 
jump around my apartment. (Icki Murrmann) 

Jim, you have a totally valid point - it is very much the "DJ 
culture” that has kept the vinyl pressing plants open in the UK 
due to their very ‘punk’ DIY nature and outlook. And it is one of 
the few music subcultures besides punk rock that actually gives 
a shit about the wider corporate music industry picture. From 
various encounters with people closely linked to that whole 
scene I’ve learned a lot, and have been totally impressed by 


the way things are done. On a personal level though, I just 
hate way it sounds! Drum and bass makes me feel physically 
sick, and has nothing within it (musically) that appeals to me. 
But that’s just me. (Monk Dave) 

No Dave, it’s not just you, it’s me too. Certain of the community- 
based aspects of dance do impress me, but the music (?) 
does not. In fact it puts me in pain. (Russell Remains) 


Hey Fracture, 

Okay, so I’ve just massacred the breeding flies in 
our crock-filled sink and there’s a dog (one of thirty) barking 
incessantly outside the kitchen window. It’s past midnight in 
this shithole mountain village in the south of Spain. I’m bored 
out of my skull, desperately trying to come up with some topic 
to write about after five solid days of drink and drug abuse. 

We just recieved Fracture #8 from Hilary and as usual it was a 
hot and exciting read. Even the reviews are great after three 
months of isolation. Even blahblahs column, the shit one, even 
that’s fantastic. In the SHELLAC i-view the interviewer mentions 
the crowd problems and drunkenness that come with London 
shows, and cites NOMEANSNO as an example. I can only 
assume that it’s in reference to last year’s Garage show that 
was phenomenal (if something of a long haul) at over two hours 
playing time. I agree with Kevin Borrett’s comment that London 
is the only place you’ll get ‘drunken morons’ but that is because, 
in London, there is NO SCENE and NO COMMUNITY. Go to a 
gig in Hackney or at the Red Eye and you’ll see a different 
class of punk. Never confuse the word or the act of “Punk” 
with the Garage or LA2, even if Monk Dave is there... The 
reason I write is that in my oft hyped but never printed (due 
to..?) zine “Welcome to Hellsinki” I wrote an article concerning 
the ‘drunken moron’ at this particular show, with photos and comments that 
sheds more light on the incident than mere attendance at the gig allowed or 
that gossip provides. If you want all the details of the innocence of our implied 
‘moron’ and the sad and funny reasons behind his actions, and of the 
consequences for the malabused in this picture, then send an SAE and I’ll 
copy the pages and you will be much better off for being NOT IGNORANT. I 
would print the whole zine and sell it normally but I no longer have it and 
anyway, I’m in Spain. In two weeks we move to Barcelona and from there to 
Amsterdam. Ifyou can help out with places to stay or gigs and info, please 
contact my e-mail address. Ta! 

'Si from Hellsinki’ (coopsix@yahoo.co.uk) 


P.S. Oh yeah, an AK benefit with THE TONE, SCREECHING WEASEL, THE 
LEVELLERS AND CHUMBAWAMBA? and WAT TYLER? What the fuck is that 
shit..? Rock on to the Brighton HC, Hilary and DS and to Worcester types all 
around the country. 


mm 
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Dear Fracture, 

Re: “Should punk be political?" Yes it most definitely should is the 
only answer there can be. In a reply to a letter in a previous issue of ‘Fracture’ 
Russell states “how many bands are actually writing basic political lyrics these 
days? In my opinion, most punk bands have transgressed beyond the 
DISCHARGE or CONFLICT styles of delivery in favour of a direction that 
embraces the alternative ideologies with out being overt about it." When I 
questioned this comment and put forward the view that plenty of bands are still 
overtly political, I got told that I had misunderstood Russell’s remarks - “What 
I meant was that most political bands get across their point in a more intelli¬ 
gent way than two line songs about dropping bombs on burning bodies. Pro¬ 
test punk is definitely not dead, it’s just adapted itself to present a more effective 
way of getting the messages across than simplistic diatribes with little thought 
given to the further reaching aspects of their politics. ” Now whilst I won’t disagree 
on that point about DISCHARGE, when did CONFLICT ever have two line 
songs with little thought given to the further reaching aspects of their politics! 
CONFLICT did an awful lot to promote Animal Rights, probably responsible for 
turning more people vegetarian than any other band. So if punk bands aren’t 
writing political lyrics anymore, what are they writing about? The eighties might 
be gone but plenty of bands are still carrying on the spirit and message of 
bands such as FLUX, ANTISECT, ICONS OF FILTH, etc... 

I can’t see how bands can be political without being overt about it! 
What point is a message if people don’t understand it? In the eighties any 
decent punk band (at least in my opinion) was overtly political and also had 











copious sleeve notes to back up their statements, just 
take a look at the back catalogues of labels such as 
Crass, Mortarhate, Spiderleg and Bluurg. If punk is a 
form of protest then it has to be more than just entertain¬ 
ment or it’s a waste of time. 

Now that opens up the can of worms as to whether if 
it’s not political it’s not punk! Quite a damning statement, 
but one that I feel has to be made. I’ve been accused of 
creating rigid rules of punk membership and being hypo¬ 
critical, maybe I am. To leave it up to the idea of simply 
creating your own alternative though just opens it up to 
the likes of certain S/E bands who promote homophobia, 
etc. It dilutes any potential for change if we simply cop 
out and do our own thing, we are in danger of going the 
same way as the hippies, that is if we haven’t already. 

So how has protest punk adapted itself? To me it seems 
to be the same as it’s always been, just not as prevalent 
as it once was. The whole idea of punk is to try and 
create change in a fucked up world. So is it really a 
threat to sing about beer and girls or whatever it is that 
bands sing about nowadays? Quite obviously it’s not. So 
what can we do to make punk a threat again? The most 
obvious answer is to politicise the scene by making peo¬ 
ple aware of what is going on in the world, but what if 
people don’t want to listen or are too caught up in their 
own little scenes trying to be more hardcore than anyone 
else? Then there will be no threat and punk will be mean¬ 
ingless as a vehicle for change! 

There are 2 courses of action, we can simply carry 
on as we are, all sheltering under this big umbrella we 
call punk or we can step outside of it’s protection and 
into the real world. A world where reality is war, famine, 
vivisection, etc. Then we can try and change things or 
maybe it’s easier to stick your head in the sand and say that punk has 
progressed beyond the need to be revolutionary, it’s just entertainment. 

Punk offers us the chance to do so much, create so many 
worthwhile things, yet apathy is everywhere. Has the time come for us to 
decide which side of the fence we are on? Maybe it’s time for us to be 
harsh if we are to make punk a threat again, we are possibly at the parting 
of the ways. Those who see punk as entertainment and those who see it 
as so much more than that. People talk about unity within the scene, but 
can there be real unity between so many factions with so many different 
ideals? I don’t know the answer to that, it’s not something that one person 
can answer. It’s up to us all to decide whether punk is just a fashion 
statement or if it is a movement for change! Sometimes I wonder if it’s 
worth bothering about after all it’s only a word, an American slang term at 
that. To me though it has meant gaining political awareness and a 
consciousness about what’s going on in the world, to you it might just be 
another form of music, but it has the capacity to be so much more than that. 

Finally to sum up, if punk is about being a threat then it must quite 
simply be overtly political. As has been said before “If you’re not part of 
the solution, you’re part of the problem.” I’ll leave the last word to a group 
of people who once greatly inspired me only to sell out for the trappings of 
' wealth (this probably shows how worthless punk really is). 

“If our music makes you happy, but content, it has failed. If our 
music entertains, but doesn’t inspire, it has failed. The music’s not a threat: 
Action that music inspires can be a threat.” 

Ian (“In Darkness There Is No Choice”), Wilmslow. 

I guess the pivotal point of our two arguments revolves around the question 
of whether punk must be political in order to be classed as ‘punk’. Now 
whilst I fully accept that it can be, I don’t think it must be exclusively 
political. To use your example just look at CRASS, a band that was far 
more than plain politics, delving into poetry, art, graphic design etc. 
especially when you look at the other work of Rimbaud. There’s many 
more facets to punk rock than just politics - albeit facets that may ulti -. 
mately lead to political thought. See, I think punk is about community, 
respect, questioning, mutual aid, DIY, empowerment, revolution of self 
etc. None of which are ‘overtly political’ to use the phrase in question, but 
which all lead to a political outcome. It’s that old chestnut about “How do 
you expect to change the world when you can’t even change yourself’. 
Until you start at grass-root levels and begin to change the way people 
treat others, behave and view themselves, then you can forget the bigger 
picture that is ‘changing the world’. For me punk is about self-expression 
and the freedom to do that, without the judgement of others. But that’s just 
me, punk is what you make of it. (Russell Remains) 




ANNALISE 
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STORY 

GOES 

LIKE 

THIS 


TEN TRACKS OF MELODIC HARDCORE ROCK 
...THE SORT YOU LOVE 
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£6 POST PAID (uk) / $ 1 0 AIRMAIL (ELSEWHERE) 

Annalise - "Always 18" mcd - £3 

Annalise - "Something's Got To Give" mcd - £3 

Hot Water Music / Screaming Fat Rat - Split 7” - £2.20 

Braid / Eversor / Lovemen / 3 Minute Movie - 3" Tour cd - £3 

The Urchin - “Fragile Songs..." cd - £5.50 

Wall - "A Silent voice..." cd - £5.50 

Just One Day - s/t cd - £5.50 

Screaming Fat Rat - "Nothing Stands the Pressure..." cd - £5.50 

Scarper! / Crocodile God - Split 7" - £2 

Scarper! - "Not as Punk as You" 7" ep - £2 

Dreyfus - "Garbage Day" 7" ep - £2 

Kabinboy - s/t 7” - £2 

...PLUS LOTS MORE, SEND SAE FOR FULL LIST! 
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• all prices include postage - always state alternatives 
make things payable to r.^gallon and send to... 

PIGDOR RECORDS * PO BOX 43 * HULL * HO11AA * UR 
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BTR 34 

“All Systems Go" 

If you like BDC and/or The Doughboys you will love All 
Systems Go! One of the best "popcore" records in recent 
years. Feat, one song by Dee Dee Ramone! 


Featuring 

Two members of Big Drill Car & 
John Kastner from the Doughboys! 



BTR 33 

"Sangs From The Crypt 11 

Includes the out of print Skate To Hell EF. approx. 10 
unreleased tracks from the early 90 s and a big. fat booklet 
with old and new drawings, lyrics etc. etc. 


distributed by Cargo 




10-year anniversary album! 




WWW. 

Ph: +46-46-131315, Fax: +46-46-131321, lnfa@baaftasterecords.se 



CD/LP OUT NOW 
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From the soul ridden sounds of THE ADJUSTERS to manic ska punk bands like 
THE EXCEPTIONS, the one thing Jump Up! releases have in common is originality. 
Chuck Wren, label founder and owner gets interviewed by Dave ’Boris' Taylor. 


Fracture - Jump Up! records has been 
around for quite a while now, so for those of 
us not that familiar with the label could you 
tell us how it all began? To what extent did 
the label tie in with your radio show and what, 
or who influenced you to start "Everything 
Offbeat" in the first place? 

Chuck - Jump Up! Records started in 1993 
by accident... I never 
intended to start a indie 
record label. We had been 
airing our ska radio 
programme since 1989, 
and had really built an 
incredible scene in 
Chicago. Fans were 
coming from all over the 
Midwest (Detroit, 

Milwaukee, St Louis, 

Minneapolis, Cleveland) to 
our showcases we put on 
at Metro, the big club in 
town. We were getting 1000+ plus crowds 
as early as 1993! At that time, ska from the 
Midwest of America was being ignored by 
labels & out of town fans, yet there was a 
tremendous scene in the cities mentioned 
above. A scene that DESERVED attention 
worldwide. I figured, put out a compilation 
and let the world know what we’ve got going 
on! Nobody told me to do it, I saw Moon and 
BIB having success with regional 
compilations, so why not me? “American 
Skathic” was the first time that many people 
heard the JOHNNY SOCKO, MU330, 
SUICIDE MACHINES and BLUE 
MEANIES... not to mention future Jump Up! 
Bands like PARKA KINGS, SUSPECT BILL, 
TELEGRAPH & the EXCEPTIONS! It was 
the first taste most people had of what would 
become the next big sound - punk influenced 
ska. If it wasn’t for my radio show, and the 
idea that something COULD be created from 
virtually nothing, I probably wouldn’t have 
had the guts to do it. 

Fracture - What do you look for when signing 
a band? Jump Up! seems a lot more 
unpredictable musically than some of the 
other big ska labels, is that intentional? 
Chuck - I’m glad someone has finally 
noticed! I don’t want to be pigeon-holed, and 
at the same time I want to release music 
that “stretches” the boundaries and makes 
people open their minds a bit. We don’t just 
release 3rd wave and trad-ska. We don’t just 
release punk-ska, pop-punk and emo. Hell, 
we don’t just release “ska-influenced” music 
anymore. Growing up, I listened to a 
DIVERSE range of sounds, everything from 
the POGUES, DEXY’S, the SLITS, the 
REDSKINS, to the BEAT to the JAM... I 
guess that openness is starting to creep into 
the label more. I just don’t want people to 
say “they do THAT” “they do THIS”... if I 
wasn’t open to new sounds, would punk-ska 


have been so important to the label’s early 
years? Other labels ignored it and said it 
wasn’t even ska. We embraced it. Labels 
passed on the ADJUSTERS at first because 
they mix Northern Soul and R&B into their 
ska/ reggae sound. We jumped at the 
chance to do their first record! Now we’re 
going back to our roots and are signing some 
Mod bands. The scooter 
scene hasn’t had an 
American label they could 
call their own for a while. 
We’ve got the TEENAGE 
FRAMES, MEGA SUPER 
ULTRA, and a soul band 
called the INCITERS on 
the label now, and I can’t 
be more excited! 
Fracture - Would you 
have liked to have kept the 
ADJUSTERS on the label? 
Chuck - Yes and no. I 
don’t want to keep bands from checking out 
their options. The ADJUSTERS wanted a 
pretty hefty recording budget, something that 
we felt was a bit risky and out of our range 
for the time. Daraka (their singer) kept in 
touch the whole time, and when he came to 
his decision, we wished him well. And now 
we’re even helping the band put that record 
out on VINYL! TELEGRAPH is in a similar 
crossroads now, we both feel that Jump Up! 
has done a great job with their first record, 
but we’re not pressuring them in any way for 
the next one... it’s ultimately their decision. 
Fracture - I’ve spoken to a few people in 
the US and they're all saying that ska is "on 
the way out", have you noticed this and has 
it effected Jump Up! Records at all? 

Chuck - It’s pretty obvious 
everywhere, especially on 
the East and West Coasts. 

Yes, in Chicago shows 
have slowed down a little, 
but we can still draw 700+ 
for a well-publicised show. 

Most shows are back to 
the 200+ mark at the 
Fireside Bowl, which I think 
is healthy. We need the 
time to “flush” out all the 
people who listened to ska 
because it was “trendy” for 
a while... this includes all the really BAD 
bands who formed and rushed records out 
to capitalize on the hype. While ska is re¬ 
positioning back the underground, the bands 
and labels who stick around and provide the 
fan with good product will benefit! It has 
effected us a bit, but at the same time we 
were growing slowly during all the “hype” and 
didn’t over-expand. We put out a steady flow 
of good ska records and didn’t flood the 
market, so I feel we’re a little better off now 
than we were a couple of years ago. 


Fracture - So does ska not being as popular 
have anything to do with you releasing non- 
ska music like the TEENAGE FRAMES CD, 
or was that always on the cards? 

Chuck - I’ll be honest, I’ve always wanted to 
put out other sounds, especially Mod-type 
records. For a while we were going to have 
an off-shoot label, but then I thought “Why 
not just diversify Jump Up!?”. The fact that 
ska is a bit slower at the moment DID make 
our move to bands like TEENAGE FRAMES 
a bit faster -1 won’t lie to you! But, we were 
talking to these bands when “ska was hotter” 
and it worked out conveniently that by the 
time these projects were completed, ska was 
going though a “re-positioning”. Don’t get me 
wrong, we’re still VERY committed to ska 
type stuff, we’ve got the new HOT STOVE 
JIMMY and DEAL’S GONE BAD records on 
the way... yet both take “ska” into different 
directions. HSJ are louder, more insane and 
sonically bigger than ever before - many will 
scream “that’s NOT ska!”, While DGB are 
more on the organ drenched reggae- 
rocksteady trip now. 

Fracture - The ska scene over here is going 
from strength to strength at the moment. 
Have you had much interest from the UK and 
the rest of Europe? Labels like Asian Man 
and Moon Ska seem to be getting a lot of 
coverage over here at the moment... 

Chuck - We’ve actually gotten a lot of mail 
and interest from the UK and Europe. The 
problem is that many distributors are very 
conservative and like to come up with 
excuses why not to carry something! I wish 
that people would work a little bit harder to 
get our records in more stores. With respect 
to Moon, they’ve got a UK office there now, 
and Asian Man had the 
luxury of having some big 
bands explode on their 
label, creating more 
awareness for the label as 
a whole. We’re working 
hard and look to make our 
releases more available in 
the future in stores, but 
remember you can mail¬ 
order all the way to the 
USA direct for a much 
better price! 

Fracture - Okay, well is 
there anything else you want to say? 
Chuck - Yeah, just don’t become “closed 
minded”! There’s lots of GREAT music out 
there on indie labels, so give a new band a 
chance once in a while! Trends are 
dangerous, make your own music decisions! 
We’ve love to hear from more UK fans, so 
write us and mention this interview, and we’!l 
send you a SPECIAL prize! 

you can contact Chuck @ JUMP UP! 
PO Box 13189, Chicago, !L 60613, USA, 
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APPLE8EED CAST craft their melancholic songs trom their souls, and deliver them in passinnate, powerful ballads that 
scratch your heart. The songs are both empathic and assertive, each one an opus of lazy and potent emo-rock. 



Questions by Russell Remains, Rae Alexandra and Monk Dave. 
Responses by Chris (vocals, guitar, lyrics) and Aaron (guitar). 

Fracture - Could you tell us a bit about the history of the band, what 
the current line up is, who does what, and what you feel the whole 
point of APPLESEED CAST is? 

Aaron - Well I'll start with who we are currently. Chris plays guitar and 
sings, Aaron plays guitar, Jason plays bass, and Josh (or Cobra) plays 
drums. We met in early 1997 and started practicing some stuff, and at 
the time Louie was drumming and we all lived in Los Angeles. Things 
progressed into “let’s go record this stuff to “maybe we should get a 
label”, etc. Through some miracles we ended up with a record deal 
through Deep Elm. A couple of months later we toured a bit and got 
our feet wet at playing shows. Important things to note about our early 
days, I was never in a band before and had just gotten out of rehab for 
a little heroin problem, and had never heard of SUNNY DAY REAL 
ESTATE or MINERAL or emo for that matter, Chris was mostly slaving 
away with Louie at Kinko’s Copies, and were practicing by themselves 
for months, and Jason moved out from Kansas City to find a band and 
check out California and all. Once we were together things just moved 
fast. We moved to Kansas to find a drummer and cheap rent, and we 
got Josh on the drums which is amazing, and our new material is 
incredibly satisfying to us musically. 

Fracture - What do you get up to in your spare time? To what degree 
does the band control your personal lives? For that matter how do you 
prioritise your life between band, relationships and job/ education? 
Aaron - The main things when were not practicing or touring that hap¬ 
pen around here are probably sleeping and eating, but everyone works, 
nothing cool mind you, just shitty meaningless jobs to pay the bills. 
Jason and I skateboard a bit, Chris is a big internet computer guy, 
Cobra (our amazing new drummer Josh) is a full time student so he’s 
always real busy with school, but we go to shows a lot here, Kansas 
City has a great scene and there’s always good shows. But yeah, just 
average stuff, we’re all pretty normal, but the band always kinda comes 
first which makes are lives not very normal. It’s a lot of work, trying to 
have some stability, lately it’s been important to try to balance things 
out. We were killing ourselves trying to do too much, we’ve come to a 
place where this is what we do, we love it, it’s a great opportunity and 
let’s take it all the way if we can. But still were just a band, we write 
some songs, we play shows, there’s a lot more out there and we can’t 
lose sight of that, there are girlfriends and stuff (that stays personal) 
but that makes it even more confusing, rent, bills. I’m 28 years old 
and currently have 5 dollars to my name, so it’s tough, but a lot of 
bands give in when it’s like this and were not, this band is our life, so 
everything basically revolves around it. 

Chris - Spare time... right now we don’t have a whole lot of spare 
time. We’re getting ready to go into the studio to record our next full 
length, so there’s a ton of last minute things that need to get done. 
The last few nights I’ve been up to 6am trying to get everything done 
and still be able to pay rent next month. The band controls nearly all of 
our time right now. It’s almost like we’re on tour. When you’re on tour 











you have no time to yourself. You are basically tied to the band 24 
hours a day for the duration. Jobs and education have taken 2nd place 
to the band. This coming Spring however, we will be home and some 
of us will be taking classes, so there will be a short time where things 
will be different. We’ve all passed up good opportunities to make good/ 
better money at jobs, or put off school, etc. in order to keep the band 
moving. 

Fracture - For each of you personally, which one band (or even song) 
made you want to make music yourself? And why? Outside of other 
people’s music, what other things influence your writing? 

Aaron - ‘Ramble On’ by LED ZEPPELIN, most of the old U2 records, 
Chris is very into that stuff, Josh is big into JOAN OF ARC and ad¬ 
mires the BEATLES “Revolver” record very much, Jason is jazz based 
and was kinda the musical student guy in band. He plays the sax and 
piano also, but all the jazz greats. I am into FUGAZI, and am also a 
huge LOW fan. Seeing a band called STILL LIFE from LA play in 
some friends garage and play this really messed up rock that moved 
you so much was inspiring. I’ll say that driving across the ole USA, big 
rain storms, girls, our messed up personal lives and our messed up 
political scene here is plenty of fuel to be influenced by... 

Fracture - What, ultimately, would you want other people to get out of 
your music? As the music of APPLESEED CAST is pretty personal, 
and almost abstract at times, do you think that the external listener 
(such as myself) can get as much out of your music and lyrics as you 
yourselves must do? So what, ultimately, do YOU wish to get out of 
your music? 

Aaron -1 think we all hope everyone is happy with the first record, but 
as far as what they get out of it, well (as Chris nods his head) it is 
personal and it is kinda a selfish vessel for us to express ourselves. I 
guess there’s some pain and stuff in there as well as some, just for 
lack of a better term, some kick ass, or at least it tried to be. We don’t 
want to change anyone’s life, but if you can relate (as many have) and 
feel something from listening, that’s the goal. The emo tag has be¬ 
come such a drag lately but using the term in its full form ‘emotional’ is 
what we wanted to get across. So in short we wanted a record to throw 
in the tape deck go driving and just rock out a bit. Does that sound 
really lame? Jeez, everyone else here thinks I’m a real geek for that 
one, I’m just really emo I guess! For us musically the new record has 
made us very happy, very confident in that we had much to learn, and 
that we really could put together great songs, and that we are in the 
right place doing the right thing. If this ever seems wrong or like we 
are faking it, it’s time to get out. 

Fracture - What was the idea behind the APPLESEED CAST/PLANES 
MISTAKEN FOR STARS /RACE CAR RIOT split CD? Are those guys 
friends of yours already, or did it just seem more logical to put them 
onto one CD rather than three 7"s? 

Aaron - We had all played shows with each other at various times and 
so John Deep Elm introduced the idea. It’s definitely better than a 7" 
financially. I love 7"s but it’s expensive, and it was just a good way for 
us to put out some new songs. By the way those PMFS guys are 
pretty wacky fellows! 

Chris - PMFS and RACE CAR RIOT have been friends of ours for a 
while. It may even have been more logical to put them onto one CD 
rather than three 7"s... I don’t know, but it helps all the bands to have 
a split EP. It creates exposure for the other bands if someone gets it 
because they know one of the bands on the EP. Just like the way the 
“Emo Diaries” compilations work. It’s all about getting the music heard. 
Fracture - And following on from that, the lyrics sheet for “End Of The 
Ring Wars" doesn’t separate the songs in any way. so would you rather 
people viewed that record as a ‘whole’ project, and listened to it with 
that in mind, or doesn’t it bother you that there’s people who may only 
hear some of those songs here and there, like on compilations, and 
don’t get to hear your ‘idea’ in its entirety? 

Aaron - Well I don’t think we ever intended it to be that way. Chris 
didn’t really want to put in the lyrics so he chose to mix 'em up a bit like 
that. Sure, we’d like everyone to hear all the songs. It was a project in 
theory but it’s more of a record to us. A lot of kids seem to make sense 
of it all which is awesome, ‘cause we dig PINK FLOYD and that whole 
art rock thing... 

Fracture - And so what is ‘The Ring Wars’ and indeed, the ‘end’ of it? 
It’s surely not an attempt a at turning Tolkien’s “Lord Of The Rings" 
into a musical odyssey, is it?! 

Aaron - It’s not a take on Tolkiens books for sure, but it’s Chris’ per¬ 
sonal take on the last few years of his life, snapshots of this and that. 
The ring is one that was for a girl, and the end is the end of that 


relationship, but it’s really more of going forward and just chronicling 
the mess of old memories and moving on. 

Fracture - Where do you think APPLESEED CAST fit into the under¬ 
ground hardcore and punk scene of 1999? Or do you consider your¬ 
selves totally removed from that ‘description’? Like, is what you do 
just a progression of hardcore or simply another form of indie rock? 
This question has indeed into a mess, so uh... how would YOU de¬ 
scribe yourselves musically? 

Aaron - We are indie, we try to rock, and we are also arty and pretty. 
We try some weird stuff with the pedals and all, we scream at times, 
and so I guess we’re an indieweirdoartrock band! We just try to play 
well and we try hard to do the songs the best we can. 

Fracture - You’ve already splintered your sound a little on “Ring Wars", 
with the sax and piano, but can you see yourselves taking this in any 
other directions? Is musical diversity something to strive towards? 
Chris - We always want to be changing, and trying new things. Our 
new record is very different from “Ring Wars.” I wouldn’t want it to be 
like “Ring Wars”, that was us at that time... we need to put out what 
we are now. I like diversity, and I think the new stuff is a little more 
diverse, but I don’t think that was really our goal. I think we strive to 
make music that we like and enjoy playing. This new album almost 
wrote itself. We really didn’t force anything when we were writing. I 
think if anything we were more willing to give new ideas a chance vs. 
discarding an idea we maybe didn’t think fit. We were more willing to 
work with the ideas that came easily. I think a result of that is the 
diversity of the new record. 

Aaron - Most definitely, we always want to be changing and writing 
better songs. Our new record, which is in the process of being made, 
is definitely going in a different direction - it’s more dreamy and moody, 
but it rocks too, they (the songs) came naturally and have this amaz¬ 
ing flow to themselves. We tried to force some stuff but it was just 
rehashing what we’d already done. The sax and piano were just there 
and they sounded good, we might use some piano again, we got a 
sampler to run some cool sound effects stuff of some of the new stuff. 
That’s why Chris and I love feedback so much, there’s so much you 
can do and there’s no rules. I got this sound with Chris today where I 
lay my guitar on my amp with a delay pedal and this phaser thing on, 
turn up my revberb, and just knock the amp around ‘till it starts making 
noise. Meanwhile Chris’ guitar is feeding back and the sound of his 



guitar flows in with mine, and I’m down there turning knobs and stuff, 
it sounds like god knows what, space ships and explosions and stuff! 
That’s us though. Cobra brought a lot to this band with his drumming 
also. He’s very different and it made us look at the ideas we had and 
take them a whole other way. We definitely think our first record is 
good and we’re proud of it, but the new stuff makes it all worth it, it 
makes me.see how far we’ve come in our playing abilities and level of 
musicianship. As far as the future goes, we want to try some other 
stuff, like this really long like 3 part symphony idea, all based on a 
particular story or idea maybe, were thinking of stuff all the time so 
who knows where this will go... 

Fracture - What do you hope to get out of your upcoming European 
tour, like response-wise and the like? If the turn-outs were quite low, 
would you go back home feeling a little pissed off, or wouldn’t that 
matter too much? 

Aaron - We certainly won’t be mad if it sucks. It won’t, I mean we’re 
going to Europe! However, the plane tickets are expensive and I might 







"Seriously, I don't see how, if all of these big media giants employ 
something worthwhile in today's music, they all end up covering the 


be a little sour, but I’m sure it’ll be good. All the bands over here love 
going over or dream about going over. It’ll be a great change to get out 
of the States, hopefully we get lots of new fans out of the tour, and turn 
on all the kids on to our new record that we should have with us. 
Hopefully we’ll just rock a lot and meet a lot of great people. 

Fracture - So do you have any preconceptions of what Europe will be 
like to tour? I’m assuming of course that you haven’t ever been here 
before? 

Chris - I’ve been before when I was younger and had a great time, It 
was right when the wall came down in Germany, it was an adventure 
for sure, it was a youth group trip so it wasn’t like going over to play 
shows or anything. The rest of us have never been. We have never 
toured Europe before, that is correct. What do we think it will be like? 
I really don’t know. I know enough to know that things rarely turn out 
the way they do in my imagination... so I guess my preconceptions 
would be that there will be some hassle at every border, that it will 
somehow be a lot different from touring in the United States (aside 
from the scenery), that it will be fun, and it will probably be something 
that we will remember for the rest of our lives. It’s a pretty big deal for 
to us, that we’re going to be touring in Europe. 

Aaron -1 figure just to get to see how another country works is gonna 
be the best, America is kinda one-sided sometimes. Americans seem 
to have a negative impression of the French, but we met some guys 
over here and they were really cool. The Germans are supposedly 
very blunt, but I’m sure it’ll be alright. Food wise I guess well see when 
we get over there, POP UNKNOWN said it was great and had no 
problems, so either way it’ll be exciting. 

Fracture - As I understand it, a good proportion of your records are 
sold in Europe, why do you think this is? What is the current overground 
fad that the music media is pushing to American kids right now? 
Aaron - John from Deep Elm must be doing a good job ‘cause we 
didn’t know that, but I assume from what I’ve heard the European kids 
love American rock (you guys have RADIOHEAD though and they 
rule!) I’m not sure how music is pushed over there, the corporate 
music scene in America is terrible, it’s all about money and profit 



margins - not good bands. I heard like ROCKET FROM THE CRYPT 
was real big in Europe, so maybe there’s more chances for exposure 
over there with less influence from the label - just good music getting 
played cause it rocks. Over here right now the scene is rap/ metal 
stuff, at least on MTV - LIMP BIZKIT, KORN, that kinda stuff, also that 
Brittany Spears, BACK STREET BOYS crap, but you know people eat 
it up over here and love it, so maybe we got bad taste or something! 
Personally we aren’t into that at all, but I think if like FUGAZI made it 
big on the radio, it might ruin it, it’s underground so to speak and that’s 
why it rocks, like it’s “our” music, and I guess that’s where it is sup¬ 
posed to be. 

Chris - The current overground fad here, yeah, the white-bad-boy Rap 
Metal thing is pretty big over here, so is the whole BECK rip-off thing. 

I have a hard time listening to the radio because there’s so much trash 
on it, except for non-commercial college radio, where the DJ’s play 
music because they like it, not because they want to attract advertis¬ 
ers. I think commercial radio is getting worse and worse... I guess it’s 
just the whole music media. I don’t really understand how it all works. 
Seriously, I don’t see how, if all of these big media giants, commercial 
Radio, MTV, SPIN, Rolling Stone, etc. employ hundreds of people to 
search out and find something worthwhile in today’s music, they all 
end up covering the same bland, crap that I can’t stand. I read a lot of 
Kurt Vonegut, so I tend to think everyone else is wrong. In reality, I 
guess I have to admit that there are a lot of people out there that like 
that music, and that’s why it’s so popular, no matter how crappy it is. 
Fracture - So what is a good APPLESEED CAST show like? What is 
the worst billing you’ve ever been put on? 

Aaron - The worst show we ever had? Hmmm, we’ve had a few, just 
not wanting to play or being pissed at each other, bad sound or dickhead 
club owners. We had to play with some metal or really intense hardcore 
bands before and it was kinda akward. But we played with COA¬ 
LESCE before and it rocked... A good show from us is just us feeling 
it, playing kinda freeform, adding little things here and there, really 
loud, lots of people, hot and sweaty, etc. That's a good APPLESEED 
show. 

Fracture - With long songs and a lot of slow, minimal and brooding 
moments, is it hard keeping an audience who maybe didn’t know what 
to expect when they decided to go to your show, interested? Does 
that ever make the live experience a difficult thing, or do you not really 
worry about it? 

Aaron - We don’t really worry about it, as we’re not really trying to win 
anyone over. Plus, people who like the slow brooding thing are my 
kind of people. We have been known to rock too though! What we do 
is what we do. Although I do think our newer songs are a little poppier, 
catchier maybe. We try to just play hard and not mess around, to 
keep the show moving. We don’t want to bore anyone. 

Fracture - What do you find the core of your audience (either at gigs 
or buying your records) is made of? Is there any sort of ‘indie-kids with 
no concept of punk or hardcore’ into what you aredoing? Or do you 
find, on the whole, it’s the peripheries of the punk & he scene that 
listen? 

Aaron - It seems that mostly it’s kids that are into SUNNY DAY REAL 
ESTATE, MINERAL, emo kids I guess. I know some people we’ve met 
have been older out of college types who heard us and picked it up, 









hundreds of people to seared out end find 
same, bland crap that I can't stand." 



Jason’s mom likes us, and my grandma thinks it’s pretty cool too! 
We’re a little harder than some bands live and I think we get some of 
the hardcore kids that way, we’re a little too washy for some of the 
punk crowd I think... Live it’s a emotional thing. Were not to big on 
jumping around and stuff like that so the punk kids that want to smack 
around into each other have nothing to do, no offense to the punk 
scene either. Chris and I saw this band ZAO not too long ago and we 



were right up there in the front getting knocked around. Chris wants 
the music to move you, that’s kinda pretentious maybe, but it’s how it 
comes out of us, so I think lots of people who like music in that way 
get into us because you feel it, no matter who they are. There’s a lot 
of stuff like that that we listen to, stuff that the band is pretty lame but 
the song just makes you feel, that GOO GOO DOLLS song ‘Iris’ I 
think, the one from the “City Of Angles” movie. I mean c’mon, you 
gotta dig that... 

Chris - We get a lot of people who are into a lot of different things. The 
majority are probably indie kids. There’s a lot of punk rock/ HC kids as 
well. It depends a lot on where we play. If we’re playing in someone’s 
basement, there are usually a lot more punk rock kids, or scenester 
kids... If we’re playing in a club in a college town or big city, then 
there’s a lot of indie kids mixed in. And if we’re playing some bar in 
Montana, then usually there’s just a couple scenester/ indie/ punk rock 
kids, and a lot of mullet types. Or Hicks, Red Necks... whatever you 
call ‘em! There’s a ton of them in Montana. I think that a lot of the 
people that come out to see us have a pretty wide variety of musical 
tastes. 

Fracture - It’s very rare that you’ll find an overtly political, dare I say, 
‘emo’ band - why do you think this is? Do you ever have the urge to 
use the band as a vehicle for opinion or is it something that has never 
even crossed your mind? 

Aaron - Maybe from an American standpoint it’s such a mess over 
here that you get immune to it and just try to take care of your own life. 
We’ve thought about it though, and some of our new stuff is about the 
JFK assassination and some conspiracy theory stuff. We try to keep it 


as a band for music though, as I don’t think we couldn’t handle any 
political responsibility. 

Fracture - A couple of us went down to the Bottom Of The Hill venue 
in San Francisco last September to see you play with BRANDSTON, 
but unfortunately you didn’t show up, but we were told pne of you had 
a really bad illness or something - what happened there? 

Aaron - Yeah, Chris had mono, and he was red from this all over body 
rash, a fever and slept all day. He was a mess so we took a week off 
and hooked back up with BRANDTSON in Texas. It sucks we missed 
that show as I always wanted to play there... Chris cannot get sick this 
time, we promise... 

Fracture - For now then, is there anything else that you think us Euro¬ 
peans need to know about APPLESEED CAST? 

Aaron - We are coming to bring our A game, we really want to impress 
you guys and play well, and hopefully have a really good time in the 
process. Look for our new record when we’re over there, it’ll only be at 
shows or on the Deep Elm Records website (www.deepelm.com) so 
you gotta show up. See you there! 

DISCOGRAPHY: 

"Appleseed Cast / Planes Mistaken For Stars / Race Car Riot" 
Split EP (Deep Elm, 1999) 

"Skatter Ik Ignito" Import 7-inch (Tan Bur - Sweden, 1999) 
"The End of The Ring Wars" full-length CD (Deep Elm, 1998) 
"A Million Miles Away: The Emo Diaries, Chapter Two" CD 
compilation includes ‘Max’ (Deep Elm, 1998) 

"Deep Elm Sampler 98: Records For the Working Class" CD 
includes ‘Marigold & Patchwork’ demo (Deep Elm, 1998) 
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For more infomation on the APPLESEED CAST, contact: 

Deep Elm Records, Post Box 36939, Charlotte, NC 28236, USA. 













ANTI-FLAG 


*aff 


emo diaries IV compilation 
12 all new songs cd.SI 2 


emo diaries III compilation 
15 all new songs cd.SI 2 


a murtcj, imtu a*** 


emo diaries II compilation 
14 all new songs cd.SI2 


emo diaries I compilation 
12 all new songs cd.SI 2 


camber 

beautiful charade cd.SI 2 


Plastic Head Music Distribution Ltd 

P: +44(0! 149F 825029 

Ft +44 0/ 1491 826320 

E: PlaAichead@compuservo.com 

Visit our NEW website www.plastlchead.conn 


ANTI FLAG 


deep elm sampler cd S5 • four emo diaries comps (53 songs) S40 • tee-shirts, stickers, posters, buttons and other cool stuff on website 
postpaid usa • visa-mc-amex-discvr-us checks-cash-imo • europe/s.america add $2 • asia/australia add S3 • canada/mex add SI 

post box 36939 charlotte, nc 28236 usa • (704) DE-DIRECT 
order@deepelm.com • sounds, daily news & more on website 
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UJiNACIIICIiS 


07 Oct - Manchester, UK @ Star & Gater w^Spy versus Spy, Aina w 
08 Oct - Margate, UK @ Lido 

09 Oct - Leeds, UK @ Fenton w'Spy versus Spy * 

10 Oct - Brighton. UK @ The Lift w/Spy versus Spy 

11 Oct - London, UK @ Upstairs at The Garage vi/Spy versus Spy 

* see website for all european tour dates 30 Sep - 31 Oct ★ A | 


LUXURY l’RORLLM 
0K051 

lunacliichs are back with their best! 
release so lar! 15 new tracks from §1 
this popular cult act. foryei the 
Spice Girls THIS is cjirt B 


VISION OF 
OISOllOFK 


DOWN in LAW 


DOWN BY LAW 


FLY TIIE IT U 
IJK053 


Dave Smalley & co return with their J 
linest release so lar. Striking melodic 
punk mixing the best elements of US 
punk with the old school UK sound of 
The Clash. The lam. SIF~ 


FLY THE FLAG 


A XEW KIM) 111 ARMY 
KK050 


Finally, Anti Flay can otter the world their 
long awaited 2nd album. 15 tracks ol US 
street punk anarchy and its what the kids 
are crying oui lor! 

A must lor Ians ot Swingin' Utters Rancid 
Oropkick Murphys. Business. Clash... 


camber 

anyway, iVe been there cd.SI 2 


brandtson 

fallen star colection cd.SI 2 


appleseed cast 

the end of the ring wars cd.SI 2 


pop unknown 

summer season kills cd ep.S9 


i or mi: rli:i:di:rs 
GK05G 


Following on Irom their 2 top selling 
albums and a string of tours with the 
likes of Sick Of It All. Scuultura. 
Machine Head & Ozzlest. this release 
consists ol 9 re-recordings oi the 
bands unreleased demos. One of 
(he most important hardcore releases 
0199! 


muckafurgason 

the gay ep cd ep.S9 


muckafurgason 

tossing a friend cd.SI2 


appleseed, race car riot 
& planes mistaken split.$9 


starmarket 

calendar (full length) 


pave the rocket 

taken in 


wait mink 

goodnite (best of) cd.SI 2 


wait mink 


colossus 


cd.SI 2 


brandtson 


letterbox 


cd.SI 2 


cd.SI 2 


cd.SI 2 






































cheater 


Cigar "Speed Is Relative" CD $13 


The Show Soundtrack 

featuring brand new and unreleased songs 
• from Pennywise, Rancid, API. Descendents. 

Lagwagbn. NOFX, Blmk~182. Strung Out 
and more. 23 bands altogether. Cu $15 


Cheater • Home Is Where The Heart Is CD $13 


Send 1M0 or cash in US funds to Theologian Records 

POBox 1070 HermosaBeach,CA 90254 USA, 




http://theologianrecords.com 

















Together with bands such as SPY VERSUS SPY and SUNFACTOR, 
BABIES THREE have been creating a real buzz in the more 
‘emotional’ side of the UK hardcore scene recently. They have 
already completed a UK tour and put out their first album, but late 
1999 will see them really finding their feet with the release of their 
excellent second long player, “A Hole Where My Heart Should 
Be”. This interview is with vocalist Paul and Guitarist Alex. 

Questions asked by Chris Bress. 

Fracture - Why the title "Homosexual Love Ballads” for an album? 
Paul - Look, before we go into any of this, it wasn’t meant as a joke or 
a dig or anything like that towards any specific sexual persuasions. 
Simply, it’s just there was this guy heckling a friend of mine’s old band 
and he was a total redneck fuck, Mr Moustache type guy. So my friends 
band asks me to sing the last song with them, so I get on stage and 
pjck this guy out in the crowd and say, "this track’s a homosexual love 
ballad and it’s dedicated to you” and he shuts up until everything was 



over and when we we’re packing up the gear he comes over to me, 
stinking of fucking beer and says "don’t you ever fucking embarrass 
me in my own fucking pub again”, and walks away. Anyway that’s the 
story and yes, before you say, I totally agree that the title is lame but it 
sorta fits in well with the music we were playing at the time. 

Fracture - So you don’t like the songs on the CD then? 

Alex - It’s very easy to look back at some of it and cringe. 

Paul - Well there’s a few goodens but... Maybe with hindsight it would 
have been better as a 7”, no maybe a 5". 
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Fracture - The album does weld like it’s got a different band playing 
on it, why the change of direction? 

Paul - Well it was a different band really, I’m the only member left from 
the original line up, although all the new members do appear on at 
least one song each on the old album. 

Alex - Except Russell who joined in about October 1998, that was 
when we started progressing in to what we sound like now. 

Fracture - So why keep the name? 

Paul - Well there is an unwritten rule in this band and that is everything 
is a democracy, only me and Jim wanted to change the name, the 
other three wanted to keep it for some reason. 

Alex - Look, that name rocks and you know it. 

Paul - Alex I’m sorry, it’s crap. End of subject please. 

Fracture - How did the ‘deal’ with Scene Police come about ? 

Paul - Well, I wouldn’t say we have a deal with them as such, we are 
just releasing stuff through them and getting a percentage of the records 
and CD’s as payment. 

Fracture - Who called who though? 

Paul - It was a bit of both really. When we went on tour the RYDELL 
guys were keen to get out a tour CD to promote it and it came out on 
the label they’re on which was Scene Police, we sent our shit off to 
them and I just wanna thank Andy from SUNFACTOR and Zak for 
sorting out free studio time for us in Liverpool as well - cheers if you’re 
reading this. And where was I? Oh yeah, and they sorted everything 
out so after the tour I wrote to Emry who runs the UK side of the label 
and asked him if we could put out an album and he loved the idea, and 
it’s gonna come out on CD as well as vinyl. I can’t wait to have it out, 
the recording is finished now, all we have to do is mix it and sort out 
the artwork and already it sounds fucking awesome. 

Fracture - Lyrically the new album seems pretty abstract and worded 
very flowery. The few lines that make sense to me seem very angry 
and violent. What subjects do you touch upon when writing? 

Paul -1 dunno, there’s a general lyrical theme running through it and 
that’s the last year and a half of my life. But I hate really obvious lyrics 
and yeah, you could say they are a bit flowery but if you wanted to you 
could study them for a bit and work out what I was going on about, it’s 
not that hard. For instance a song like ‘Untitled #1’, which is actually 
about stagnation in the hardcore scene could now easily be seen as a 
song about stagnation in a relationship. Simply because I jazzed up a 
few lines here and there and took a bit of time thinking about what 
point I was trying to get across. Obviously it’s an utter cliche but if 
someone likes a lyric and can relate it to his or her life, even when it’s 
really got nothing to do with them, then that’s cool and I don’t wanna 
spoil the songs for anyone. 

Fracture - You talk about the hardcore scene as if you’re part of it. Do 
you really consider yourself a hardcore band? 

Alex - I’ve always felt as if I’m a bit of a spectator. Sometimes, like 
when we played with SHAI HULUD and there’s a cool crowd who are 
all watching and getting into it, then it makes you feel as if you’re part 
of something. But some of the bands that come down here seem to 
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criticise the audience and question their ‘hardcore-ness’ because 
they’re not really enjoying their set. Just because you have the same 
ethifcs as someone doesn’t necessarily mean you’re going to like their 
music. And bands like that really make you feel distanced from the 
whole thing. 

Paul - I think we’re a part of it, even though our music isn’t typical of 
any scene as such. I mean we have elements of so many styles, you’ve 
got the emo parts, you’ve got metal parts and you’ve got screamy 
hardcore bits. I dunno, people compare us to so many bands. 
Fracture - BOY SETS FIRE spring to mind. 

Paul - Yeah, that’s been mentioned a lot but we’re not copying them at 
all. I’ve only heard BOY SETS FIRE from about a year ago, but yeah 





















you can definitely see the similarities. Live probably more than 
on record, they are far more metal than us and are way, way 
more political in their lyrics, where as mine are much more 
personal. 

Fracture - Why put three tracks from the tour CD on the album, 
why not new material? 

Paul - Originally this new album was going to feature all new 
songs and they would basically, as a whole, tell the story of the 
last year and a half of my life, but with the offer of free time in the 
studio hanging over our heads we could hardly say no to recording 
some of the finished tracks in the studio. So we drove to Liverpool, 
lived with Zak (who runs the Year 3000 label) for a couple of 
days and just did them. They have been re-recorded for the album 
though, so everything gels together nicely, and I hope no-one 
sees it as some big scandal where we are ripping people off. It’s 
just if we left those tracks off of the album, it would seem very 
incomplete. 

Fracture - What was touring the UK this year like with RYDELL 
and SUNFACTOR? 

Paul - Oh fuck, it was a dream come true. Everything I’ve wanted 
to do all my life is to be in a band and play music and go on tour, 
and to achieve my goal so young in life is just amazing, anything 
else now is a bonus. 

Fracture - Any stories? 

Paul - Jesus, where to begin... The first 
night I was in casualty having the bridge of 
my nose stitched up because Daniel put the 
headstock of his guitar into it. The van only 
just made the trip, on the way to Leeds the 
roof came off and we had to gaffer tape it 
back on! We slept on skate ramps and had 
the funnest of tines in Bristol, even though 
someone there stole about £100 worth of 
merchandise... Only two people showed up 
in Bradford, but Manchester and Leicester 
were full of amazing people and we had 
great shows almost everywhere. 

Alex - It’s a wonder we even made it to the 
first show because of that piece of shit van. 

You should have seen it, the back door 
wouldn’t shut, it was just held together by a 
tiny padlock, it had an oil leak so every time 
we stopped we had to refill it, every time 
we went on a motorway it filled with smoke. 

And when we made it back to Margate to 
drop Paul off, the thing just totally conked 
out, reminiscent of the Blues Brothers when 
they get to Chicago and their car falls to 
pieces. 

Paul - Two days after we returned home 
the van was stolen, never to be seen again 
amazing couple of weeks. Plus 
SUNFACTOR and RYDELL combined were the nicest bunch of 
guys you could ever meet. I mean we’ve only spoken to them a 
few times since but for me personally it feels like I’ve made friends 
for life. I especially have to thank Miles from RYDELL who kept 
us company in our van throughout the second half of the tour. 
Fracture - Did you all remain friendly after touring or did you get 
on each-others nerves ? 

Paul - Yeah, I guess we did. I mean it was only two weeks of 
being down each others throats. I mean we have little fall outs all 
the time but nothing major, if anything the whole tour brought us 
closer together. There was one point in Bradford where the area 
was really run down and it reflected my mood so much. No one 
knew about the show because the flyers I’d sent to the 1 In 12 
never got distributed. Nobody, not even the people running the 
place knew about the show which was fucking stupid seeing as 
I’d already phoned to check a week before, paid a £50 fee to 
book the place and sent 'em flyers. Before hand I’d heard great 
shit about the place like it was the DIY hardcore mecca, but really 
it was so disheartening. That’s about as bad as it got for me. In 
the end they just blamed it on some guy that was travelling 
elsewhere, and that same night Daniel was so tired from driving 
that he was forgetting all the songs and almost falling asleep on 
stage. In the end we just played an extended MELVINS cover. 
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The couple of guys that turned up must have thought, “what the 
fuck is this shit?" Oh yeah, that same night RYDELL seemed to 
just fall apart which was a shame. I think some members were 
just really homesick and upset with the no show audience. You 
could say that was the lowest point of the tour, but saying that, 
one weird show isn’t that bad really. 

Fracture - For a guy that’s been so active organising shows and 
stuff in Margate, I haven’t seen you at any shows recently. What’s 
going on? Are you jaded of the whole thing? 

Paul - No, not at all. The reason I haven’t been to many shows 
recently is I’ve just started a new job at Dreamland fun park 
doing 12 hours a day, 6 days a week so I can help fund the 
recording of the album and buy myself some new clothes and 
records and stuff. I just can’t stretch the dole enough to cope 
with everything. But I finish at 10 every night, so I can usually 
make it to see the last band at local shows. 

Fracture - What happened on the night of the ASSHOLE 
PARADE/END OF THE CENTURY PARTY gig then? 

Paul - Well, I almost got the sack that night because I was fucking 
around with my girlfriend when I should’ve been looking after the 
bumper cars, and we got caught! Anyway, I got a long lecture 
and I guess missing the show was punishment enough. I guess 
I could’ve made it back but I was just so 
burned out. Saying that though we’ve got 
APPLESEED CAST coming to town soon 
and I’d better not miss that one because 
we’re supporting them! 

Fracture - What happened with the 
KRUPTED PEASANT FARMERZ showiest 
year? I heard it was a total bust with police 
riot vans and everything. 

Paul - That was a real fucked up thing, 
here’s the story. I’d booked on a Tuesday 
CANVAS and ONE FINE DAY, and on the 
Wednesday was KRUPTED PEASANT 
FARMERZ and us. Well, the venue was 
happy and on the Tuesday CANVAS and 
ONE FINE DAY brought to Margate 
perhaps the best hardcore show this town 
has ever seen. Both bands totally killed, it 
was amazing. Well anyway Wednesday 
night comes round and the FARMERZ are 
in the venue ready to sound check, already 
there’s a decent sized crowd filing into the 
place and everything looks rosy. Next thing 
you know we have riot police all over the 
shop, filming the people inside the venue, 
filming the band, the bar and the venue 
itself. Anyway I got escorted outside and 
there’s two riot vans there and so much 
commotion and nobody knows what the 
fuck’s going on. Apparently it came to light 
a couple of days later that there were so many complaints about 
the volume from CANVAS and ONE FINE DAY that police were 
basically called in to pick a hole in anything they could find and 
get the venue shut down. Ladbrookes as it turned out, had 
effectively killed the punk scene in our shitty little seaside town 
for a whole year. I guess it’s people who know ‘important’ people 
who get things like this to happen. Anyway, the cops shut us 
down because the fire escape was in the wrong place, I mean of 
all the things, a fire escape. How petty was that? 

Fracture - So the show was a total bust? 

Paul - I told everyone in front of the cops that they were all 
welcome back to my house in the neighbouring town where the 
show would go ahead in my lounge. In the end around 30 people 
came, back. As soon we hit the outskirts of Margate the cops 
didn’t even care, all they wanted was us out of their town. 
Fracture - Well that’s about it, any last comments? 

Paul - Yes, the new album ‘A Hole Where My Heart Should Be’ 
will be out in October on Scene Police, and we should be touring 
the UK with ONE FINE DAY from Italy around the same time as 
that. Please come and see us then, and cheers for yer time. 
Alex - Thank you. 

Babies Three, PO Box 269, Margate, CT8 8GS, UK 
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THE PROMISE RING VERY EMERGENCY 


01 HAPPINESS IS ALL THE RAGE 
02 EMERGENCYI EMERGENCYI 
03 THE DEEP SOUTH 
04 HAPPY HOUR 
05 THINGS JUST GETTING GOOD 

LP/CD JT1043 


06 LIVING AROUND 
07 JERSEY SHORE 
08 SKIPS A BEAT (OVER YOU) 
09 ARMS AND DANGER 
10 ALL OF MY EVERYTH INGS 
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ORDER ON-LINE AT JADETREE.COM 


2310 Kennwynn Rd. Wilmington, DE 19810 • jadetree.com • jadetree© jadetree.com 



USA: Lumberjack, Ebullition, Stickfigure. UK: Subjugation. GERMANY: Green Hell, X-Mist, etc. CZECH REPUBLIC: Day After 


BCoredisc 


P.O.Box 35221 08080 Barcelona Spain Tel/Fax 34 93 4197883 
bcore@bcoredisc.com www.bcoredisc.com 


bc.67 Cobolt a few hours captured 

CD 5 tracks $8 Swedish Slint/Red House Painters 


bc.66 June of 44 southeast of Boston 

7" 2 tracks $6 One new song and a live version of Dexterity of luck 


be.65 Dies irae so cold summertime 

CD 8 tracks $8 screaming melodic emo a la serene 

be.64 Aina aina 

CD 11 tracks / LP 12 tracks $12 DC influenced rock 

bc.63 BCore disc record collection III 

sampler CD 25 tracks (14 unreleased) $8 sampler 

be.62 Slang the day the sun shone cold 

CD 6 tracks $8 DC influenced rock 


bc.58 Fireside let rasputin do it 

7" 2 tracks $6 Comparable to a less metallic Quicksand 


Out Soon: 

The Dusters/Aina split 7”. Three Fingers CD. 


We do mailorder! All prices post-paid. 

Complete catalog available.Trades are welcome! 
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** punk rotk mail ordar 


THE FANTASTIC A SSEMBLY LINE A UTUMN § , ALE ft HEB EI 

just check out these ridiculous new low prices and take your pick, listing alternatives 
as you go... Much fuller new list by next Issue... Hopefully... Probably... Okay, okayl 


BRAND NEW TITLES; 

•V/A - "Emo Diaries Volume 4" CD (Deep Elm)... £6.50 

Brand new, this could be the best one yet. Features unreleased SPY VERSUS SPY! 

• BRANDSTON - "Fallen Star Collection" CD (Deep Elm)... £6.50 

Another brand new Deep Elm release. Check out the review this issue. Great record. 

• HOT WATER MUSIC - "No Division" CD (Some)... £7.00 

Latest album from the awesome HOT WATER MUSIC. Too late for review, but incredible. 

•ISIS - "The Red Sea" CD (Second Nature)... £7.00 

"Hear this and let it kill you... just awesome" - Russell Remains, this issue! 

•CASKET LOTTERY - "Choose Bronze" CD (Second Nature)... £7.00 

Maybe Remains' record of the year, a super emo pop masterpiece with packaging galore! 

•APPLESEED CAST / PMFS / RACE CAR RIOT - split CD (Deep Elm)... £5.00 
Amazing 3 band CD from the super smooth Deep Elm. The CAST are on tour right NOW! 

• THE SWARM - "Parasitic Skies" 10" (No Idea)... £5.50 

Holy mother of god, this record is the soundtrack to the apocalypse. Sheer fucking insanity. 

• MONTH OF BIRTHDAYS - "Lost In The Translation" CD (Subjugation)... £5.00 

A long time coming, this is the new long player. Erratic in a Dischord/ emo kinda way. 

• PANTHRO UK UNITED 13 - "Goleta" 7" (No Idea)... £2.50 

Best band in the world ever? Features a great NAKED RAYGUN cover. Punk as fuck. 


OTHER STUFF THAT IS STILL HOT: 

•DILLINGER 4 - "This Shit Is Genius" CD (THD)... £7.00 

•V/A - "Can't Stop This Train" CD / book (Join The Team Player)... £7.50 

•PAINTED THIN - "Clear, Plausible Stories" CD (Golden Arm)... £6.50 

•ATOM AND HIS PACKAGE - "Making Love" CD (No Idea)... £7.00 

•CAMBER - "Anyway, I've Been There" CD (Deep Elm)... £6.50 

•LEATHERFACE / HOT WATER MUSIC - split CD (BYO)... £7.00 

•HOT WATER MUSIC - "Moonpies For Misfits" CD (No Idea)... £4.00 

•V/A - "Emo Diaries Volume 1" CD (Deep Elm)... £6.50 

•V/A - "Emo Diaires Volume 2" CD (Deep Elm)... £6.50 

•BRANDTSON - "Lettterbox" CD (Deep Elm)... £6.50 

•SPEAK 714 - "The Scum Also Rises" CD (Revelation)... £4.00 

•BOY SETS FIRE - "In Chrysalis" CD (Initial)... £5.00 

•WAXWING - "For Madmen Only" CD (Second Nature)... £7.00 

•INK AND DAGGER - "Fine Art Of Original Sin" CD (Initial)... £6.50 

•SMALL BROWN BIKE - "Our Own Wars" CD (No Idea)... £7.00 

•APPLESEED CAST - "The End Of The Ring Wars" CD (Deep Elm)... £6.50 

•ANNALISE - "Our Story Goes Like This" CD (Pigdog)... £6.00 

•DOUGLAS - "Persona" CD (GFY)... £7.00 

•FRIENDS UNSEEN - "S/T" 7" (Subjugation)... £2.00 

•STARMARKET - "Calendar" CD (Deep Elm)... £6.00 

•SUNFACTOR / POP UNKNOWN - split 7" (Year 3000)... £2.25 

•THE JUDAS FACTOR - "Ballads In Blue China" CD (Revelation)... £7.00 

•CLAIRMEL - "Part Dipshit" CD (No Idea)... £4.50 

•OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestrip)... £2.50' 

•V/A - "A Document Of Nothing" CD (Second Nature)... £3.50 
•GET UP KIDS / COALESCE - split 7" (Second Nature)... £2.00 
•V/A - "403 Compilation" CD (Schematics)... £4.00 


All Prices include postage in the UK. If you're ordering from elsewhere in the world, please add a sensible amount to cover 
postage. Large orders get free 'zines, stickers, posters and whatever else I have lying around! Cheques out to D. HOPKIN 
only. If you want to pay with US dollars, £1 = $1.70. If you send cash, conceal it VERY well. Also, STATE ALTERNATIVES in 
case we're out of stock, or you'll get a credit note. If stuff is in stock though, it’s my aim to mail out your order the 
day it arrives. Please, please include telephone number / E-mail address in case I need to contact you - Cheers, Dave. 


PO Box 623, Cardiff, CF3 4ZA, Wales, UK. E-mail: dave@dhopkin.demon.co.uk 


Thumper 

Songs From The 
Grave" CD 
Boston's bastards of metal 
ska re-release their first two 
albums. Includes "Crazy Train" 


audio 



improvement 

also available: Smash Your Radiol label sampler CD and Everything Off-Beat Vol 2 CD ($5 ea.) 

distributed by Plastichead 



Runforyerlife CD 

Spirit-filled, Caribbean spiced ska 
with strong female pop vocals 
and soundtrack jazz appeal 


Orangetree 

"Fixing Stupid" CD 

Powerful rock-ska debut from 
ex-MU330 singer Jason Nelson! 




First Grade Crush 

“It's Not You It’s Me" CD 
Hardcore indie ska-rock with feelings, 
produced by Mark Ruebel (Hum, 
Poster Children) 


Available at Tower Records, Border’s Music, Hot Topics 
and All Great Indie Stores! Write for our HUGE import & 
domestic mail order catalogue. Mention this ad and get a 
free glitter sticker! CDs $10! 

P.O. Box 13189 • Chicago, li 60613 
www.jumpuprecords.com 




Peacocks 

“In Without Knocking'* CD 
Switzerland’s most notorious ’77 
punk-rockabilly ska band hits our shores 


coming soon: MegaSuperUttra, Doctormanette 
THE ECLECTICS on tour In EUROPE this FALL! 
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STILETTO BOYS 

CD/LP Rockets And Bombs 
Take the DEAD BOYS/HEARTBREAKERS 
punk rock'n'roll fury and inject with classic 
power pop and rock’n'roll melodic power. 


THE GEE STRIPS 



THE GEE STRINGS 

CD/LP Alternative Losers 

The singer is a dead ringer for Penelope Houston, 
and the band behind her plays a powerhouse 
brand of late '70s-styled punk rock. 



DEAD CITY REBELS 

CD/10" Rock 'n' Roll Enemy #1 
Dirty rock'n'roll punk from Canada following 
in the footsteps of the HUMPERS, DEVIL 
DOGS, etc. 



STIMPY 

CD TakJn' Care Of Business 

Cool and catchy mixture of 77 punk rock, 
glam and rock'n'roll. 



THE BRITISH PUNKINVASION ¥0L. 5 

CD-Samplerwith STAINS, INFOMANIA, 
GINK, BLADDER BLADDER BLADDER 
and THE HANG-UPS. 



THE BRITISH PUNMNVASION VOL.4 

CD - Sampler with THE NORMA JEANS, 
W.O.R.M., ROAD RAGE, RAZORFACE, 
and TRAVISCUT. 



THE BRITISH PUNKINVASION VOL. 2 


CD - Sampler with CHANNEL STOOPID, 
CHOPPER, RAGGITY ANNE, U.K. SUBS 
and SPEEDURCHIN. 



THE BRITISH PINKINVASION VOL.3 


CD - Sampler with EX-BOYFRIENDS, 
LOVEJUNK, GUITAR GANGSTERS, 
LEADBELLY and RED FLAG 77. 



DESHHATIONVEHUS 

CD Speak Up Brown ... Your Mumbling 
Melodic 77 style UK punk. The new 
line-up with an additional guitar and 
more energy. 



THE BAM BAMS 

CD Come Along 

Perfect midsummer, heatwave punk - two 
guitar powered an with female vocals. 



MEBE DEAD MEN 

CD Stacks, Stilettos, Make-Up & Mohicans 
Aggression and catchy tunes held together 
by charismatic singer Mandy. 



MEBE DEAD MEN 


CD Cany on M.D.M 

Melodic punk from the UK which sounds 
like it could have been recorded sometime 
in the early 80’s. 


; Happy Revolvers; 

V 



HAPPY REVOLVERS 

CD Suicide Is Alright 
Brilliant poppy punk rock album, with great 
female vocals sideline of PUBLIC TOYS 
guitar player. 


THE DERITA SISTERS AND JUNIOR 

CD Syllagomanial 

Punk rock like the kind mama used to 
make way back in 1977 


THE NORMA JEAHS 

CD Natural Blonde Killers 

Adrenalin tiled old school fast punk pop 

like the SAINTS or DICKIES. 


CHANNEL STOOPID 

CD Just The Right Side Of Desperate 
Raw and dirty punk rock as it couldn't 
have been done better in 1977. 



The iieBita Sisters And Junior 


SYLUGOMANIA! 





INTERNATIONAL 

eMail: hsirecordSvdaol.com 
lax: +49 40/36 03 08 0539 


All CD's are available for £ 7.50 each Unci. P&P) from 
KNOW YOUR PRODUCT P0 BOX 15, IPSWICH, SUFFOLK, IP2 8RY 

(Cheques payable to J. Chenery) 

check our website: www.bildpunkt.de/amoebenklang 



Distributed by 
Plastic Head Music 
Phone: 01491/825029 
Fax: 01491/826320 











































Fracture - Okay let’s get going... 

[Enter member of GOOBER PATROL into already cramped van] 
Goober-Shhh... don’t mind me.... 
Fracture - Hey Gooberboy, you can start the interview! Ask one of these guys a question.. 
Goober - A question? Urn, okay this one’s for Rob - what are your lyrics about? [much laughter] 
Rob - About my ex-girlfriend... apparently! But uh, just sad things really. 

.. F ractu re - Is that it?! 

Rob - Yeah, [more hysterics] 
Fracture - This is gonna be the shortest interview ever. 
Goober - Oh wait, I got a better question now... when did you form and what are your names? 

SteveC - Fuck off and shut the door! 


And so began the interview with one of Britain's finest pop-punk bands... 


TTTTIIa 

Interview & Photographs by Russell Remains & Monk Dave 

Conducted under the influence at the Out of Spite Leeds All-Day Festival 


Fracture - Soooo, interview proper: VANILLA 
POD... it’s a bit of a shit name isn’t it? 

SteveC - Yeah. It was more luck than judgement 
or uh, less luck than judgement. Before I joined 
they wanted to call the band COWSHED and I 
said “I’m never being in a band called COW¬ 
SHED!” 

SteveP - Yeah but there was a reason for that, 
because we rehearsed in a cowshed. 

Rob - And then we were nearly called PITCH. 
Fracture - Hang on, but you’re called Steven 
Pitcher right? 

SteveP - And that was the exact reason why I 
wouldn’t call the band that. So after all these crap 
ones we came up with VANILLA POD out of the 
dictionary because we couldn’t think of anything 
better. 

Fracture - What, so you just flicked through a 
dictionary and found an entry for ‘vanilla pod’? 
SteveP - Yeah that’s the honest truth. We started 
from the back and didn’t get very far into it before 
we got bored. 


band called MELON YARD who were really crap 
and I used to hassle Gary on the playing fields 
when we were playing football like “Can I join your 
band, I wanna have a rehearsal!” but I was only 
14 and they thought I was too young. 

SteveP - Yeah we had another singer before Rob 
but he was terrible. But I used to know Steve C 
from when we used to go to gigs and stuff. 
SteveC -1 was in a metal band at the time called 
RAW DEAL! 

Gary - And check this... they recorded a tape 
called “More Feel”!! 

SteveC - That’s right, RA\N DEAL “More Feel”! 

I was the singer in that band. I’m a rock ‘n’ roll 
slut. 

SteveP - Anyway, me and Steve got together with 
Gary, kicked out the old singer, got Rob in and 
there we were, that was it. 

Fracture - It seems that since "Faster Disco" was 
released things have been going a bit good for 
you guys. Like on the first album the reviews were 
sort of “yeah, good, and?" but since the new 



WE'RE NOT THE TYPE OP PEOPLE THAT JUST SIT 
THE VAN, PLAY, THEN fuck OPP. WE LIKE TO 
HAVE A LAUGH AND A PEW BEERS. . . 


Fracture - / was hoping fora way more elabo¬ 
rate story than that! So were you all friends be¬ 
fore this crap name happened? 

SteveC-Yeah. 

Rob-No. 

Gary - Yeah. Uh no. Well I knew Steve P. 
SteveP - But you weren’t my friend were you? 
Rob - Well I used to be in school and I was in a 


record came out it’s been getting excellent re¬ 
views and every time you play Leeds you get a 
big crowd that goes crazy! 

SteveC - Well tonight was amazing. 

SteveP - There’s just some places where peo¬ 
ple go a bit mad and Leeds is one of them, but in 
other places where we don’t play too often it’s not 
so good. Like we played in Leicester the other 


week and it was terrible. 

SteveC - Yeah we played Leicester and Farn- 
borough last week and they were two really bad 
gigs. 

Fracture - Okay, so since the first single to now, 
how have you seen gigs change? You play that 
many gigs you must be in a good position to com¬ 
ment... 

SteveP - It’s changed a lot. Like from the first gig 
we did here in Leeds to doing them now, the scene 
is just so much bigger. 

Rob - The scene up North is really becoming like 
one big family now. Like everyone knows each 
other and helps out and stuff. 

Fracture - So do you see it as a Northern thing 
then? 

SteveP - - Yeah definitely. Like the other day I 
got asked “What was your favourite gig?” and I 
couldn’t pick one particular favourite, but even 
though we’ve done a lot of big gigs down in Lon¬ 
don at the Garage and places sup¬ 
porting big bands they’re not the best 
gigs we’ve done. My favourites would 
definitely be up here because you get 
to know everybody and have fun. 
We’re not the type of people that just 
sit in the van, play then fuck off. We 
like to have a laugh and a few beers 
and it’s just so much easier to do that up here. 
Fracture - Why do you think it’s happened like 
this then? 

SteveP -1 think people are just more approach¬ 
able and they’ll also come up and speak to you 
afterwards and stuff. 

Rob - The first tour we did was Liverpool, Derby, 


IN 












Leeds and Manchester and a lot of the same peo¬ 
ple came to all of the same shows. 

Gary - Yeah everyone from all the different cities 
up here knows each other, or at least know of 
each other. 

SteveP -1 also think that so many bands play 
down South because they think they have to, to 
succeed or whatever, and that’s just bollocks. 
SteveC - Even when we first started we were 
like “we’ve got to play London” because you tend 
to think “Well if you don’t make it in the capital 
you’re not gonna make it elsewhere” and it’s just 
rubbish. 

SteveP - Yeah like you get these bands that go 


Fracture - How do you feel about all of that ‘deal’ 
stuff as opposed to just a handshake? Like did 
you sign contracts and everything? 

All - Yeah we did. 

Fracture - How did that feel at the time? 

Gary - Well we went around the guy’s house that 
runs Them’s Good and we didn’t realize then it 
was going to be a three-album deal and when we 
left we drove to the garage down the road, stopped 
the car and had a big group hug! [big laughter] 
SteveC - That’s how punk we are! 

SteveP - Well you just don’t think that sort of 
thing’s going to happen. We just went to his house 
expecting one record and came away with three. 


we would hope they wouldn’t be that devious. 
Fracture - So hypothetically (and I stress that!) 
what would you do if you found out that it was? 
SteveC - I’d want to know where all my royalties 
were! And I’d also want to ask them why our CD 
hadn’t went out to all the fanzines because it’s 
been a bit piss-poor the promo on it which has 
pissed us off a bit. 

Rob - Yeah the first record went out to all the 
fanzines which was great, but the new one has 
been in the shops a month now and none of the 
fanzines seem to have got a copy. 

SteveP - But I’m sure there’s a very good reason 
because the guy that does the promo for Them’s 
Good is really cool and I know 
he’s had trouble with 
stuff getting 
nicked in the 


“we’ve got some interest from a certain record 
label but they won’t come and see us until we 
play in London” and that’s crap because if they 
like you that much they’ll come and see you wher¬ 
ever you’re playing. It’s just a piss-poor excuse 
for a major label to get a free night out on ex¬ 
penses to come and see you in London. Like we 
had that, we had labels coming to see us in Lon¬ 
don at the most shit gigs you’ve ever fucking seen, 
and they’d turn up, have a beer then fuck off. I 
mean we got the deal with Them’s Good from 
what we sent them, just on what we sounded like. 
Fracture - So you contacted them in the first 
place? 

SteveP - Yeah we sent them a copy of the “Re¬ 
bound” 7" which they liked, but they said they 
couldn’t do anything right now, but they called 

back in a few 
months to of¬ 
fer us a split 
single 
which 
eventually 
turned into 
a three-al¬ 
bum deal! 



The three-album deal thing doesn’t bother us 
because we know we can write three good al¬ 
bums. 

Fracture - Is there any restraints on that? Do 
they have any control over how the finished prod¬ 
uct looks or sounds? 

SteveC - No, not at all. Everything on “Faster 
Disco” the artwork and everything was in our 
hands. We did the whole package ourselves. 
SteveP - The only thing they did we to suggest 
we change the running order because we had 
“Pooh Bear” first on the record just because that 
was the order we recorded it, and they said “we 
think it would be better to have a different track to 
start it, just to kick in the album a bit harder” and 
once they mentioned it, we realized they were right 
and it’s turned out a lot better with the order that it 
has now anyway. But even if we had said that we 
didn’t want it changing and we still wanted that 
song first, then they would have been cool about 
it. I mean I think people think labels like Fat Wreck 
are punk rock labels, but they’re really just a mir¬ 
ror of a major label because they have quite big 
pull over what bands do, much more so than the 
likes of us by a long way. 

Fracture - So is this true though that you’re not 
allowed to visit the Them’s Good HQ? 

SteveC - No we’re not allowed to know! We were 
recording “Faster Disco” and we said to Ian 
Weatherall who runs the studios “have you been 
to their office?” and I think he said he’s just been 
there once but he wasn’t allowed to tell 
anyone where it was! See GOOBER 
PATROL asked him where the office 
was too, but he wasn’t allowed to tell 
them either! So none of the bands we 
know on the label have actually been 
there... it must be like a vice den or some¬ 
thing! 

Fracture - Yeah, either that or a major label 
subsiduary...!? 

SteveP - Well we’ve been assured it’s not and 


past before 
it’s even reached 
him, so who knows? 
Fracture - Talking of re¬ 
views, how have the 
glossies taken to you? 
Rob - Well it’s not even 
been reviewed there yet but 
the first record got 1 out of 
10 in Metal Hammer! 
Fracture - How would you 
feel if they really took to 
you in a big way? Would 
you be comfortable with 
that? 

SteveP - I wouldn’t say 
we’d be comfortable with it, 
we’d just put up with it. I 
mean we can’t see us ever 
being in that sort of bracket 
anyway because we just 
don’t push ourselves to¬ 
wards that in any way, 
that’s not our goal. We just 
like to do what we do and 
let things take their own 
course, just see what hap¬ 
pens. 

Fracture - So do you have 
any aims as a band? 
SteveP - Just to have a 
good time. 

Rob - Well I’ve been to 
every major city in Britain, 
been to Ireland and trav¬ 
elled around a lot all for free 
and I would never had done 
that otherwise, so that’s 
good enough for me. 
SteveP - It’s just a laugh, 
it’s no more than that es- 










Gary - Do you not think it was one of the 
GOOBERS that burgled you though!? 
Fractrure - Yeah, I got all my CDs stolen once... 
SteveC - Did they leave your copy of “Extended 
Vacation”? 

Fracture - Nah, they left " Trigger”! 


pecially with what we play. I mean if we were a 
more politically motivated band then it be more 
than that but for us it’s just fun. If it wasn’t fun 
you couldn’t do it, what would be the point? It’s all 
about gigs like tonight. 

SteveC -1 was really surprised tonight because 
there was a lot more people in than I expected 


A NAME, LAGWAGON, MAD CADDIES etc. 
and that’ll still pull more. Why is that? 

SteveC - Well I think there’s a lot of kids still 
don’t know about this whole scene, like what was 
going on today for example. I looked in the gig 
guides of Kerrang! and NME this week and this 
wasn’t anywhere to be seen so this today is really 


just moved into a new house with my girlfriend 
and a mate and we went out for the night to a gig 
in Ipswich and when we came back we found 
we’d been burgled. All of the CDs had been sto¬ 
len, about £4000 worth of them, and the only one 
that was left was GOOBER PATROL’S “Extended 
Vacation”! [much laughter] Can you believe that, 
it was just on the floor on the living room, I walked 
in and there was stuff thrown everywhere and the 
whole place was trashed and in the midst of all 
the rubbish it was just laid there staring at me. I 
just cracked up laughing because out of all the 
CDs it was the only I could get again for free! 
They must have left it on purpose... 


and it would be nice to think that they were in 
there to hear us. I mean I do think "Faster Disco” 
is a very good album and much better than “Trig¬ 
ger”, but I don’t think like “god this is so good, 
these people have got to hear us!”. 

SteveP - Well also the thing with the British scene 
is that even if they do really like your record they 
won’t come out and see you purely because you’re 
a British band. 

Fracture - Do you think that’s changing for the 
better recently though? 

SteveP - Yeah I think it is, it’s getting better, but 
there’s also a lot more good British bands about 
now compared to a few years ago. 

Fracture - Like who? Which British bands do 
you rate right now? 

SteveC - Well ONE CAR PILE-UP are always 
great. 

SteveP - Yeah, plus DROPNOSE and GOOB¬ 
ER PATROL too. I mean the GOOBERS have 
been doing it for years now and they deserve eve¬ 
rything they’ve got because they’ve worked so 
hard. 

Rob - But there’s just so many other bands too, 
like look at the line-up today! 

Gary - Yeah people have travelled from all over 
the country for this line-up today. 

Fracture - And it’s a 100% British line-up too and 
look how many people are here - / don’t think 
there would have been half this attendance a few 
years ago. 

Gary - Yeah when I first turned up I couldn’t be¬ 
lieve how many people were here, it’s amazing! 
SteveP - But then in November there’s another 
one of these Fat tour things with NO USE FOR 


just the undergound scene you’re seeing. 
Fracture - / think maybe there's two different 
scenes going on now, there's a very media and 
sales-oriented scene that didn’t exist a few years 
ago... 

SteveP - 1 think you’re right. There’s the sort of 
fanzine reader and the glossy reader, and the 
fanzine readers put a lot more into their scene, 
they’re a lot more enthusiastic and active and a 
band can build within that. See it’s interesting that 
at this all-dayer in Kingston next weekend that it 
was a toss-up between SPY VERSUS SPY and 
GOOBER PATROL to headline the show, but be¬ 
cause the SPIES have just got all this Kerrang! 
stuff then they’re gonna headline which I find quite 
incredible because that whole coverage wasn’t 
something that the SPIES asked for, Kerrang! 
just decided to sort of jump on board and make 
out like theyd discovered them! 

SteveC - You just cannot stop journalists from 
Kerrang! or Metal Hammer coming to your gigs, 
you have no say over that. Like on the SPIES 
review it said something like “remember where 
you heard it first” and this was their second re¬ 
view of the same record! They gave it 3/5 the 
first time then decided to give it 5/5 a few weeks 
later! 

SteveP - Fortunately I think Martyn and the rest 
of the guys are very sensible people who can keep 
a rein on things like this. I don’t think they could 
give a toss whether Kerrang! likes it or not which 
is the right way to deal with it. 

Fracture - So urn, we’re stuck... anything inter¬ 
esting to say? 

Rob - Yeah, wait, I’ve got this funny story. I’ve 


Fracture - Hey so VANILLA POD break peo¬ 
ple’s backs huh? [In reference to an injured guy 
at tonight’s gig] 

Gary - Yeah, fuck, I didn’t even know it was go¬ 
ing on! I must have looked like a right bastard 
just keeping playing like that! 

SteveP - 1 was really worried when that happened 
because I looked at him and he was gritting his 
teeth and in real pain. 

SteveC - Wait we’d better explain that we didn’t 
actually break his back! Like VANILLA POD do 
not go around in a gang beating up people on the 
street and breaking their backs! 

Fracture - Have you ever had any proper trou¬ 
ble at your gigs? 

Rob - Yeah there’s been a few incidents. Like 
some dodgy skinhead in Halifax who kept spit¬ 
ting at me and everything. But then other people 
starting spitting and chucking beer at him and he 
got pissed off and left. It was the first time in five 
years so we can’t complain. 

SteveP - There was a time when someone got 
me by the throat too. We were playing Halifax 
again and there was a mill beside the venue and 
I was going “Trouble at t’miir and stuff like that, 
just joking, and obviously cuz we weren’t from 
around there we were taking the piss (which we 
were actually) and this guy got me by the throat 
afterwards! 

[Everyone takes a break to take a piss in the 
bushes] 

Fracture - Hey I remembered my favourite ques¬ 
tion while I was pissing! What bands do you have 
a problem with? 







All - Um, SPUNGE! 

SteveP - See we were on tour with ONE CAR 
PILE-UP and we were meant to play in Guildford 
but when we turned up there had been a fuck-up 
and the booking hadn’t been done. But after a 
couple of phone calls we managed to get a gig at 
The Peel in Kingston with this band SPUNGE 
which we figured we might as well do since we 
were at a loose end. So we moseyed down to 
Kingston and got there at about 7 o’clock or what¬ 
ever since there were was only two other bands 
playing we thought everyone else would have 
soundchecked and done their stuff so Towie from 
ONE CAR started setting his kit up and this guy 


crammed shoulder-to-shoulder, then they waited 
about a minute and came back out going ‘Ta da!” 
to do their encore then huddled back into this tiny 
room again and waited there until everyone left. 
[everyone breaks into hysterics!] 

SteveC - Haha, do you know it took me an hour 
to get their autographs! 

Fracture - Hey don’t you lot talk about auto¬ 
graphs. .. I saw you guys earlier! 

Gary - Oh that was really embarrassing! 
Fracture - But would you feel like a bigger dick 
signing an autograph or refusing to sign one? 
SteveC - Yeah, when you put it like that you’d 
definitely be a dick refusing to do it. Like if some¬ 


cfo you all have flexible jobs? 

SteveC - Well I’m on the dole. 

Rob - And I got the sack two days ago. 

SteveP - And to be honest, if we did get offered 
a good tour I’d just quit the job anyway. 

Gary - Well I’m a student and I’ve got my finals 
next year but I really don’t care... 

Fracture - Where would your priorities lie there 
then Gary, in your future or the band? 

Gary - In the band definitely, I’d just fuck my ex¬ 
ams. I could always take three years off and go 
back to college. I mean can you imagine sitting in 
my finals knowing these guys were off playing in 
Australia or wherever! 

Fracture - So when does the 
gag about calling Gary 
‘Monty Burns’ 
stop? 


from SPUNGE came up to him and says “What 
you fucking doing?” So Towie says ‘Well I’m just 
getting ready to soundcheck...” and the other guy 
was like “No you’re not, we ain’t soundchecked 
ourselves yet”. So we were very apologetic and 
waited around until about 7:30pm when SPUNGE 
decided to soundcheck. We thought they’ll just 
do a couple of songs and everything will be hunky- 
dory, so they started soundchecking and then 
decided they didn’t want anybody in the hall while 
they were soundchecking! So they kicked us all 
out into the carpark except Dave from ONE CAR 
and Mooner who were allowed to stay to set up 
the stall. 

Fracture - Why didn’t they want anyone else in 
the hall? 

SteveP - Who knows? We couldn’t get our head 
around that. So we stood outside in the cold for 
an hour whilst they soundchecked god knows how 
many songs, the whole set I reckon! So eventu¬ 
ally they opened the doors and let us in, so us 
and ONE CAR didn’t have a chance to 
soundcheck, ONE CAR just went on stage 
straight away, did six songs and we thought we’d 
have time for six songs too. So we got up, did 
three songs and then they kicked us off! 

Rob - And just before this SPUNGE’s manager 
[laughter1] came in with a little portable glass cabi¬ 
net with a t-shirt, hat and badge in it, and we had 
quite a bit of merch between the two bands and 
he came up and looked at all our stuff and just 
said “Well who the fuck are ONE CAR PILE-UP?” 
and just walked off! 

SteveP - So we did our three songs, then got 
booted off, then the other band went on and did a 
half-hour which is fair enough, and then SPUNGE 
went on and did an hour long set and a three- 
song encore! 

Rob - Oh yeah, and get this, they finished their 
set, and went off the stage into a little room about 
as big as a toilet cubicle at the side of the stage 
so the whole place could see them in there all 


one really wants you to sign something then it’s 
no bother to you, so if that’s what they want then 
fair enough. 

Fracture - It must a be a bit flattering too, like 
people singing along to your songs live too... ? 
Rob - Yeah, it does give you a good feeling and 
is handy for when I forget the words too! 
SteveC - Like somebody tonight wanted us to 
play “Friendly” off the first album which scared 
me because I realized I don’t even know how it 
goes anymore! We only play one song off our 
first album now anyway... 

Fracture - What do you 
think of that record look¬ 
ing back at it now? 

SteveP - Well it’s very 
patchy. 

SteveC - Yeah when we 
first signed to Them’s 
Good we wanted an al¬ 
bum out fast and prob¬ 
ably half of the songs on 
there shouldn’t be on it. 

We recorded half of 
them in a different stu¬ 
dio with a different engi¬ 
neer so it’s not really a 
solid album. 

SteveP - I think that’s 
maybe why the new al¬ 
bum “Faster Disco” has 
got so much better re¬ 
views, because we took 
our time over it and re¬ 
ally worked on it. 

Fracture - So what’s 
next for you guys? 

SteveP - Well hopefully we’ll be playing in Aus¬ 
tralia next year sometime, beca use we’d had an 
offer to do that. And maybe Europe too, there’s 
been talk of that. 

Fracture - How would that fiit in with your jobs, 


SteveC - 
Haha,, I’ve said 
that at every gig for 
about two years and it 
still get the biggest laugh! 
Fracture - / still like “Cut 
your fucking hair you 
hippy!" 

SteveP - Yeah, I think 
that’s a good quote that is! 


vanillapod@ 

pipemedia.co.uk 
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Check out 30footFall's brand 
new release, "Ever Revolving, 
Never Evolving',' their first on 
Nitro Records. In stores now! 


MITRO 


Unit 44G St Pauls Crescent London NW197N 





PO. Box 729 
Newcastle upon Tyne 
NE99 2UB 
UK 

e-mail: rumblestriprecs@hotmail.com 
web: http://rumblestrip.webiump.com 


out now 

Ohno Express/Ranger Smith 7” 
OhmExpBSsaieexGaTMocton3Car, 
Ranger SmihaiBaoodne^bandl tam 
Basrgstka To&yTunefU! 


‘luckiysLpefoJ’lracUe no.8 


Coming soon. - 

Servo/Lovemen 7” 
Shonben 7” (ex broccoli!) 


Also. 

Hooton3Car - spot daylight 12” 
Crocodile God - Boss T 
Appleorchard - Anything could.. 7” 
Appleorchard -tacetLP/CD 
J Church - Undisputed king of nothing 
Hooton3Car - Monkey Mayor LP/CD 

^■iiiiiiiiiinriiPifiTii 


Prices.. 

UK + Europe 

7” -£2.50 
12”-£3.00 
LP-£5 
CD -£8 

for rest of world, add 50p for 7" or £1 
for 127LP/CD. 


cheques etc. to 

Rumblestrip Records 
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fastbreak 


FASTBREAK 


WHERE FEAR AND 
WEAPONS MEET 


"Whenever You're Ready" * LP/CD 

This time Fastbreak really turn it up a 
notch and define their original, slick, rock- 
hardcore sound Key word: slick. 


"The Weapon" ★ LP/CD 

The long awaited follow-up to the 7" that put them 
on the map Easily one of 1999's most anticipated 
records 


Revelation 

Records 


BY A THREAD 


SPARKMARKER 


"The Last Of The Daydreams" ★ LP/CD 

By A Thread weave an emotional blend of post-hard¬ 
core and melodic rock akin to Samiarn meets Texas Is 
The Reason. Available October 26th. 


"Truasure Chest" ★ CD 

A collection of 7"s, rare studio outtakes and 
unreleased tracks by this now defunct seminal band 
Available October 26th. 


grounoBREAKINGceremony 


COMING IN 2000.. 

IN MY EYES * LP/CD 
"NOTHING TO HIDE 


sn my eyes 


HIMSA 

"Ground Breaking Ceremony" ★ LP/CD 

The most pure form of rage, fury and emotion 
ever captured on digital plastic. OutSept. 28. 


KISS IT GOODBYE 

"Choke" ★ 7"/CDsgl 

7" contains 2 new songs, CD contains 3 new tracks plus the 
Target Practice 7". Brutality personified. Out Oct. 12th. 

REVELATION RECORDS P.O. BOX 5232 HUNTINGTON BEACH, CA 92615-5232 USA 


RevHQ.com 


The Best Hordcore Record Store On The Web. 
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Boilermaker, Pedro the Lion, Tristeza, 
Sharks Keep Moving, Tugboat Annie, 
The Wicked Farleys, Piebald, Jejune, 
Very Secretary, The Shyness Clinic, 
Sterling Silver, Egon, and more. 


HOLIDAYMATINEE CD COMPOOI 


“Pedal Faster Bicycle Rider" 


Order Online: 

www.holidaymatinee.com 



Holiday Matinee is an 
independent publicity 
company located in 
San Diego, California. 


$10 (USA) $13 (WORLD) to: 
Accident Prone Records 
306 n/w el norte pkwy. pmb 305 
escondido, ca 92026 usa 


Check out our website 
where you can find 
news, tour dates, 
interviews, contests, 
and purchase records, 
cds, magazines, 
books and more! 

E-MAIL: 

MH)IA@HC1CAYMAiT1NEE.COM 




YEAR 3 THOUSAND 


Li&if 3 ■tl^ouJa./Ve! 

/ records i 


just a anal note from your pals at the year 3 
thousand recording label to say hey and teM 
you about our planned releases for the next 
month or so... 

pop untaown/sunfactor spilt T 
is Stm available for two pounds post paid 
and rocks whaaaay good, we 
promise you'll be singing these songs 
all year round .scouts honour. 


we win also be releasing a comp cd. 
real soon too. 

It win feature most of the best bands that this 
country has to offer.including new songs from 
sun fact or, rydeS, c ary or, the babies three, 
the autumn year an d perhaps spy versus 
name a few,we are so exclted.we think 
wHI without a doubt fan off our chairs...yup 


nwrf up wSbm fhs long awoRmd 
sunfoctor/oarver spilt cd 
this wM be awesome right here,two kick ass 
bands from the london area, 
sunfactor are amazing as you well know 
and carver win amaze you,catch em both live 
at a venue near you real soon...oh yes! 
two amazing bands.one choice cd. 
available in October... we promise. 



1. READ THE REVIEW 
2. LISTEN ON LINE 
(MP3.COM or PEOPLESOUND.COM) 

3. BUY IT! 


“a lewd crude cyclone” 

“pure unadulteratedpunkorama” 
BUY FROM 

REPLAY, BRISTOL UK 
On Line 

Or send a cheque for £4.50 

payable to S. WHITE 
PAT Records, 38A BELMONT ROAD, 
BRISTOL BS16, UK 



* a. a ^ flOB 0 ■■ 

PBOSSTUNSft 


NEW STUFF: 

TNI UNKNOWN - PUZZLES 7” (£2.50) 

(On* Bitted, ooi vinyl, Hd to 22* only, 3 tracks) 

ANNALISE - SIGNPOSTS AND ALLEYWAYS 7* +CD (SOLD 
(M*b afl atm*, you had your ehaacall) 

ANNALISE - YOU CAN DYE YOUR HAIR...CD (£5) 
(Compitatton of the Always IS and F*tt*r*d CD* ♦ bona* track) 
PORCELAIN BOYS - AWAY AWNILE CD (£5) 


US p 


TNI UNKNOWN - STILL UNKNOWN CD (£5) 

k, see ravtew la FRACTURI 7) 

THE UNKNOWN - CHANGE CD (£5) 

(Classic 1st album from INI finally avadabla on CD) 

THE UNKNOWN • SEEMS SO LIVE CD (£5) 

(Ltd odWon Hve od, contains som* "unroteased" stuff) 

OTHER STUFF WE ARE PUSHING: 

HOQ - YOU 5UCK1 CD (£S) 

(Compdod by us for Big Daat. tho classic LP ♦ 5 tracks) 
ANNALISE - OUR STORY GOES LIKE THIS CD (£7) 
a In 8 years • nuff saidl) 

KEN CHAMBERS - TAKE THIS RIDE 7” (£2) 

(classic stegte by tb* MOVINC TARGETS guy) 

OLD BOSS TUNEAGE STUFF STIU AVAILABLE: 

THC UNKNOWN - ROCKET POP CD (C4) 

MCI) 


» - LOCKED IN 7” (Cl) 

MIRANDA WARNINO - 12 SPEED POP BLENDER CB(£2),MC(30p) 

ASEXUALS • LOVE OOES PLAID 7* (Cl) 

LIFE BUT HOW TO LIVE IT - BURN BREEN CD (C2) 

LIFE BUT HOW TO LIVE IT • UOLY CD (C3) 

RISE - WHERE TO FIND V (Cl) 

RISI • RISE LP (Cl) CD (C4) 

FLOOR SI COMPILATION LP (Cl) 

WANTON THOUOHT - MUSTARD MIT 7*EP (Cl) 

DAMAOR • TV BIBLI MINI LP (Cl) 

Writ* (NO SAE needed) or *-moif for our now eotohguo fuk of goodies 
tikes of Popkid, Jiff! Pop. Crock1*. Hobbit, Mother Stoat. Ptgdog and tin 

COMING SOON: 

JETTISON - r and CD (formerly the PORCELAIN BOVS) 

WAT TYLER r 
FIVE FOOT NOTHIN* CD 

itpaid - overseas lot «2*£1 * $3 extra on orders under $20 
Cheques payable to A STEPHENS or concealed cash at yr own rtsldil 

BOSS TUNEAGE RECORDS 
PO BOX 19550, LONDON SW11 1FG 
E-mail: astonObosst.frGGSGrvs.co.uk 


Fashionably not soiling records sines 1989 

































“The guitars twist around each other in lilting rhythms one 
moment and then merge to create thick persuasive riffs, 
underpinned by a solid rhythm section and vocals that can be 
either acutely understated or soaring and powerful...” 

Interview and photographs by Russell Remains. 

Fracture - So SUNFACTOR history-wise some, or one, of you was in 
PEP RALLY right? 

Nic - Uh oh, the secret’s out! Yeah, that was me. 

Fracture - So what happened, because SUNFACTOR is a totally 
different band to the one you were in then? 

Nic - Yeah... did you ever hear the CD? Did you like it? Be honest! 
Fracture - Well it was very generic, (mass laughter all round!) 

Nic - It was wasn’t it?! Thanks man, it was just so terribly generic. 
Fracture - So what happened to make you change so much between 
now and then? Was it a musical influence or more of a personal one? 
Nic - When PEP RALLY went to the States, we got a lot angrier. We 


did a few songs for the next album, well for one that never came out, 
and it was a lot more hardcore, well like maybe a bit HOT WATEFt 
MUSIC-ish actually. Maybe LIFETIME too. 

Fracture - So why was that? 

Nic - I don’t know, I can’t honestly pin point any precise thing that 
happened, but we just started writing faster, heavier, more shouty stuff. 
Moving away from the pop-punk thing a bit. So then PEP RALLY broke 
up, and I came back here and met these guys who were playing the 
kind of music we’re playing today. 

Fracture - So meeting these guys changed your style. Or had that 
already happened? 

Nic - Sort of. When I was in the States I picked up this compilation CD 
that had a GET UP KIDS song on it, and you know, it was new. All I 
had been listening to up to that point was like REFUSED, STRIFE and 
EARTH CRISIS, stuff like that. I heard that song and was like, “Oh 
shit” and so I wrote this song, this was when PEP RALLY were still 
together, it was really slow and stuff, so I played it to the rest of the 
guys and they weren’t interested. So I suppose I was listening to ‘emo’ 
before I met these guys, but I had never been in a band playing it. 
Fracture - Right, because you guys had basically been doing 
instrumental stuff hadn’t you? 

Andy - Well we’d always wanted a singer, like we’d been playing for a 
few years and it started off as doing a HELMET kind of thing then 


progressed into maybe a QUICKSAND type of sound. But then another 
change is that we learnt to play! ‘Like The Angel You Are’ and ‘Fall in 
New England’ were both played for at least a year by the band before 
Nic came in and added his lyrics and guitar parts, and in virtually the 
same format. I was writing music with a mind to add lyrics at some 
point and we were always looking to add a singer. We never really 
classed ourselves an instrumental band, it was more other people 
that had come into contact with our music, that had made suggestions 
for us to play shows in that format. We’d had other people come along 
to try out singing before Nic though. 

Nic - Tell us about some of the singers, man! 

Andy - We had another American chap try out... 

Graham - ...Yeah, and we gave him some music and he wrote some 
stuff, like lyrics, about “live by the sword, die by the sword" and we 
were just like, this is SO wrong! 

Andy - And that guy, not that this is any bad thing, but he busks under 
this underpass in Guilford now! 

Graham - Living and dying by the sword! 

Andy - Then Nic turned up in a STRIFE shirt, and he could sing! 
Fracture - But I mean with you doing backing vocals, had you never 
considered singing yourself? 

Andy -1 wanted to, it was one of those things but I just couldn’t do it. 

I mean these backing vocals have only just come in on the new songs. 
But basically our idea of looking for a singer was waiting for one to 
come along! Luckily that happened in the end, but we could have been 
out there looking a lot harder if we really wanted to. 

Graham -1 don’t think Andrew really knew how close 
it was to finishing around that time, just before Nic 
came along. I was working in the University where 
Nic was after just coming back from the States, and 
he was walking through the bar where I was working, 
and he started chatting to me. We didn’t even force 
anything at all, we just started taking about our bands, 

I was saying I was I gonna quit, he was saying how 
his band had just split up... so I was like, “oh, maybe 
you’d like to come down or something..?” and he did 
and it went alright. 

Nic -1 didn’t really know what to expect, I tried not to 
have any preconceptions. But I got there, and they 
wer^ playing the kind of stuff they were, and it just 
blew me away, it was something I had wanted to play 
for a few months. 

Fracture - Obvious question, but how did you end up 
over here in the first place? Or why an American 
person would want to live in Britain?! 

Andy - But is he American? 

Nic - Okay, hera’athe story. Basically, I was born here, 
parents were both British, when I was about a year 
and a half my parents moved to Hong Kong and they 
sold me! No seriously, I grew up in Hong Kong for 19 
years then bame back here to go to college. I was 
here for three years, then I went to Boston for a couple 
of years, then came back here. 

Fracture - So do you see many differences between the British scene 
and the American scene? 

Nic -1 saw that one coming] Yeah, yeah there is. There’s a lot more 
unity in England as far as like, all kinds of people turning up for a 
show. Like in the States, if it’s a hardcore show, all the hardcore kids 
will show up, a pop-punk show just the pop-punk kids will show up 
and maybe some hardcore kids will show up to beat up the pop-punk 
kids! There's a lot more division between the scenes there though, 
and here it just seems to be a lot more irter-mingled, and the scene 
as a whole is a lot more vibrant here than it is in the States 
Fracture - Have you ever had any flack from people thinking you’re 
putting the American accent on? 

Nic - In Winchester, some guy was shouting at me to stop putting that 
accent on. He came up to me afterthe show and was all like, “why are 
you still putting that accent on?” It’s a fuckin’ accent, what can I say? 
Andy -1 wondered, when we first started, that it might legitimise the 
band in a way? Like, because the majority of stuff that people listen to 
is predominantly from the States, I wondered if people might hear it in 
the form they’re used to hearing it in, and that they’d like it more than 
maybe some of the British stuff that, for them, is maybe a bit harder to 
get into. I dunno, like it gives it a bot of a ‘gloss’ or something? Maybe 
it didn’t work that way, but people, when we very first started, a lot of 













“The Garage was a big thing 
stage, and like it may not be 



people actually thought we were an American band! But I think it will 
get the point where it will undo any benefits because it might get to the 
point where people might say we’re not ‘original’, or we’re this, that 

and the other... _ . . 

Graham - That has happened already actually, via E-mail. We sent 
out a tape, and this guy listened to it and E-mailed saying he was fed 
up of English bands trying to sound American. But whatever, NicWas 
what we were looking for, he could sing, play guitar... 

Fracture - Tonight’s gig was totally different from last time I saw you 
at the Garage, which of those two shows would you prefer to do on a 

regular basis? ...... 

Nic - I’d rather have tonight, full to capacity, than the Garage half full. 
Andy - Yeah, but I mean I think people try and be a bit too cool about 
this sometimes, like for me the Garage was a big thing and I loved 
every minute of it. I’ve seen QUICKSAND play that stage, and like it 
may not be the cool thing to say but it was a massive rush for me. 
James - Oh yeah, but it’s not something I’d want to do all the time. It 
was good for the variety. For me rehearsal is it, if we could invite people 
to a rehearsal that would be the one. And tonight was like a rehearsal, 
more than any Show we're ever done I think. 

Fracture - So you're very much into doing things on more of a DIY 
level then? 

Andy - Definitely It’s a bit of a buzz word at the moment, but we have 
always had that preconception that that is what you had to do. I mean 
our local scene, well like around London and just outside London, 
there doesn't seem to be that much happening on a DIY level. 

Nic - That’s Guilford really, simply because that’s where we practice. 
If you two guys came up to North London to practice, then that would 
be our scene. 

Graham - The thing is like, all of this and things like Fracture and 
everything is still way new to us. When we were practising together 
and talking about wanting to be in a band properly and stuff, we were 
still listening to stuff on major labels and we didn’t have any connections 
or anything like that. We didn’t know how gigs happened, we didn’t 
know anything, we just played the music and thought one day we’d 
like to play a show. And that was it, and I think that might have given 
us a slight edge on other people who were all very familiar with the 


Andy -1 just think if you’re a good band you’re gonna rise above anyway. 
This whole DIY thing has been really, really good to us and we’re happy 
to be associated with that because we want to go where people 
appreciate us, It just hajpens that I personally enjoy snnaller shows. 
Fracture - Well I mean you re involved with Year 3000 Records as 
well, which is a very DIY thing A 

sprungup out of me getting to know a friend 

of Nic’s from Hong Kong. 

Nic - Can I just interject and say that Year 3000 has nothing to do with 




DIY scene, who could start gigging straight away. Like we knew that 
we had to enter on a different level... again people will criticise us for 
being so presumptuous or whatever, but we wanted to enter at a level 
above local pub bands so we didn’t get trapped, you know. We wanted 
to stay ambiguous. 


SUNFACTOR at all, it’s just Andy helping. Originally he was just helping 
him out with the website and it went on from there. 

Andy - But anyway, he was part of the Hong Kong scene, and was in 
a punk band there, and hirn and his brother had a distro, distributing 
all this US stuff over in Hong Kong. So when he came here to study in 
Liverpool he saw us and obviously thought that we were the type of 
band that could start off a l#bel,$o he got in touch with Deep Elm, got 
POP UNKNOWN involved |nd it went on from there. We want to really 
get some good releases behind us and get some good distribution. 
Fracture - Would you agree that in the past twelve months, the 
popularity of SUNFACTOR has risen so much compared to like the 
last few years before that? What would you attribute to that? 

Nic - Absolutely. It’s totally down to playing gigs and just people as a 
whole. To be honest, I’d have to say the turning point for us was right 
after the review you gave our demo tape. Seriously, 
after that people just started E-mailing us and wanting 
to know more, 

Andy - And setting up the website really helped as 
well, like people can E-mail and you can get back to 
them right away. But yeah, mostly it’s gigs and tapes. 

I sent out like 100 tapes to various people when we 
first did that demo. 

Graham - And like if people asked for tapes we would 
just give them out for free. I think if someone in a 
band did that for me I’d be really happy. 

Fracture - So how do you see things going from here? 
Andy - Obviously we want to record some new stuff, 
we need to record some new stuff. There’s loads of 
collaborations we’ve got lined up that we want to to, 
they should be really good hopefully, but it would be 
nice if we had a stand alone release that we could 
actually promote at these gigs. I mean we had such 
good fun on the UK tour, but it would great to do 
another tour like that with something more substantial 
behind us. I mean that tape was the first three songs 
we’d written and I can’t believe the response we got 
from that, and I mean we recorded it within six weeks 
of meeting Nic, something stupid like that. It was 
meant to be a demo to send out, and a year on it’s on 
vinyl, it’s on CD.. . I am desperate to record more stuff! 
Graham -1 mean I know that when I used to go and see their band 
and had their album, it would always be much better, just knowing the 
songs before hand. So yeah, recording is essential, I want people to 
know our songs and have more enthusiasm when they see up live, 
sing along! 


















and I loved every minute of it. I’ve seen QUICKSAND play that 
the cool thing to say but it was a really massive rush for me.” 



Fracture - Are you self conscious about your lyrics, like maybe you 
don’t want people to read as much into them as you’d like? Like you 
don’t want them examining your lyrics at all? 

Nic - It’s a fine line isn’t it? It’s one thing you’ve gotta be prepared to 
take as a lyricist. I know what I’m thinking and 
feeling when I write the songs, but if someone 
wants to interpret them a different way, that’s 
fine with me. 

Graham -1 think that we have very clear lyrics 
and vocals, and I think that’s pretty brave for a 
singer to do that. Because people can decide 
instantly if they think it’s terrible or great or 
whatever. 

Fracture - Do you class yourself as an < emo’ 
band then? 

Andy - Not really, just indie rock really. The 
whole thing with emo is it’s becoming a dirty 
word, like it has already. 

Fracture - Well there’s that whole phrase of 
"how can you have any music without emotion?” 

Graham - The problem in this country, in my 
mind, is that you always have to make excuses 
if you’re in a guitar band. Granted, there’s a fine 
line between SENSEFIELD and WHITESNAKE, 
but I think in one sense the reason Americans 
have accepted it so well is that they never had 
a problem with rock. If we could say 
SUNFACTOR was ‘rock’ and people wouldn’t 
think, “oh god, terrible...” 

Fracture - / think there’s been a big resurgence 
in calling stuff rock, 

Nic - Yeah. But back to the lyrics though, (don’t 
think I have that much of a variation in my 
subjects. I mean the only reason I hooked up 
with these guys is because my fiancee broke 
up with me and I didn’t really have anywhere 
else to go so l came here and stayed with my 
grandma for a bit... 

Andy - ...and she wouldn’t marry you either! 

Nic - Yeah, she wouldn’t marry me either, very 
fuckin’ funny, man! So all my lyrics pretty much 
at that time were all, “poor me, whine, whine, whine” that kinda thing. 
But I’m a bit more conscious of what I write now because I don’t want 
to get into a rut. 

Graham - Everyone tries to compared a band to another band to 
another band, but we have songs that are totally at other ends of the 
spectrum, like you can call it emo, indie rock, whatever, but even then 
there’s a huge spectrum within that. We’re trying to go from one end of 
that to the other. 

Fracture - Yeah, a lot of the new stuff I’ve heard you doing sounds a 
lot poppier than the three tracks on the tape. Well maybe more kind of 
‘instant’ I suppose. 

Graham - But then one of the newest songs we’ve got is like super 
slow, total MINERAL, you know? We don’t play that yet though, as it’s 
not totally finished. 

Fracture - How do you feel 
doing songs like that live? 

Graham - Well I mean we re 
just starting to get offered 
headlining sets, like tonight 
and we were told we could 
play fifty minutes to an hour, 
and it’s like we’ve got a lot of songs but they can’t sit in the same set 
together because they have similar constructs. I don’t want to get into 
that thing of starting off with fast songs, going into five slow ones in 
the middle then ending it with more faster stuff. 

Fracture - And you need to be careful how long you play as well, 
there’s nothing worse than being bored by a band. 


Nic - Oh yeah. I mean I’m a lot more conscious, 
when we play slow songs, about stuff like 
background chatter and people looking at me. Like 
I don’t mind people talking and doing their own thing, 


I don’t expect all eyes to be on us, I’d rather they all 
weren’t, but some people talk too loud. 

Andy - But going back to us being ’poppier’, I think 
that’s what Nic has brought Into us. Before, when 
we were doing instrumental stuff, it went on for days 
as we didn’t have lyrics in mind or whatever. 
Graham - But I think variety is much fnore preferable 
to non-variety. That band tonightGRAMPUS EIGHT 
were great, not just your straightforward punk band. 
Nic - And EIGHTY SIX fuckin’ rocked. 

Fracture - Okay, there’s no questions left on the 
paper! Anything else? 

Nic - I just want to say thanks to everyone that’s 


Sunfactor are Nic, Andrew, Graham and James, 
write: 25 Harts Gardens, Guilford, Surrey, GU2 6QP, UK. 
website: http://surf.to/sunfactor 


come to our shows, bought our stuff, said nice things 
about us. We’re only in this position we’re in today 
because of the support of people like yourself and 
promoters who have taken an interest and have 
done something to help us out. 

Fracture - Thanks. 
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or criminals 
poster until 


we run out, 
ok? send a 


SASt for our 
i new catalog 


-thanks 
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Adeline 


Adeline Records- Travis' 
new favorite way to spend 
his Wednesdays 


The Criminals broke in to Adeline and 
recorded their new full length. Get it 
before the authorities confiscate it as 
evidence. CD-$I0 LP- $9 


ADELINE RECORDS ' 
5337 College Ave. #318 
OAKLAND CA. 94618 


ADEUNERECORDS.NE 


All prices are postage paid in the US. 
Canada add $1, Overseas add $2 more. 


the rest. 



































DONT WAKE ME UP 


KLP105 

Make Up - Save Yourself CD/LP. 

Fifth studio album sees the trademark 
R’n’B-laced garage punk gospel 
completely saturated in a multi-coloured 
microdot of psychedelia, whilst retaining 


KLP99 

Metf cS/Lp" h The haif-awle wi,hredemption 


KLP103 

Dub Narcotic Sound System meets 
The Jon Spencer Blues Explosion : 
Sideways Soul CD. High octane 
garage/funk with JSBX as the 
ultimate wild house band and 
DNSS smearing raw freaky tirades 
across the musical canvas. 


world of experimental pop, tape 
loop trickery, stereo panning and 
super-fuzz bass, radio signals, 
xylophone, distortion piano and 
warm noise, Phil Elvrum reigns 
supreme. 


KLP100 

Marine Research - Sounds 
From The Gulf Stream CD/LP. 
England’s very own dreamy 
pop ensemble present a 
sparkling thesis on the 
missing link between the 
Shangri-Las and Stereolab. 


#- 

old time 
relijtm 


and 


fire 


KLP97 

Old Time Relijun - Uterus & Fire 
CD. Like Nick Cave on acid 
running backwards down a hill 
after a drunken one eyed dog. 
Skronking! 


KLP101 

Sub Debs - She’s So Control 
CD/LP. Sassy punk rock 
mixing The Go-Gos, The Runaways, 
Heavens To Betsy & Sleater-Kinney 
all up in one big scrummy pudding. 


KLP96 

Sarah Dougher - Day One CD. 
Finding time out from her bands 
Cadallaca and The Crabs, Ms. 
Dougher recruits cello, accordion, 
violin and piano to augment her 
solo debut of Western punk soul. 


NEW RELEASES FROM THE vK/EMPIRE 


SOUTHERN 


MAILORDER 


Unit 3, Cranford 
Industrial Estate 
Tottenham Lane, 
Hornsey, London 
N8 9DG 

Tel: 0181-340 2727 
Fax: 0181-348 9156 


A small selection of what’s available through the Southern Mailorder catalogue.. 

SKULL KONTROL - DEVIATE BEYOND ALL MEANS OF CAPTURE - EP E5.00 / CE E5.50 

* Ex Monorchid / Delta 72 new wave punk action. 

THE OBSESSED - INCARNATE- CD £11.50 

* Legendary massively influential proto-stoner rock. 

HOT WATER MUSIC - NO DIVISION - LP £7.50 / CD £11.50 

* Florida’s premier prolific post punk pioneers. 

ON THE CAM - CD £2.50 

* Toucn and Go’s ultra cheap 15 track, 73 minute sampler. 

FUGAZI - 13 SONGS - CD £9.00 

* Fugazi’s seminal first two releases on one cd. 

BIG BLACK - PIGPILE- LP £7.50 / CD £11.50 

* Big Black’s last UK live blast... 

CRASS - FEEDING OF THE 5000 - LP £5.50 / CD £5.00 

* Crass’s classic debut album (LP on 180gm vinyl). 

JON SPENCER / DUB NARCOTIC - SIDEWAYS SOUL - CD £11.50 / LP 

* The mighty Blues Explosion recording at the legendary Dub Narcotic studio.. 

MAKE UP - SAVE YOURSELF- CD £ 

* The Make Up at their most refined..Destined to be a classic. 

BEDHEAD - TRANSACTION DE NOVO - LP £11.50 / CD £10.00 

* The last Bedhead LP. Beautiful...(LP on 180gm virgin vinyl) 


POSTAGE & PACKING RATES 
UK; 

LP’S £1.50 + 50P per item thereafter 
CD’s £1.00 + 25p per item thereafter 

EUROPE: 

2 x the UK rates 

ELSEWHERE: 

3 x the UK rates 







































RECORD REVIEWS 

REVIEWERS FOR THIS ISSUE: Monk Dave (MD), Mel Hughes (MH), 
Sean McKee (SM), Russell Remains (RR), Dave Stuart (DS), Gaz 
Suspect (GS) and Dave Taylor (DT). 

Please note that, after some consideration, we have decided that 
CD burner ’releases’ will be going in the demo section from now on. 
We don’t want to get into a big discussion here, but from where we’re 
sitting we are getting a lot more of them in as the weeks go by, and 
we simply do not consider them as actual releases. 


98 HIGH - “Compassion Is Not A Weakness” CD/14:08. 

First thing this reminded me of was a British SCREECHING WEASEL 
or LAGWAGON, but tracks like ‘Glory Days’ are more of a straight 
up hardcore affair a la POWERHOUSE or H20. Does anyone 
remember POINDEXTER from Lincolnshire? Well some of the more 
throaty moments here remind me of them. Pretty good sound too, 
and a much better inlay card and format to this labels inaugural 
release, the HHH MCD. It’s good to see Cardiff animal rights group 
FAUNA getting a mention on the inlay card. In fact, vegetarianism is 
a theme running thickly through this bands beliefs and music, and 
they even dose this cracking little CD with a bonus track about their 
kids all catching BSE! This is definitely one for both the punk and 
hardcore kids alike. (SM) 

POSITIVE OUTLOOK, 14 Huntly Grove, Peterborough, PEI 4DJ. 







7 SECONDS - “Good To Go” CD/ 26:48. 

Shit animals, it’s “The Crew - part two! Do I really need to tell you 
anymore than that? Okay, well if you aren’t up on your HC history, 7 
SECONDS are like totally fucking important. Along with bands like 
YOUTH BRIGADE, they were voice of the American hardcore scene 
in the early '80’s, they stuck it out for years, got a little less intense 
(but still rockedI) later on with albums like “New Wind", then well, 
went a bit crappy. But this is back to basics, on top form, poppy, 
anthemic, straight down the line perfect 7 SECONDS - basically, 
exactly how they should sound, and how so many other bands have 
tried (and failed) to imitate. Pick any trakc from here and it’s a classic 
- 'Slow Down A Second’, 'Sour Grapes’, ‘This World Of Mine’, 'Sooner 
Or Later’... every one a complete and utter masterpiece, without a 
doubt. Things are really given an edge with Kev’s great, youthful 
and positive lyrics, and in the end you are basically one sorry excuse 
for a human if you don’t pick this album up. (MD) 

SIDE ONE DUMMY / DESTINY. 

25 TA LIFE - “Friendship, Loyalty, Commitment” CD/ 37:52. 

The vocals on this take a lot of getting used to. Combining the choked 
up warble from the earlier 25 TA LIFE recordings with Rick’s new 
kinda yappy nasal growl (actually its not that new, the first 25 TA 
LIFE demo was more like this style). Sometimes it works, sometimes 
it sounds plain weird. Guest vocals from members of MURPHYS 
LAW SHEER TERROR (didn’t these guys talk mad shit on 25 last 
summer?), AGNOSTIC FRONT, HATEBREED, VOICE OF REASON, 
and a few others. The new songs are a lot faster and simpler than 
old 25 stuff, which is weird 'cos I always thought Rick’s other band 
COMIN’ CORRECT was for the more straight ahead sounding stuff. 
‘Over The Years’ and 'Refocus’ hint at yet another change in style 
for this band, with their cleaner barkier approach. Strangely however, 
the finest moments on this CD are the re-done versions of a few old 
tracks, and if you have the 1993 demo or the “Keepin’ It Real’ CD 
you’ll definitely appreciate the darker, more menacing and downright 
brutal reincarnations of a handful of those tracks. This must be their 
sixth or seventh version of 'Shortfuse’, and the new version of 
‘Lowdown’ is fucking savage. WARZONE’s ‘As One’ gets the 25 TA 
LIFE treatment too and sounds pretty good with it. If 25 TA LIFE ever 
held a place in your heart, then this is a necessary purchase. (SM) 
GOODLIFE. 

30 FOOT FALL - Ever Revolving, Never Evolving CD/ 39:04. 

I was given a 30 FOOT FALL shirt a few years ago and I’ve been 
wondering for ages if I’ve been walking around wearing a shirt of a 
band that totally sucks or noL Turns out they’re really fackn’ cool, 
playing skate punk along the lines of NOFX or GUTTERMOUTH 
before they went shit. 'How I Became The Jerk’ is an excellent track 
with great lyrics about how they hate all the pointless shit talking in 
the punk rock scene but that they’re just as guilty as anyone else of 
doing it. Probably the best thing I’ve heard on Nitro for a while. (DT) 
NITRO. 

88 FINGERS LOUIE / KID DYNAMITE - split CDEP/12:28. 

Six good tracks here from two very god bands. 88 FINGERS kick off 
with an awesome track that starts off like SLAYER I Very cool indeed. 
They seem to have really moved away from the Fat sound and are 
way more hardcore / metal and about fifty times better for it, as this 
is some of the best stuff I’ve ever heard by them. They even stick in 
a slower track that is like a better, more snazzy NO USE FOR A 
NAME! Next up is the ever invincible KID DYNAMITE who play the 
HC vibe like no other and even throw in a cover of 'Rise Above’ by 
BLACK FLAG which is one of the best FLAG covers I’ve heard. Six 
great tracks, no fillers, pick it up. (MD) 

SUB CITY, PO Box 7495, Van NUYS, CA 91409-7495, USA. 


ABORMAL BEHAVIOR - “S/T” CD/ 29:41. 

ABNORMAL BEHAVIOR sound like they’re going out of their way to 
sing out of tune and play their music sloppily. Musically they’re doing 
pretty much the same thing as the MONSIGNORS, playing trumpet 
laced punk rock with the occasional ska bit thrown in now and again. 
You don’t have to be a really good musician to play good music, AB 
are proof of that. Punk as fuck, I love it. (DT) 

AB, 1520 41st Street, North Bergen, NJ 07047, USA. 

ADJUDGEMENT - “And A Life To Come” CD/ 34:57. 

If you get off on KICKBACK or MADBALL, this CD will be right up 
your alley. Kinda like a more moody FLOORPUNCH, or BROTHERS 
KEEPER with a less grating singer, Germany’s ADJUDGEMENT have 
put out a massive release here. 21 tracks, topped off with a SICK 
OF IT ALL cover. There’s a couple of dull moments, and the vocals 
do out-screech IGNITE at times, but this is definitely one CD which 
proves that there’s more to German HC than fuckin’ RYKERS. And 
one of these kids looks like a shaven headed Brad Pitt. (SM) 

WE BITE. 

AGNOSTIC FRONT - “Last Warning” CD/ 46:37. 

A re-issue of AF’s swansong set at CBGBs from 1992 (before they 
reformed obviously). The sound is very good, but raises that old 
NYHC question of whether guitarist Vinnie Stigma was ever actually 
plugged in live (listen to the lack of rhythm guitar when Wild Card 
breaks off into a solo). All the classics are on here, 'Last Warning’, 
‘Friend Or Foe’, ‘Crucified’, ‘United Blood’, etc. and you can even 
here the guy from BIOHAZARD singing on one track. Another thing 
that makes this CD cool is that there’s a good few of their moshier, 
chuggier tracks on here that the current incarnation of AF seems to 
have kinda disowned. The last few tracks are from AF’s “United Blood’ 
T from 1983. They sound pretty damn ragged by today’s standards, 
but these songs set the blueprint for so many other bands to adopt, 
so their inclusion here is a nice touch. Hey Monk Dave, pass me a 
tissue, I’m getting all sentimental. (SM) 

KINGFISHER. 

AGNOSTIC FRONT - “Riot Riot Upstart” CD/ 29:19. 

For kids wondering why the fuck there’s two AGNOSTIC FRONT 
reviews right next to each other, this CD is the brand spanking new 
effort, and is in a completely different style to the band described 
above. The first track really kicks you in the nuts with a pair of DM’s, 
but this is a real change for AF, reverting back to a more traditional 
street punk sound. The tortured, choked up, pissed off vocals of AF 
are what really made this band in my eyes, and nowadays Roger 
just isn’t breaking into a sweat any more. I mean, if you liked 
'Somethings Gotta Give’, you’re gonna LOVE this, but, you can 
actually imagine him smiling whilst singing some of these lines, and 
AF was never about being happy with things. Also the vocals are too 
loud, and this takes away form any feeling of struggle and tension in 
the sound. No inner conflict, nothing dark and brooding. I mean, as 
a light, positive punk band, AF are still head and shoulders above 
the rest, but there’s just something not quite right here. And for a 
band whose politics has come under fire in the past, it would have 
been nice for the label to send a lyric sheet with its promo copy. (SM) 
EPITAPH. 

ALKALINE TRIO - “I Lied My Face Off” CDEP/16:18. 

Okay, this is the BEST EP I have had to review all issue. The 4 
tracks here have been played so much the CD has a god damn hole 
in it already! Really, if you’re in any way into the soaring melodic 
sounds of SAM I AM then you NEED to hear this band, but although I 
just mentioned SAMIAM, this is no rip off band in the least, they also 
have some amazing vocals and their own unique sound. And together 



















with just about the best song writing I have ever heard, this EP from 
ALKALINE TRIO is simply a ‘must buy’. Fucking incredible. (MD) 
ASIAN MAN. 

ALL SYSTEMS GO! - “S IT CD/ 30:38. 

This band features members of BIG DRILL CAR and DOUGHBOYS. 
Hey, that caught your attention right? And you’d be right in thinking 
ALL SYSTEMS GOI were a band that rocked hard, because they do 
indeed. In fact they chug and harmonise and totally lift you over the 
space of the eleven great tracks on offer. At times they do get a little 
mainstream (in a post grunge kinda way), but they don’t let that last 
for too long as the great OLIVELAWN style guitar kicks back in and 
another great chorus comes pounding from the speakers. File under 
SAMIAM / BIG DRILL CAR / OLIVELAWN hybird and head off to the 
record shop. Excellent. (MD) 

BAD TASTE, Stora Sodergatan 38, 222 23 Lund, Sweden. 

AMERICAN HERITAGE - "Why Everyone Gets Cancer” CD/33:52. 
Sheesh, AMERICAN HERITAGE show no sign of letting up on their 
monstrously heavy and brain-achingly complex instrumentals since 
I last heard them. If anything, these three guys are thrashing their 
instruments harder and showing even less sign of sticking to a straight 
4-4 beat. As usual, just to keep things eccentric, their tracks are just 
numbered 1-10 (although I guess titles can be difficult for an 
instrumental band) and each one of them is a bizarre and twisting 
song, always heavy and crushing but with rhythms to put even a 
madman to shame, and the even crazier things is that AMERICAN 
HERITAGE are incredibly fucking tight. These guys must lock 
themselves in a rehearsal room for months on end to come up with 
this stuff and play it so tightly. Fans of DON CABELLERO that are 
looking for something in a similar vein, but with more chest-pounding 
and head-beating power should look no further. This rocks, pounds 
and scares all at once. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

ANDYPANDYS • "Halftermlullables” CD/19:31. 

I always wondered what Superman was getting up to in that phone 
box. ANDYPANDYS are here dishing the dirt on Superman and his 
sexual exploits, as well as singing about Dudley Moore’s fat arse 
and all kinds of other silly shit. I get the impression these guy’s are 
totally obsessed with bad TV. This band have a camp Britishness 
about them that reminds me of bands like the UNDERTONES and 
the BUZZCOCKS rather than the pop punk bands of today. (DT) 
MOVING CHANGE. 

APPLESEED CAST / PLANES MISTAKEN FOR STARS / RACE 
CAR RIOT - split CD/ 24:29. 

Confusingly not appearing in the order that they are on the cover, 
but hey, when all three bands are as good as these are do you really 
care what order they appear in? Thought not. So kicking it all off is 
another awesome track by PLANES MISTAKEN FOR STARS (whose 
s/t CD also on Deep Elm should already be in your collection and 
still receiving a lot of plays) that totally mixes up rocking hardcore 
with poppy hooks and vocals that are almost hoarse with passion. 
One of the best for sure. Following this is three tracks from RACE 
CAR RIOT who I always assumed were a totally instrumental band 
(and a great one at that), and indeed two of these are but then there’s 
“Raincheck” with some great vocals that actually make the song 
sound a little BRAID if those boys were totally going for it and cranking 
everything up. But vocals or not, “Raincheck" still doesn’t match the 
power of the instrumental “Broken” which is a moody anthem of 
inspiration for me. And finally the trio is rounded up beautifully with a 
brace of songs by APPLESEED CAST picking up seamlessy from 
where their “End of the Ring Wars" album left off - that’s to say with 
music that evolves as you listen, from fragile melodies and edgy 
vocals into massive waves of surging guitars and powerful vocals. 
Another flawless Deep Elm release, one to own if you already love 
these bands and essential if you want to check them out. (RR) 

DEEP ELM, Post Box 36939, Charlotte, NC 28236, USA. 

AS FRIENDS RUST • "S/T” CD/14:26. 

A fine, fine CD here. Lighter and more positive than the “Fists Of 
Time” MCD, this has such a warm glow and freshness to it. There’s 
a track called ‘Scapegoat Wets The Whistle’ which is a post¬ 
straightedge song, in that it documents their singer Damien’s views 
on why he stopped being straightedge, and the reaction of the 
hardcore scene to this. Live he pushes the issue further, introducing 
this track with a speech stating that if we are so concerned with 
wishing to see change and progression in the outside world, then 


we must also accept changes within our own scene. It’s about time 
someone with a little intelligence commented on an issue like this. 
'Half Friend Town’ is about how Gainesville isn’t as awesome as 
we’ve all been led to believe, and 'Like Strings’ is about them realising 
that what was back home meant fuck all compared to the friendship 
shared by this bands members, solidified on the road. ‘Coffee Black’ 
is about how the average American is sheltered from real issues 
and blinded by religion, TV, and consumerism, and how their voting 
power does more damage than good, token lyric; “the only thing you 
haven’t bought are the people that are buying you." I honestly can;t 
say enough good things about these lyrics, but please, please at 
least read them if you see this CD at a stall and don;t (for some 
insane reason) want to buy it. A CIRCLE JERKS cover rounds this 
CD off nicely. One of the best hardcore bands around today. (SM) 
GOODUFE. 

ASHRAM / DIM REFLECTION - split LP. 

Excellent split here from two now defunct Swedish hardcore groups 
that were very much a prelude to the healthy hardcore scene that 
country now boasts. The ASHRAM tracks were recorded in 1995 
and sound awesome, very much in a Dischord meets “New Day 
Rising" era HUSKER DU. Their lyrics are both political and personal, 
and suit the music perfectly. DIM REFLECTION on the other hand 
have a much more defined sound. The very prominent vocals give 
yet more HUSKER DU feeling, well it sounds like Greg Graffin from 
BAD RELIGION singing folk songs written by Bob Mould! Some very 
prominent bass work gives away the fact that these guys obviously 
own a lot of MINUTEMEN and other SST releases too (I can even 
see THE LAST in their sound as well.) DIM REFLECTION’S tracks 
were written in the early nineties, but recorded in 1995 also. An 
intriguing, unique release. (MD) 

INSECT, Postfack 58, 116 74 Stockholm, Sweden. 

ATOM AND HIS PACKAGE - "Making Love” CD/ 34:46. 

Ah yes, Atom, the funny little man who has been taking the punk 
world by storm with his DIY touring life and outrageous songs about 
topics ranging from the English system of measurement, to being 
obsessed with Enya. Really, this guy is a freakin’ genius, you simply 
have to hear his skillsl There’s 17 tracks on “Making Love", which is 
a compilation of various 7 inches and compilation tracks (kinda like 
the D4 CD) and if you want to know what it sounds like, well... uh, 
everything is done on ‘the package’ which is an insane sequencer 
which seems to have a mind of its own and produce 50 noises at 
once! But what it does is just so fucking catchy and clever, there’s 
just no way you can dislike the guy. There’s a lot of classics on here, 
but I think my absolute favourite is ‘Hats Off To Halford’, an hysterical 
track about the lead singer of JUDAS PRIEST coming out; just check 
these lyrics - “Statistics say, chances of being gay are one in ten, so 
that means there’s a 40 percent chance that one of the guys in 
Pantera likes menll! Check it out kids, I guarantee you’ll be a convert 
after your first listen. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604-4636, USA. 



AUTOMATIC - “Crossing Kill Creek” CD/ 23:36. 

I know their name from somewhere, but I just cannot put my finer on 
it. Frustrating, because this CD is so good that I would love to hear 
more by them - anything - anybody? AUTOMATIC produces a soul 
melting sound, displaying a great ability to write superb melodic 
hardcore punk songs. 9 songs with beautifully sung vocals and driving 
tunes all played at medium pace. Some great lyrics with a emphasis 
on observations of people around them. This is all very good and if 
you need any pointers to make you shell out your hard earned cash 
- then how about VISION and 411. Another killer Indecision CD. (MH) 
INDECISION, PO Box 5781, Huntington Beach, CA 926215, USA. 

B-MOVIE RATS / HELLBENDERS - “Distilled” Spilt CD/ 37:22. 

Two pretty uninspiring garage punk bands. Actually, the B-MOVIE 
RATS aren’t all that standard in that the backing vocalist sounds like 
he’s served time as a vocal trainer for those old glam bands of the 
80s. Let me try a piss-poor impersonation: “Vishyoooowaaaal!” for 
the simple back-up of “Visual!”. Well you know what I mean. It’s 
actually kinda fun the more I listen especially when you couple it 
with some squealing guitar licks and lyrics like “Bloodbath... on a 
Saturday Night, Bloodbath... gonna feel alright”, I like this kind of 
cheese but only in a twisted way. I thought the HELLBENDERS would 
rock more than they did, bands with ‘hell’ in their name usually rock 
hard, but this is just average rock ‘n’ roll punk, the sort of stuff that I 
can live with or without. (RR) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 






















BADTOWN BOYS ■ “Another Fine Day” CD/ 28:46. 

BADTOWN BOYS sound is hard to describe, they seem to jump 
from one thing to another. “Another Fine Day” kicks off with a superb 
track that sounds loads like THE FREEZE called Faces Of 
Desperation’. The second track sounds totally like SNUFF and that’s 
pretty much how this CD goes with each track sounding either poppy 
in a SNUFF way or sounding kinda like good old US punk rock. 
BADTOWN BOYS are a pool band with a dumb name that more 
people should listen to, check this out if only for the cool solo’s. (DT) 
NRA, PO Box 210501, San Francisco, CA 94121, USA. 

BARDO POND ■ “Set and Setting” CD/ 49:08. 

Don’t know what the hell this is and I don’t really want to. All I know 
if that it makes me want to cut my ears off. It sounds as though 
everybody involved had eaten a carrier-bag full of magic mushrooms 
beforehand, then tried to record a noisy pop album, and of course 
failed. The whole thing is just so fucking croony and wishy-washy 
that it sounds as though it’s been fed through a phazer pedal, 
because there really isn’t a crisp note on here. Everything just sort 
of goes “schmooo laaaarg huuuuuunrd jeeeiaaams” which gives you 
idea of how annoying it is. And you’ll be lucky to find a song that s 
under five minutes too; most are drawn-out opuses of painful crap. 
Now shut up. (RR) 

MATADOR. 

BELL - “A New Kind of Rome” CD/ 26:18. 

“The band would like to thank everybody including you for buying 
this record” reads the inlay. Thank fuck that’s not me then. Can t see 
it being many people actually because this really does suck pretty 
bad. Sub-standard rock ‘n’ roll punk with a Courtney Love wannabe 
on vocals. And they do that awful thing when the vocalist sings 
something and the backing vocalist answers her like “He says it’s 
not"... “No it’s not!" Maximum kitsch rating. Faceless, bland and 
grating. Somebody take this record label to court under the Trade 
Descriptions Act... (RR) 

YEAH ITS ROCK, PO Box 85775, Seattle, WA 98145, USA. 

BIRD OF ILL OMEN ■ “When Love Would Have Shown Interest 
In Us Both” CD/18:11. 

An overall improvement on the “Self...” CD from a couple of years 
back, BOIO have cut out all the weak parts (and dodgy riffs) which 
plagued their previous material, and come up with a CD of pretty 
cool punchy, jagged, twiddly Florida metal. The disjointed-ness of 
these tracks is nearly as bizarre as BLOODLET, whilst the overall 
feel of this CD puts it right next to MORNING AGAIN, POISON THE 
WELL and SHAI HULUD. Only 4 tracks which is annoying as the 
digital thingy on my CD player says there’s 13, which turns out to be 
silence up until some fuzzy shit at the end. What’s there is good, but 
realising it’s shorter than you first thought is a big let down. (SM) 
EULOGY, PO Box 590833, FT, Lauderdale, FL, 33359, USA. 


way back in the 1980s actually but that could way off target because 
it’s a long time since I listened to those records. The lyrics to ‘The 
Great Leveller’ are great mind you, those folk-freaks should have 
been put down before they caused the revival in tye-dye to foul this 
earth. Better than dance, not as good as metal & DIY as fuck. (RR) 

£2 post-paid / free from http://www.hermetlc.force9.co.uk 

BLUE MEANIES - “Kiss Your Ass Goodbye!” CD/ 36:30. 

This is a re-release of BLUE MEANIES hard to find 1995 CD. Thrashy 
frantic ska punk that could only be the BLUE MEANIES, no other 
band plays ska like these guy’s, BLUEMEANIES are a one off. Loads 
of favourite’s on this that you might already know 'Acceleration 5000’, 
'Polka in the eye’, ‘The shit fuck man’. BLUE MEANIES are a band 
everyone should check out, whether you’re into ska or not. (DT) 
ASIAN MAN. 

BODA ■ “Difficile De*Se Perdre Quand On Ne Suit...” CD/ 29:07. 

Ok this is all guess work. I don’t know if that’s the title of this CD by 
BODA or not but that’s pretty much what it says in very faint messy 
writing on the cover. I’m also guessing these guys are from France. 
BODA play fast BAD RELIGION type punk that is played well and is 
quite listenable but lacks originality, and each track kinda goes by 
unnoticed. Nothing really stands out here but if you’re more into the 
BAD RELIGION thing then you’re probably going to appreciate this 
more than me. (DT) 

SANJAM, 9 Rue Des Mesanges, 35650 Le Rheu, France. 

BOILS, THE • “World Poison” CD/ 29:23. 

Good clean straightforward hardcore punk here from THE BOILS, 
which sounds like a cleaner throated, (almost) tuneful DROPKICK 
MURPHYS. Loads of sing-alongs and warm, familiar punk hooks to 
get you at least banging your beer bottle on the table. Big lads these, 
and their muscle and brooding physical presence sits quietly but 
firmly behind their delivery. In contrast to the pretty naff cliche cover, 
the music is actually pretty fresh, and a crisp thick production give 
these boys the necessary weight to back up their gritty, cynical 
working class viewpoint. Glad this landed in my lap through, as I 
would have missed out on it otherwise. (SM) 

CYCLONE, 24 Pheasant Run Merrimack, NH 03054, USA. 

BOMB JACKS ■ “Hung Up...” CDS/10:26. 

The BOMB JACKS have their shit together 100% here, playing some 
of the slickest most polished pop punk I’ve ever heard from a British 
band. 4 songs all sounding similar to LIMP or GREEN DAY, all with 
great production and not a note played out of place. The last track is 
a cover of 'Summer of 69’, who’s that by Brian Adams? I’ve always 
fucking hated that song, but the BOMB JACKS cover it so well that 
they’ve got me singing along to it...bastards. (DT) 

HECTIC, 69 Valley Road, Brackley, Northants, NN13 7DQ, UK. 




8RAN0TS0N 

ffcinsraiccuttuG* 


BLOOD FOR BLOOD - “Llvln In Exile” CD/ 22:15. 

Ever wonder what would happen if Biffa Bacon and his fatha from 
VIZ started a band? Well they’d sound like BLOOD FOR BLOOD, 
only with Geordie accents. This is crushing, wife-beater hardcore at 
its most bruising. More pissed off than SHEER TERROR and harder 
than THE BRUISERS, these tracks are just scorching, oozing 
testosterone, hatred and good old fashioned violence. Do you know 
what else I love about BLOOD FOR BLOOD? They fill their songs 
with lyrics, to bursting point. There’s no big empty rhythm sections, 
the singer just rants on and on, and probably carries on ranting long 
after the rest of the band have retired to the bar. He’s got something 
to say and he’s making sure every bastard in the place hears about 
it. The sound is really thick as well, and this CD has you beating your 
chest round your room until you break all your ribs. You like 
MOTORHEAD? Well these boys do the most rowdy ‘Ace Of Spades’ 
cover your sorry ears are ever gonna hear. Don’t go into work after 
listening to this CD, ‘cos you just might punch your bosses head 
clean off its shoulders. You don’t need steroids, just BLOOD FOR 
BLOOD CD's. (SM) 

VICTORY. 

BLOWHOLY • “Church Bizarre” CD/ 43:28. 

An odd one for sure. It’s kinda like metal and dance and industrial 
and stuff and I’m confused and here’s another ‘and’ just to make this 
sentence even worse. See, it has these drums that are like some 
drum ‘n’ bass beats (or at least sound like to my untrained ears), but 
with metal guitar riffs, samples and vocals fx’ed so they sound like a 
cyborg. Reminds me of early MINISTRY and SKINNY PUPPY from 


BONEHOUSE - “Steamroller” CD/ 41:17. 

Beer guzzling gruff vocalled punk rock meets regular old school 
hardcore. Well written songs, crossing AWKWARD THOUGHT with 
POISON IDEA and maybe a smidgen of NEGLECT or SHEER 
TERROR. This band are having a blast, and the lyrics, photos and 
spirit of this CD is testament to that. This singer has one of the best 
executed growls I’ve heard on CD. It doesn't sound fake, overdone, 
or monotonous, and makes the music all the more bruising, and the 
backing vocals are fucking great as well, a higher pitched shout that 
comes in all the right places. Lyrically they spit their views about 
religion, hardcore being a fashion, sweat shop employers, insomnia, 
and the government. I guess this band is fuelled by the same hormone 
as BLOOD FOR BLOOD. When you find they have a track called 
‘Testosterone’ it all falls into place. BONEHOUSE have slogged long 
and hard to make songs of this calibre, and to weave them with 
some very effective hooks that make this CD very digestable indeed. 
If you like your hardcore with a bit of muscle and cynical, jaded 
realism, then check out these guys. (SM) 

EARTH AD, Schwere-Relter-Strasse 35/2, 80797 Munchen, 
Germany. 

BOULDER ■ “The Rage of It All” LP. 

I really, really hope this a piss-take. Then again on second thoughts, 
it would be even funnier if it wasn’t. And I also really wish you could 
see the sleeve of this but since it’s a real-life vinyl 12" (yep they still 
exist) it won’t n the scanner. Let me try to explain, there’s this 
background of da,k clouds, and across them is this long-hair guy 
sorta screaming at you and throwing two devil-hand signs, wearing 
a red top hat with a flame coming out the top of it. And then there are 





















these mirrored 70s women in see-through underwear. Oh and it’s all 
flames at the bottom of the sleeve too. Oh and the band logo is in 
that dracula gothic lettering. Classicl And the back sleeve has some 
guy with a blood-splattered half-naked female body (but, wait for it, 
with the head of a ferret-monkey thing!) cut and pasted into his arms! 
And there’s two flying-V guitars too. The music is totally mediocre 
80s metal (and hence great!) with grunty growl-aargh vocals and 
ear-splitting widdly solos. Alas, the lyrics just aren’t funny at all which 
was a major letdown. Totally hilarious for all the wrong reasons - this 
cannot be for real. (RR) 

RIVER ON FIRE, PO Box 771296, Lakewood, OH 44107, USA. 

BRANDTSON - “Fallen Star Collection” CD/ 54:13. 

One of the many jewels in the Deep Elm crown are back with a brand 
new long player that is a lot more ‘precise’ than their last classic 
album “Letterbox". What I mean by that is that BRANDTSON have 
adopted a much more specific sound that has so obviously occurred 
in a very natural and mature way. The new BRANDTSON is a little 
less ‘big rock’ and a little more poppy, that’s for sure, but all the while 
still grasping for those ever elusive elements of pure ‘emo’. What all 
that leads to is track after track of vast talent that are simply catchy 
as hell yet still totally Deep Elm (If that makes any sense?) Tracks 
like 'Breaking Ground’ and the totally poppy Things Look Brighter’ 
should help you understand what I mean. If you need any more blurb, 
this is better than “Letterbox" and keeps BRANDTSON up there as 
one of my favourite Deep Elm bands. Blurb over. (MD) 

DEEP ELM, Post Box 36939, Charlotte, NC 28236, USA. 

BUG CENTRAL - ‘The Meek Will Inherit Nothing” LP. 

When I saw Helen Of Oil on the back of the cover 1 thought oh no 
apolitical oil But it’s nice to be proven wrong. They do play UK’ 82 
punk with a touch of MOTORHEAD thrown in for good measure and 
it’s all done in the best possible taste. The lyrics are really good with 
some anti fascist, anti nuclear family dreams and stacks more 
observations on daily life. A good LP, with some crap artwork on the 
front cover - but hey it’s punky looking isn’t it? (MH) 

HELEN OF Oil, 6 Nothcote, Kings Lynn, PE31 8ND, UK. 

CAPTURE THE FLAG - “Time And Again” CD/ 25:55. 

I was definitely pleasantly surprised by this. The cover is so faceless 
and bland, but just totally ignore that because CAPTURE THE FLAG 
are a cool band to be getting to know right about now. A lot of bands 
come to mind here, but GOOD RIDDANCE, GET UP KIDS, LIFETIME 
and DBS are definitely the strongest reference points as CAPTURE 
THE FLAG mix up some fast and catchy melodic hardcore with some 
lovely, almost emo pop, breakdowns which are soaked in smooth, 
lush guitars and really great vocals. In fact, the more I listen this, the 
more I like it, it’s a grower for sure and they’re always the best, right? 
Watch out for this band, seriously. (MD) 

CONQUER THE WORLD, PO Box40282, Redford, Ml48240, USA. 

CASKET LOTTERY, THE • “Choose Bronze” CD/ 41:46. 

Rarely do records as good as this enter my life. And when they do I 
am eternally grateful to the band, the label, the engineer and 
everybody else involved in producing it, just for aiding in the creation 
of such objects of beauty. Before you even play THE CASKET 
LOTTERY you know you’ll love it from the sleeve alone. Gold 
embossed lettering on thick blue cardboard, with two windows cut 
out to reveal the title. Musically, these guys are definitely in the GET- 
UP KIDS vein, but playing their music with so much forceful passion 
and intensity that it s breathtaking. Each song is a standalone 
masterpiece, built of the most beautiful melodies, guitars that wrap 
and sweep around the rhythms, vocals that are thick with raw emotion 
and screamed with heartfelt power, and rhythms that carry you along 
on a tide of energy. I could write paragraphs on how good THE 
CASKET LOTTERY are, I could compare them to their peers (but 
that would only be to flatter and/ or humble), I could tell you that the 
lyrics are inspiring, I could tell you that the piano in “Home is..." is 
inspired, I could continue convincing you that they’re one of the best 
emo-rock bands out there, but in the end you need to hear for 
yourself. Record of the issue, if not the year, for me. Amazing - own 
it, love it. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


let that make you think it is wimpy. The whole thing has a solid beat 
and there is no let up from start to finish. Oh it’s produced by East 
Bay Ray, but that won’t give you any idea of what they sound like. 
Just take me word for it. (MH) 

INDUSTRIAL STRENGTH, 2824 Regatta Blvd, Richmond, CA 
94804, USA. 

CHARLES BRONSON - “Youth Attack” 10". 

At long last an European pressing of this cult power-violence band. 

I don t know about the rest of you, but I just can never get any records 
by them - so if you are a label that has released their stuff then send 
me a copy and I’ll send you the required dosh. We have 20 songs 
that are fast, in your face and to the point. Just pure unadulterated 
fast, fast and faster hardcore - which is a total godsend. This is superb 
and I’m sure all you fast hardcore freaks will have already sent away 
for it, if not then what’s keeping you. (MH) 

COALITON, Hugo De groostraat 25, 2518 EB Den Haag, The 
Netherlands. 

CHISEL.DRILL.HAMMER - "S/T” CD/19:00. 

Whoah, urn help. Where’s the sanity of music gone? Because it ain’t 
on here that’s for sure. CDH are a rambling jazzy band, dropping 
beats and picking them up again, rolling in and out of one time pattern 
to another, but taking it easy most of the time. I guess in a way CDT 
are like younger polite brother of AMERICAN HERITAGE, who keep 
things sweeter and barer, not being as boisterous as their elder 
sibling. But that’s where AMERICAN HERITAGE win you over - they’re 


their jazz in a torrent of noise - and hence is also where CDT fall flat. 
Their songs can tend to just ramble along aimlessly, drifting in and 
out of recognition, and at the worst of times becoming a background 
drone. At their best they’re good, at worst tedious. Can’t fault them 
for talent or innovation mind you. (RR) 

HEFTY, PO Box 20502, London, NW8 8WX, UK 

CITIZEN FISH - “Active Ingredients” CD/ 46:07. 

I’m really glad I got this sent my way, CITIZEN FISH, CULTURE 
SHOCK and SUBHUMANS were all bands I really couldn’t get enough 
of when I was a kid. CITIZEN FISH are still basically doing the same 
thing, although musically “Active Ingredients” sounds more varied 
compared to their earlier releases. This kicks off with the title track, 
which is a catchy punk track that sound quite a bit like SUBHUMANS 
Split Vision” era. CITIZEN FISH do sound a lot punker than I 
remember them sounding, but they still play awesome ska and slower 
more dub reggae influenced tunes. Good to see these guys are still 
making excellent music & always manage to keep it interesting. (DT) 
BLUURG, 2 Victoria Terrace, Melksham, SN12 6NA, UK. 

CLETUS - “Horseplay Leads To Tragedy” CD/ 25:41. 

Ah yes, CLETUS. Did you know that their “Protein Packed” CD was 
the total and absolute first piece of mail we had land in our newly 
opened post office box back in the days when Fracture was still just 
an idea? No, of course you didn’t know that, what are ya, psychic?! 
Anyway, loved that last CD and this one is no different, no sir. It kicks 
off with the ultra catchy, ultra pop punk number ‘Christine’s A Lesbian’ 
and things unfold from there in a SCREECHING WEASEL, QUEERS, 
’something else more sneakily hidden in the back pocket and up the 
sleeve kinda way. Things come to a head with a slow rocker called 
'Evelyn’s On Heroin’ and the whole thing is produced by Mass 
Giorgini. So as you can see, there’s definitely WEASEL yearnings in 
here somewhere! Anyway, this is great, very poppy with some great, 
dare I say it, guitar solo’s! (MD) 

JOHANN'S FACE, PO Box 479164, Chicago, IL 60647, USA. 


COGS - “Viva” CD/19:21. 

Woah, a Damaged Goods release I like! Halleluiah! This definitely 
kicks off with the best track on the record, which is a bit of a shame 
as the rest is ‘not quite as good’, especially when they slow down. 
But for pointers I’d say the COGS, at times, sound like a punk 
BLONDIE crossed with SCRAWL. The faster songs are definitely 
better, they just have more energy and ‘catch’, and also bring to 
mind the awesome GOOPS. An instant, cool record. (MD) 
DAMAGED GOODS, PO Box 671, London, E176NF, UK. 






CELL BLOCK 5 • “King Of Crows” CD/ 24:10. 

Totally excellent fast driving power punk with metallic fringes. Reminds 
me of mid 80’s US hardcore, kinda like POISON IDEA, FINAL 
CONFLICT and general Pusmort type stuff. But in between all this 
angry hardcore are melodies in the vein of early DAMNED - but don’t 


COMBAT SHOCK - “Hospital Food” 7". - 

I haven’t really heard too much by COMBAT SHOCK, only some 
stuff on a comp CD and it was totally ace. So here with this new 7" 
the still pack a punch with their fast, yet tuneful, angry punk. Mel’s 
(cool name that - ha, ha... duh!) vocals are pretty wild and really 

























mam, 


carry you along with the energy of each song. The song ‘Vermin’ is 
the mellowest song on this, but I prefer their faster stuff. The recording 
quality is pretty good and gives you a good representation, mind 
you the tracks on the CD that I had heard were of better quality - so 
I don’t know. Like I know they have other releases out, as I’ve not 
heard them I can’t really compare. The songs deal with boy bands, 
hunting scum, hating work and moving on. Excellent songs. This 7" 
is dedicated to her sister Abbey who died of meningitis, so my 
thoughts go out to you. (MH) 

WEIRD, 61 London Road, Balderton, Newark, NG24 3AG, UK. 

CONNIE DUNGS - “Earthbound For The Holiday” CD/ 32:57. 
These guys churn out entire long players like there’s no tomorrow, 
but each time they never fail to impress. This time though, they re a 
little more removed from their regular, snotty RAMONES sound 
(although there are still traces of it) and even slip in some 
JAWBREAKER influences on occasion. This is best displayed on 
the great track ‘Paper Snow’ which sees the DUNGS more angry 
than you have ever seen them before. Another winner indeed. (MD) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

CONVINCED - “Life Is My Enemy” CD/ 36:41. 

Had a good hoot at this album, because I never even realized euro¬ 
pop-metal still existed in 1999. This is like the sort of stuff that lots of 
German bands were playing in 1985 except they called it techno¬ 
metal then, to make it sound better. And the only difference then 
was at least the banas looked the part with spandex, hairspray and 
flying-V guitars. Nope, this is just like HELLOWEEN or EXODUS with 
Lita Ford on vocals. Lots of widdly solos, lots of chorused guitar riffs, 
lots of operatic vocals and not much else. Dire sleeve too with an 
airbrushed grim reaper and the band posing looking like Children’s 
TV presenters. Not even worth it for the comedy value. (RR) 
GENET, PO Box 447, 9000 Gent 1, Belgium. 

CRIMINALS - “Burning Flesh And Broken Fingers” CD/ 22:00. 

Punk band name, punk title, punk “nun ‘n’ punks" record cover... 
just as well the whole package is completed by the punk as fuck 
punk fuckin’ punk rock that is contained within. I think I probably 



but I was a schmucko indeed because this is just East Bay old school 
punk rock at its absolute best that includes the greatest vocals and 
guitar sound you’re ever gonna hear. Put it this way, a track from this 
wouldn’t look out of place on the “Not So Quiet On The Western 
Front” compilation reviewed last issuel Veah, it’s THAT punk. (MD) 
ADELINE. 

CROCODILE GOD - “Stella” 12”. 

This is on 45, so not really an LP, but there are 9 tracks here, so 
maybe! Anyway, I dig indeed. CROCODILE GOD have the definitive 
Crackle ‘sound’, or what I would call the Crackle sound anyway - 
just superfast, almost over paced melodic as fuck pop punk that 
catches like crazy and won’t let go. They do add a slight twist now 
and again, like the track ‘Chosen Art’ which has vocal effects that 
makes it sound like the BUGGLES at 6 million miles an hourl Other 
tracks include the instrumental 'To Broccoli’ and more. Great record, 
just please, no more photo’s of the band at home. Please? (MD) 
CRACKLE, PO Box 7, Otley, LS211YB, UK. 



CROWNHATE RUIN, THE - “Until the Eagle Grins” CD/ 49:19. 

A few years old now but I got for it for review so review it I will. ‘Course 
you should all have it already, if only because it features basswork 
from Fred Erskine, a guy that has been involved in some way or 
form with just about every great band to come out of Washington DC 
over the years. THE CROWNHATE RUIN being no exception, with 
it’s scratchy melodies and edgy rhythms, twisting and sliding with 
ratchety guitars, oiled bass and jazz-infected beats, and they even 
manage to rock with all of it. These guys pack some seriously attuned 
and crafted skills into their songwriting, slipping in and out of rhythms 
and harmonies, creating a sound that’s both uneasy and comfortable. 
It’s hard to review a record that’s been as familiar as an old friend 
since ’96 but rest assured that if this came out in ’99 it would sound 
just as powerful and innovative. (RR) 

DISCHORD. 

CUNTS • "A Secret History Of...” CD/ 73:01. 

Coming from Chicago in the good old USA, little did I know that the 
CUNTS formed way back in 1977. That sadly is where I feel they 
should have called it a day! It says on the sleeve notes that this CD 
contains a ‘rich’ sampling from their five albums. I’d hate to get to 


‘poverty stricken' sampling then! The sleeve notes also say that the 
band have created their own distinguishable garage punk sound, I 
say their sound should be left in a garagel I dunno, maybe I need to 
play this more, but it just don’t do it for me. Kind of reminds me of 
some of the dross ATV have turned out over the years (are this lot 
still going one wonders?) (GS) 

DISTURBING. 

CURTAINRAIL - ‘To Be With You” LP. 

What a name, what will be next wallpaper? Ok, enough of the smart 
arse antics and let me know what the bloody thing sounds like. Well 
CURTAINRAIL are from Japan and if you’ve an inkling for Japanese 
hardcore at all then you will know that it is bound to be brutal stuff. It 
sure is and more. 16 blasts of ballistic fury really fast with hoarsely 
roared/screamed vocals and funny enough very Japanese sounding. 
Add a touch of grindy heavyness and power-violence blastbeats with 
some heavy breakdowns, a little bit of feedback and that exactly 
sums up CURTAINRAL. There are no lyrics, just a poster with the 
word “UNI[N]FORMED" in bold text with a dead soldier under it and 
three others in action. Superb graphics on the cover, as is with any 
Coalition release that I already have. Well I don’t have to explain it 
for you now do I? Anyway it’s on white vinyl and totally rocks. (MH) 
COALITION, hugo de grootstraat 25, 2518 eb den haag, The 
Netherlands. 

DANCE HALL CRASHERS - “Purr” CD/ 33:31. 

DANCE HALL CRASHERS fourth full length studio release here. This 
is a bit of a step back for them, sounding more like the kind of thing 
they were doing a few years ago when “Lockjaw” came out. There’s 
a lot less ska on this than their was on the last CD “Honey I’m Homely". 
The songs are still great but this time around they don’t seem to be 
as instantly likeable as on DANCE HALL CRASHERS other releases. 
Still I’m sure after a few more listens Elyse and Karina’s harmonies 
will have won me over once again. (DT) 

PINK & BLACK. 

DBS - “Some Boys Got It, Most Men Don’t” CD/ 40:06. 

I’ve listened to this a lot, but I have to say I think their last album was 
better. I really liked their LIFETIME / JAWBREAKER style on that 
record, and they’ve moved away from that a bit on here, adopting 
more of a BRAID with faster bits and more melody style. That’s all 
very well, but the songs aren’t really as catchy and some of the vocal 
high notes aren’t quite achieved, and when that happens on a quieter 
part of a song, it really stands out. The acoustic tracks didn’t do a lot 
for me either, but the end of album metal track actually sounds really 
good, kinda like THE SWARM! Unfortunately though, in the end, this 
latest long player from a band that can be so great is a bit of a 
disappointment (great shots from TJ’s in the inlay though!). (MD) 
NEW DISORDER, 44514 th Street, San Francisco, CA 94103, USA. 

DEAD FOOD - “Me Time” CD/ 70:02. 

Aw for fuck’s sake, look it’s 9:27am and I’ve been up all night. Now 
the last thing I need is a bunch of hick cowboys set free in a studio 
for over an hour. Midwest rock, country ‘n’ western, samples, 
weirdness, loops, and lots of sounds of horses neighing and cowboys 
cackling. It’s like the fucking REVOLTING COCKS crossed with Cap’n 
Beefheart on the set of ‘City Slickers’. Take me away from this, take 
me away from all of this. Please somebody. (RR) 

DEAD FOOD, PO Box 7285, Coldwater Canyon Ave Box 69, 
Hollywood, CA 91605-4204, USA. 


DEHUMANIZED - “Problems First” CD/ 48:58. 

Back to the drawing board, balls out hardcore punk is what 
DEHUMANIZED do, and they do it fucking well too! There’s so many 
instantly recognisable influences here, including DEAD KENNEDYS 
and REAGAN YOUTH, but it’s all layered with a youthful, more up to 
date sound and feel which just totally blows me away. Shit man, 
maybe one of the best (newer) bands on New Red since SAM I AM. 
Give yourself a real punk injection and check this out for sure. (MD) 
NEW RED, PO Box 210501, San Francisco, CA 94121, USA. 

DEMISE ■ “End Of An Era” CD/ 60:16. 

I have a 7" by a band called DEMISE, but it seems to be a different 
band. This being GTA here we have another discography of a defunct 
band. This includes DEMISE’S 10", 12", a flexi 7", another 7" and 
some demo tracks. It spans their six year history from 87- 92. Basically 
they play noisy grinding hardcore with the ole death metal bits thrown 
in for good measure. Lots of growly vocals, super fast blast beats 
and big heavy-duty riffage. There are 37 songs on this, so all in all 
















they don’t last very long - which is a good thing. They are very much 
in that NAPALM DEATH (generally early Earache type stuff), FEAR 
OF GOD, 7 MINUTE OF NAUSEA and the like. I reckon if they were 
going today they’d be big in the power-violence scene as they have 
that sound, albeit definitely ahead of their time in that respect. (MH) 
GRAND THEFT AUDIO, 501 West Glenoaks Blvd, Site 313, 
Glendale, CA 91202, USA. 

DES KONTROL • “Des Control” CD/19:15. 

Football heavy oil band with what seems like a premature release 
as there is a certain amount of sloppiness and hesitancy that would 
be eradicated with playing live and practicing a little more. There’s a 
few hooks that are quite memorable, chanty sing-a-longs that are 
not and a few stop/ starts which break up the monotony. If they keep 
plugging away then one day they will be embarrassed that this was 
released because this is too much too soon. (DS) 

BRONCO BULLFROG, Apartdo de Correos 1474, E - 07800 Ibiza 
(Baleares), SPAIN. 

DILLINGER 4 - “This Shit Is Genius” CD/ 32:22. 

Like BLACK FLAG, MINOR THREAT, NAKED RAYGUN and all those 
incredible other bands of yester-year, DILLINGER 4 are going to go 
down in history. Yes, they are THAT important. Exactly why this is, I 
can’t really say, it’s just they have a uniqueness, a quality of 
‘perfection’ if you will, that is lacking in so many other bands that are 
around at the moment. And so with the tremendous ass-licking festival 
well and truly under way, I can tell you that this latest CD from the 
god-like D4 is a 14 track compilation of basically all their seven inches 
and compilation tracks so far. But unlike many other CD’s of that ilk, 
“This Shit Is Genius” flows as if it were a complete album. From 
beginning to end this is just one fucking shit hot piece of punk rock 
that... well... if you don’t get it then you just don’t get it. With nigh on 
50 more CD’s looking at me from the review pile, it’s very rare for me 
to freak out so much over just one release, but jeez, I haven’t heard 
a single bad word about this band, and I doubt I ever will. Well you’re 
not gonna hear from me, that’s for sure... So I think this is what you 
call rambling, huh? But anyway, a tip - drink 5 mugs of fair-trade 
filter coffee and 3 bottles of strong beer to FULLY appreciate the 
sheer fucking punk rock-ness of this band. And then you too will 
totally fucking freak out. You dig? Okay/ (MD) 

THD, PO Box 18661, Minneapolis, MN 55418, USA. 

DIRT BIKE ANNIE - “Hit The Rock!” CD/ 34:52. 

Oh, oh, bad track to start on, first impressions last guys! Yeah, 
because the second one has just kicked in and it’s great. As are the 
rest in fact! Yep, it’s more catchy, chachi pop punk from the kings of 
it all, Mutant Pop Records. The added bonus with DIRT BIKE ANNIE 
though is that the vocal duties are shared between guy and gal (and 
damn, if she ain’t got a great voice...) and it sounds tremendous 
indeed. I especially like the way they break things down in a slightly 
J CHURCH way like on ’88 Christopher Street’ whilst still maintaining 
that all important 3 chord, leather jacket, pogo punk influence No 
really, this band is great! (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

DISCIPLE - “No Blood, No Altar Now” CD/14:39. 

Admittedly, I have no clue what the title means, and the inlay sheds 
no light on it either, except of course it’s blatant Christian-ness. This 
reminds me of a more frantic DESPAIR, with a better production. 
That’s not to say its good however. Choppy, jagged E chord chuggery* 
offering nothing you haven’t heard on just about every other Goodlife 
release, and backed up with the most stupendous lyrics, for example: 
“Almighty everlasting how wonderful thou art...” Top tip - Save yourself 
a few quid by AVOIDING this CD completely. (SM) 

GOODLIFE. 


DIVISION OF LAURA LEE ■ “At the Royal Club” CD/ 34:50. 

Now this really, really impressed me. I had an ill-preconceived notion 
that this was Swedish metal hardcore and that this was a live CD, 
but how wrong could I be? This is hardcore alright, but it’s tuneful, 
fresh, catchy, heavy, poppy and most importantly totally fucking 
rocking! And it isn’t a live recording, it’s a collection of 7"s and other 
assorted tracks and just to stress the point, it’s fucking rocking! Yet 
again, it has been proven to me that Sweden is where the original 
sounds are coming from these days, as more and more Swedish 
hardcore bands push new sounds and ideas into their songs, really 
setting them apart from the herd. DIVISION OF LAURA LEE do this 
by injecting a whole lot of soul into their hardcore, the sort of soul 
that causes you to move in time to their riffs, often without even 
realizing it. Their music is incredibly well constructed, picking just 
the right moments to drop the sound to tapped drums and then launch 
into noisy screamed hardcore and then into a jazzy little smooth 
beat. This just has so many subtle ideas woven into it that you could 
play it over and over and it would never get tedious. The guy that put 
out this record had a hard time putting into words just what DOLL 
meant to him and I know what he means, because trying to describe 
just why this record rocks so much is difficult to put into words too, 
but take it from me, this fucking rocks. No question. (RR) 
ARABESQUE, do Le Fur Yann, Kerdrean, 56850 Caudan, France. 

DOG ON A ROPE - “Spike” LP. 

I was looking forward to playing this “Hope it’s as good as their first 
two Ep’s’ I thought to myself. Nervously I put it on the turntable and 
moved the tone arm into position. From the moment 'No Surrender’ 
blared out I knew disappointment was never an option even worth 
considering. I know DOG ON A ROPE have been around for a few 
years now, but what a refreshing change it is to hear melodic, solid, 
hard-hitting punk rather than “La La La wahooh my baby left me” 
shite. Mainly politically motivated stuff, good honest observations on 
that subject, but “DIY”, about punk, is excellent, as is the footy track 
'Red Sheep’. The footy fans I know will love this song and echo the 
sentiments loudly! Fuckin’ brilliant, long live punk rock! Great booklet 
too and all lyrics are supplied. (GS) 

CHASE OUT. 

DROPNOSE / ASTREAM - split CD/ 20:38. 

Two cool bands on one very smooth and clean looking CD here. 
Purity of design, I like that, but you probably don’t care. ASTREAM 
blast out four songs of totally pop-rock-punk that’s nothing new but 
is delivered with precision and a crisp edge, with far better melodies 
and harmonies than all their mainstream American peers. Their 
second track “Just Once More” even has a GOO GOO DOLLS 
college-rock sound in between the more typical pop-punk and that’s 
just fine with me. Their cover of NICK CAVE’s “Deanna” is pretty 
damn neat too, never before has a song by old miseryguts himself 
sounded so energetic! DROPNOSE compliment their Swedish 
counterparts perfectly and although their production is kinda lacking 
in comparison, they take the prizes in my book, just because they 
sound way more raw and forceful. The mix of gravelled and desperate 
vocals really keep DROPNOSE ahead of the herd, along with the 
breakneck speeds, neat little breakdowns and occasional metal- 
tinged riff that give the poppy melodies a great gritty edge. And judging 
by the new stuff I’ve heard by these guys they’re getting even better. 
Good stuff, oh yeah baby, gimmie more, oh yah. (RR) 

BAD TASTE, Stora Sodergatan 38, S-222 23 Lund, Sweden. 


DISSCIORDA ■ “II Marchlo Della Vostra Infamla” 7". 

Rip roaring crust from Italy that will knock you for six containing 10 
fast as fuck thrashers with gruff/ roared vocals. Blazing guitar licks 
that create a ferocious blend of heavy powerful mayhem. Very much 
in the vein of early ENT (more Phil’s vocal style rather than Dean’s) 
early DOOM and of course a dose of DISCHARGE. Funny I should 
mention DISCHARGE as their logo in in that dis-style. Mind you it's 
the first time I’ve seen an Italian band’s name used in that fashion. 
Let’s riot, anti war type lyrics, complete with dead people, burning 
van montages on the cover. Excellent stuff, as it’s great quality and 
totally angry. (MH) 

KOLAPSED REALITY, Ennlo Milano, Via Querclone 59, 81020 
Brland (CE), Italy. 


EARTHTONE 9 - “Off Kilter Enhancement” CD/ 45 : 45 . 

Completely metal, but challenging and fresh enough to make any 
open minded hardcore kid (if there is such a thing) take notice. The 
guitar and drum sound almost out-sludges IRON MONKEY, and the 
vocals cross WILL HAVEN, BURNSIDE, and VISION OF DISORDER. 
Some of the melodic parts are a bit wobbly, sounding like TOOL at 
their best and INCUBUS at their worst. It’s a bit odd and rather dark 
and bleak sounding. They make the most simple riffs and ideas sound 
devastating. The track ‘I Nagural Eye’ is annoying 'cos it takes way 
too long to get going. They have the strangest song titles as well, 
such as 'Moe=ra (t-talk)’ and ‘Off Kilter 0..0..0..’ I’d love to give this 
CD a bad review, for it’s arrogance and over-confidence, but to be 
perfectly honest, that’s exactly what makes it so damn good (SM) 
COPRO. 

EGG RAID - “Go Kiss the Blind” CD/ 38:34. 

If you saw an elderly person struggling with their groceries while 
trying to get on the bus and asked if you could help and they turned 
around and said “Yes, can you wipe my ass and suck the yellow 
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crud from my unwashed dentures please” you’d probably feel the 
same way I do right now! I asked Monk Dave if he needed any help 
on the reviews front. “Why yes indeedy” he replied and gave me this 
to review. Now I have thick skin, but this kind of treatment stretches 
friendships to breaking point and I am mortally offended. How the 
fuck am I supposed to review this? It’s so insipid, weak and lacklustre 
that I can’t actually play it through in one go. From the cover I 
should’ve realised what to expect, very arty design which is apparently 
from “a forthcoming graphic novel” and stupid pictures featuring a 
band member wearing a DOA shirt from 1983 and an SNFU shirt 
from 1984... something to prove sir? But man oh man, the music, if it 
was on a demo cassette that was being given away then I might be 
a tad more tolerant, but to expect anyone other than dearly beloved 
family members to shell out for this is one big fucking expectation 
and it’s just not going to happen now is it? I didn’t get any bio with 
this so I’ll refrain from further criticism and besides, the disc itself is 
more than enough ammunition. From Wales. (DS) 

FEK, 5 Church Fields, Talgarth, Brecon, LD3 OBD, UK. 

EMPIRE BUILDER - “S/T” 7”. 

One of the best things I’ve heard on Gringo; EMPIRE BUILDER tend 
not to noodle around as much as some of their other bands, just 
going for straight stripped melodies and some crunchy staccato riffs 
in a blend that works really well. “Waters of the Orient" sounds 
remarkably like BOB TILTON in their bare moments, those empty 
spaces, plucked guitars and spoken vocals are definitely ‘in the style 
of...’. The other two tracks plod a little more than the opener, but “I 
Am Vasco Da Gama’ is a nice slow-burner, building up into pretty 
powerful stuff. Can’t help but think music like this works better in an 
album format, the atmospheres tend to lend better to longer time- 
scales than a T can offer, but this is a good way to start. (RR) 
GRINGO, PO Box 3904, Clacton, Essex, C015, UK. 

ENDFLOW - “Make Some Havoc” CD/ 33:52. 

This is quite odd. Screechy shrieky emo metal one minute, then jerky, 
goofy rock(!) the next. When the vocals relax, they remind me of 
THE HIVES, and this band can’t seem to find an even balance 
between emo, metal and hardcore. They do try to cram a lot of detail 
and dynamics into each song, like REFUSED, but it seems too 
contrived, and doesn’t allow the listener to relax and absorb the 
diversity properly. More work needed. (SM) 

ONE TRY, Dalgatan ID, 852 37, Sundsvall, Sweden. 


fastbreak 



ENGAGE - “When Will This End” CD/12:40. 

Damn this is awesome. Really. All the most beautiful parts of the 
Revelation roster all blended perfectly together in one go, and the 
production is slick as fuck too. I can hear QUICKSAND, IGNITE, 
TEXAS IS THE REASON, but they aren’t scared to show their teeth 
either, and some of the punchier parts come off like GORILLA 
BISCUITS and CHAIN OF STRENGTH. I wish more bands in the UK 
sounded so good on CD. These guys have got it just right. Too many 
bands are in a rush to get their stuff heard, and this compromises 
the quality. Not ENGAGE, evidently they knew exactly where they 
were going and took time to get everything just right. My only moan 
about this CD would be it’s all over too quick and has me pressing 
repeat time and time again. Please pick this CD up, it’s superb. (SM) 
SKIPWORTH, 136 Chiswick High Road, London, W4 1PU, UK. 

EYELID - “Conflicts Invitation” CD/15:18. 

A twisted mish mash of UNBROKEN and SNAPCASE, with some 
real sharp choppy guitars, and frenzied build ups. Some off beat 
timing, a la SWING KIDS, and GUILT and QUICKSAND are also 
saluted here. Hey CANVAS, these kids stole your ‘Worm Plague’ riff 
on one of their tracks ‘The Analytical Hit.’ Lyrics rule too, ‘Conflicts 
Opinion’ is about people who ca’nt think for themselves, and just 
copy their mates, and other subject matter includes personal change, 
and how the system keeps you at odds with those who should be 
your allies. 4 tracks isn’t enough, and leaves you burning for more. 
You’ve got to love a band whose dummer is called Asshole. (SM) 
INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 

FALLING SICKNESS / DYSENTERY - spilt CD/ 23:37. 

Why don’t more bands these days play this type of shit? FALLING 
SICKNESS and DYSENTERY both play powerful political hardcore. 
That’s hardcore as in CHRIST ON PARADE, CRUCIFIX and VOID, 
not the boring heavy metal that passes for hardcore these days. 4 
tracks from FALLING SICKNESS, track 2 being slower than the rest 
and bordering on ska but still packing a serious punch. DYSENTERY 
give us 6 tracks all being short speedy and played with a kind of 


anger and energy you rarely see these days. Go buy this and get 
your arse well and truly kicked by these 2 incredible bands. (DT) 

SUB CITY, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

FALLOUT • “Spit On The Innocent” CD/ 58:11. 

This band sure knows how to spit all right. There are 46 songs on 
this, so do your maths, 15 of which are recorded live - but the quality 
is nearly as good as the studio tracks. FALLOUT are from Australia 
and are pretty wicked if your ask me. Spat/ barked styled vocals in a 
fast rabbit manner, to the background of fast manic and heavy 
pulverising hardcore that is a little on the grindy side. Machine gun 
drumming, though the songs have the odd slow breakdown - giving 
you just enough time to catch your breath and then back onto the 
high-speed stuff again. The sound quality is great, but at the same 
time raw and in your face. Just think of an amalgamation of SIEGE, 
INFEST, DROPDEAD, NAPLAM DEATH and VOORHEES. All the 
songs lyrics are printed, lots of scene related topics that are pretty 
tongue in cheek - but they have an apt socially awareness and 
downright cool attitude. (MH) 

GRAND THEFT AUDIO. 

FASTBREAK - "Whenever You’re Ready” CD/ 26:24. 

I’ve given this a load of tries, but it still seems a little faceless to me. 

It mixes up fast Fat Wreck style drumming, some really whiney vocals 
and a slower, more 'Rev rock’ style, and it all sounds a bit ‘cut and 
paste’ to me. Put it this way, the first two track annoy the shit outta 
me so much that I have to skip them each time I put this on. When 
FASTBREAK speed up they’re better, sounding a little like LIFETIME, 
but obviously not as good, so at the moment I’m very much in the 
‘maybe they’ll get better’ frame of mind. (MD) 

REVELATION. 

FEUD, THE - "...Versus Yr Universe” CD/ 40:38. 

Uh yeah, it definitely sounds as though THE FEUD is ready to take 
on the universe when you look at their equipment catalogue... 
electroharmonix deluxe big muff, univox minikorg, rickenbacker 330, 
flash evaporator, soprano saxophone, danelectro daddy-o bass and 
a whole heap more. Enough to arm a small nation of musical freaks 
like this. But instead THE FEUD dish our their arsenal to a few guys 
who use them to create funky, jazzy songs of instrumental noise and 
smooth sounds. At times like on “Ebonix” or “Sometimes... Few Dingo” 
this can create wonderfully oddball songs, phazing and swooping 
around, rippling with cutesy noises and chaotic outbursts, but at other 
times like “Horen Is Geloven” it turns into one big trance-fest that 
just goes on and on. It just sometimes gets a little too funky and 
crazed for it’s own good, ending up sounding like MAN OR 
ASTROMAN? gone totally gaga. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 


FISHSTICKS / HOSTILE TAKEOVER - spilt 7”. 

Now this is an odd seven inch. FISHSTICKS have 5 tracks, including 
a cover of the MISFITS’ ‘Mommy...’, and they’re so fucking rough 
they sound like they just pressed their first demo to vinyl. In fact, I 
get the impression this is just a really old band that have done exactly 
that - I think I needed more information with this! Yeah, rough as 
fuck, but actually pretty good... But then we have HOSTILE 
TAKEOVER on the flip side who offer one track. Their one track is a 
cover of ‘Nervous Breakdown’ by BLACK FLAG. It is fucking terrible. 

In fact, it is one of the worst things I have ever heard. It sounds like 
DEPECHE MODE, honest to god, it sounds like early eighties synth 
rock and it is absolutely disgusting. This has just gotta be some kind 
of retro release, as I just can’t believe there’s bands around these 
days that sound like this! (MD) 

ALOHA, PO Box 1070, Hermosa Beach, CA 90254, USA. 

FLAPS / STASH ■ split 7". 

Four tracks here from the FLAPS and four from STASH. The FLAPS 
side starts off okay but after a while the vocals really do start to bug. 
The singing sounds way too heavy metal for my liking. Apart from 
that the FLAPS play some basic but listenable punk rock. STASH 
go for a more skate punk sound which again is let down by the vocals, 
at times the singer sounds a bit off key. Nothing amazing but both 
bands play well and have potential, just sort out the vocals. (DT) 
NIGEL, la Lillie House, Conduit Street, Leicester, LE2 OJN, UK. 

FLASHING ASTONISHERS ■ "Everything Is Gonna...” CD/ 33:22. 
C’mon, own up, you thought a band called FLASHING 
ASTONISHERS would suck bad too, didn’t you? But is it not a well 
proven theory that badly named bands are often amongst the best 

















musically? And here’s another band proving just that, because these 
guys are incredibly good and have been getting more than a few 
plays in this house over the past couple of months. FLASHING 
ASTONISHERS have that excellent cool mix of college rock, punk 
rock and indie melodies that makes for great listening and excellent 
harmonies.. This is very reminiscent of that BEEZEWAX album that a 
lot of people hold in very high regard, but this gets a little heavier at 
times and a little more college rock at others, and even a little hint of 
early R.E.M. too. Plus the singer can even have a tinge of 
SENSEFIELD at times too. A good mix, yes? Don’t know if the F.A. 
have recorded anything else, but if they have I want it, and you should 
probably start at a good place by picking this up. Amazingly and 
(dare I say it?) astonishingly good. (RR) 

KOALA, PO Box 70, Syracuse, NY 13210, USA. 

FORCE - “S/T” CD/19:20. 

There are 15 songs on this CD, so as you can judge by the length of 
this release the songs are shortish. Judging by the band member’s 
names, they seem to be Japanese of origin. But as there is no contact 
address and the label is American I’m not completely sure. However, 
judging from a comp that I reviewed on this label in an earlier issue 
I could be right as all the bands featured on it were from Japan. So 
what do FORCE sound like you might ask? Well think of Earache 
records in the late 80’s. You know the score, NAPALM DEATH and 
MORBID ANGEL, they’ve got it down to a tee. They could easily be 
lumped with some power-violence bands, but they are just too thrash 
metal even for that. Hyper speed double bass drumming, growled 
vocals and lots of heavy riffage. The graphics are excellent. (MH) 
HOWLING BULL, PO Box 40129, San Francisco CA, 94140, USA. 

FOREVER AND A DAY - “Where’s The Passion Gone?” CD/ 20:49. 

Now Id say this was emo, just because it sounds remotely like 
SENSEFIELD and they are just about the only such band I know. It’s 
pretty positive, and has a real warm feel good glow to it. They have 
a good ear for catchy riffs and rocking melodies, and the singer can 
hold the high melodic notes without any noticeable struggle. It’s really 
light and watery though, and sometimes the vocals are just too nicey- 
nicey. The lyrics deal with friendships, honesty and love. This might 
shock a few kids who pick it up because it’s on John from MORNING 
AGAIN’s label. It’s good to be shocked every now and again (SM) 
EULOGY. 

FOUR LETTER WORD - “Zero Vlsablllty” CD/ 45:30. 

Second album from the recently defunct FOUR LETTER WORD from 
poverty stricken South Wales. Not much of a change in style for 
them - same miserable as hell lyrics, excellent guitar sound, some 
nice backing vocal melodies and a pretty smart mix between melodic 
pop and aggressive hardcore punk. Actually, they even hark back to 
the bassy goth rock days of their ‘Eden’ demo on the track 'Remote 
Control’. Lyrically, FOUR LETTER WORD cover death, scene 
‘politics’, end of the world type stuff, and just general complete and 
utter bitterness and negativity. As I said, no change there then. Overall 
a pretty nice looking (and sounding) package, although the lyrics 
and bedtime story were nigh on impossible to read. UK punk rock for 
miserable people who hate everything. (MD) 

BYO, PO BOX 67A64, Los Angeles, CA 90067, USA. 


FUNERAL - “Have You Seen My Leather Jacket?” CD/ 67:59. 
OK, a bit of background. FUNERAL we’re only around for about three 
years, from ’80 to ’83, and hailed from Long Beach California (I bet a 
few of you out there have already creamed your pants at this point) 
Anyway, this is a look back at a band that didn’t really do much in the 
way of releases at the time, a six track 12" to be precise. But, this CD 
chronicles just about everything they did. Sounding typical of bands 
from that part of the world for that time in punk rock history, anyone 
of a YOUTH BRIGADE, SOCIAL DISTORTION disposition will love 
this. I certainly have given it a few plays now and I know a few punters 
who will love this. All lyrics supplied and sleeve notes from Mike 
Martt who was the lead vocalist. (GS) 

GRAND THEFT AUDIO. 

G.G. ALLIN - “Rock’n’Roll Terrorist” 2 X CD/ 66:1 & 64:56. 

Yes indeed, it's over 2 hours of one of punk rock’s shittest, most 
retarded mother fuckers, GG ALLIN I And believe me this guy was 
fucking shit, there’s no denying it. But well... if you are a fan (you 
sad fuck) then this is a pretty essential compilation featuring 47 tracks 
recorded with a selection of GG’s bands, including CEDAR STREET 
SLUTS, the SCUMFUCS and ANTI-SEEN. If I had to choose, well 
the ANTI-SEEN stuff has better production, and is on the whole a 
little more listenable then the rest of this double CD. But then that’s 
not saying much really! And to top if off, there’s some absolutely 
terrible ‘spoken word’ where GG seems to hold his nose and talk 
about a ‘cosmopolitan existence’. What a fucking joke. Y’know, I think 
I would have more respect for the guy if he HAD killed himself on 
stage on Hallowe’en (as promised) but, as with all talentless rock’n’roll 
assholes, the guy had a totally unimpressive, premature drugs 
overdose. So as I was saying, this is one dull piece of shit. (MD) 
LASTC, 223 Ave Pierre Brossolette, 92120 Montrouge, France. 

GAMEFACE • “Good” CD/ 37:33. 

Funny how re-issues can sometimes make you realize just how good 
a band were all those years ago, and send you scrabbling through 
your record collection for other ‘hidden gems’. And such is the case 
with the re-release (and remixed version) of GAMEFACE’s “Good’’ 
album from way back in 1993, because playing this now it makes 
you realize that 6 years ago GAMEFACE were infinitely better than 
all of the bands that are still trying to imitate them in 1999. Sure, it 
sounds a tot simpler than "Three” or in particular “Every Last Time” 
but hey, this is still amazingly good rocky pop-punk with those 
excellent emotional vocals and timeless sentimental lyrics. Songs 
like Election Year, “Organization”, “Retraction” still sound just as 
good now as they ever did - and if you hear these songs on fresh 
ears you’ll love them as though this was a new record. (RR) 

DR STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 


FRANKLIN - “S/T” CD/ 53:32. 

Been waiting for this album ever since their track “Major Taylor” on 
the Tree Sampler wooed me with it’s insanely infectious mix of samba 
beats, whistles and scratchy hardcore. And this is just what I wanted 
from them: a full album of the cool laid-back music that is on a plateau 
all of it’s own when it comes to musical pigeonholes because 
FRANKLIN are sorta odd. See, they have this incessant current of 
hardcore guitars and outbreaks of noise but it’s all oiled down and 
greased up with reggae and dub beats, samba percussion and rolling 
basslines that move the spirit (as well as rump) like no other then 
this whole sound is glossed with a whole tot of soul and style. And 
the strange thing is that I usually hate reggae and dub music but 
this I love, I guess because FRANKLIN are always turning new 
corners and filling their sound with sharp guitars and tight drums 
along with the reverbed beats of dub. This is just the sort of seriously 
sassy music that can put me in a great mood all day or unwind me at 
night, it just has that knack of hitting the right buttons at all the right 
times. Highly original sounds like this are rare indeed and make a 
seriously refreshing change from all those lame bands peddling 
generic ska-punk - those bands could do with taking a tot of lessons 
in style from FRANKLIN. Excellent and innovative music. (RR) 

TREE, PO Box 578582, Chicago, IL 60657, USA. 


GAMEFACE / DOUGLAS / PINTO - spilt 7”. 

Gotta say this is a pretty useless piece of vinyl. Like the concept is 
cool and everything, three bands doing one cover version each but 
basically, well that GAMEFACE cover is years old, No one should 
ever cover JAWBREAKER (that shit is sacred manl) and I vowed I 
would never let myself hear PINTO’s cover of ’Refuge’again. Growl 
baby, growl. Anyway, nice purple vinyl, one sided, cute collectors 
item, but a bit of a missed opportunity really. (MD) 

SPEEDOWAX, PO Box 1573, Bllston, WV14 9WD, UK. 

GEE STRINGS ■ “Alternative Losers” CD/ 22:29. 

I fuckin love this CD already, and I’m only on my second play, but 
I’ve gotta get the enthusiasm out of my pen A.S.A.P. This female 
fronted outfit from Germany have cranked out ten tracks of 
AVENGERS/ CREAMERS style, punchy, snotty punk that really 
makes ya sit up and listen. If it wasn’t two o’clock in the morning at 
the moment I’d like to turn this up full blast and shout out of my 
windows “This is punk rock you fuckers - turn your dance shit off 
and get into this!” Sadly my parental responsibilities prevent me from 
doing this and my wife would take amextremely dim view of it if I 
woke the baby. Get this or you ain’t punk! (GS) 

HIGH SOCIETY INTERNATIONAL. 

GLUEBALL - "Millennium Dome” 7”. 

Fast n furious stuff from GLUEBALL on this four tracker. Can’t 
remember what I’ve said about the band in the past, but this ain’t 
bad. All the tracks are fairly short and this is probably what helps to 
make this release a good one. Keeps your interest if bands doing 
this sort of thrashy, furious stuff keep it short and tight. Not sure what 
they re lyrical angle is, but who cares when the music’s good (GS) 
NAKED DOG. 
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GORDON SOLIE MOTHERFUCKERS • “Chairshot Politics” 7”. 

They just don’t make records like this anymore. I nearly shit myself 
when I first played it. Adrenalin rushed through my body, the hair on 
the back of my neck stood on end - fuck I’m excited. 7 songs of pure 
hardcore, in that very fast vein without resorting to grind, power- 
violence or metal - straight up and in your face. I’ve like played it 50 
time before I came back down to earth so I could write this review. 

Just think of SSD, NECROS, LARM, MINOR THREAT, UNIFORM 
CHOICE, DROPDEAD and CODE 13 mixed up in a blender. I’d kill 
for this, if you call yourself hardcore punk then fucking buy this. I’ve 
warned you. This little 7" has got rid of 7 months of apathy from my 
miserable fucking arse. They have Tony Erba (ex FACE VALUE, 

H 100’s) on vocals, cracking stuff. (MH) 

RIVER ON FIRE, PO Box 771 296,Lakewood, OH 44107, USA. 

GRADE - “Triumph & Tradgedy” CDS/ 9:47. 

This features 2 tracks off their new album ('Triumph & Legacy’ ‘Stolen 
Bikes Ride Faster’) and one more, a cover of VAN HALEN’s ‘Panama’. 
Musically, GRADE mix up punk and emo hardcore like I have never 
heard bfore, and do in such an amazing way, you just HAVE to hear 
it. If anything, this newer stuff is even poppier than I ever remember 
them being, but I’d just pick up the album instead. (MD) 

VICTORY. 

GRADE - “Under The Radar” CD/ 35:38. 

Now this is the one, 11 tracks of GRADE’S amazing and unique 
punchy hardcore. Screams meet soft emotional singing, metal 
crunching meets bassy, poppy emo punk... and it all ties in like one 
great masterpiece that’s like a whole new genre unto itself. I find 
GRADE such a hard band to describe, you kind of have to check 
them out yourself to really make sense of it all but, put it this way, if 
you like the harder side of ‘emo rock’ then this album is going to 
blow your fucking head off. Fuck, I bet Second Nature was pissed to 
have to let these guys go. (MD) 

VICTORY 

GROVER - “The Dooks’ll Work It Out” 7”. 

Heard so much about this band and I have to say they pretty much 
live up to their reputation in that they play fast, melodic punk rock 
that sounds like a cross between a Fat band and a Mutant Pop band, 
but all roughed up on a Manchester council estate. And then some. 
But anyway, yeah, this is pretty cool, five tracks in all that have-that 
sound WORM would fuckin’ kill for, and with the ultra fast ‘Headstrung’ 
standing out as the best track here. The whole thing is wrapped up 
in classically bad piss take school boy crayon art. (MD) 

CRACKLEI, PO Box 7, Otley, LS211YB, UK. 

GUITAR WOLF • “Jet Generation" CD/ 36:12. 

Heard a lot about these Japanese garage punkers but never actually 
heard anything up until now. And now I have, I’m just as happy that 
it took me long enough to hear them because I’ve really not been 
missing too much and have saved my ears from the distortion that 
they produce. I say that because this whole album just makes it sound 
as though your speakers have blown, or that it’s just been recorded 
far too loud, because everything distorts to fuck. It sounds marginally 
better than those bootleg tapes of gigs recorded on dictaphones. 
Garage production. I just don’t get it. Anyway, underneath this mess 
of production is pretty standard garage - no doubt played with sweat 
pouring down their brows, across their wraparound shades, and onto 
their leather jackets, but still standard nonetheless. Got to turn this 
off now, those high-pitched distortions are messing my brain. (RR) 
MATADOR. 



HAM ■ “Boreal Imbroglio” CD/ 62:58. 

Uh, shit, loopy-freaky music that I really don’t find myself drawn to at 
6:15am after a night of reviews and layouts. This is just wacked with 
riffs that start, stop, then fly off at a tangent, then the chords go into 
muso-things like minor 7th double-barrel roundabouts'^ something), 
and the rhythms go off-beat, back-on-the-beat and then somewhere- 
around-the-beat, and my head just goes pulse, thud, spin. Oh and 
the vocals go soprano, crazed and scarify high-pitched. Drugs could 
well be involved here. There’s a track called “Call Off the Raids! The 
Headless Rider Has Returned from Dimension H... 4:43am’’ - no joke. 
Brain is going into automatic shutdown. Gdofdoijcs siud fois. (RR) 

2 PLY, 46 Woodrow Place, Winnipeg, Manitoba, R3GIJ3, Canada. 

HDQ - “You Suck!” CD/ 43:35. 

This is the first album (from 1987) plus 5 extra tracks from seminal 
the UK punk band HDQ, and what a cracking re-release it is too. You 


can see here that they were heavily influenced by DAG NASTY, and 
you can also see how other great UK bands like HOOTON 3 CAR 
came to be as some of the guitar work here reminds me a lot of 
them, even though they of course came much later on. They also 
definitely learnt a thing or two from HUSKER DU, and some of this 
band went on to become LEATHERFACE. So as you can see, this is 
a pretty fucking essential re-issue. 16 tracks in all, too many great 
classics to list here, and the whole tihng is topped off with a great 
write-up from Boss Tunage boss guy Aston. (MD) 

BIG BEAT, 42-50 Steele Road, London, NW10 7AS, UK. 

HELLBASTARD - “Blood, Fire and Hate, Part 1" CD/ 67:41. 

With an intro that sounds too much like early METALLICAto possibly 
sneak past old McKee here, HELLBASTARD kick in with a load of 
thrash metal that has stood the test of time some 10 years from 
when it was recorded. Vocals sound like MORBID ANGEL to me, 
and the secret weapon here is the guitar work, with structure and 
precision that some of today’s chugga-chugga new school bands 
would kill for. METALLICA is definitely a reference point, as well as, 
in places, SLAYER, but when you consider HELLBASTARD existed 
alongside these bands at their prime, then you can kinda appreciate 
this more. If you like the raw, jagged production of the STATEMENT 
CD (and the scathing attacks on humanity!), you’ll like this too. The 
inlay card is awful, but the negative thanks list rules! Also, song titles 
like ‘Skag (Kill Drug Pushers)’ and subject matter such as destruction 
of the planet make this band as relevant today as they ever were. I 
was in fucking stitches when I heard the samples between a couple 
of the songs. Hilarious. There’s a couple of rehearsal tracks here, 
and the sound on those is better than some CD’s I’ve heard. Recently 
new bands take note!! Like Mel Hughes said in Fracture #8, this 
band were years ahead of their time. Hope part 2 of this CD comes 
out soon, I just wish I could turn a blind eye to the faggots reference 
on the inlay card. (SM) 

CONTROL, PO Box 6591, Dun Laoghalre, Co Dublin, Ireland. 
HIMSA ■ “S/T" CDEP/10:37. 

•Im sure I’ve heard this singer before in another band. His voice is so 
familiar it bugs me. This is pretty weird. Seemingly random, 
disorganised musical bliss. But it’s not disorganised, on the contrary, 
it’s very intricately structured, and the guitars as precise as a surgeons 
scalpel, leaving bloody incisions all over the music. Like GUILT having 
a rumble with 108, with QUICKSAND joining in for good measure. 
Only 3 tracks which is a damned disappointment, maybe they only 
had 3 fucking awesome songs to record and didn’t want to bring 
down the quality with any filler shit. Lyrics are about the justice system, 
consumerism, and how mankind is digging its own grave. Cool. (SM) 
REVELATION. 

HIRAMEKA HI-FI - “A Proud Tradition of Failure” CD/ 37:22. 

Debut long-player from these guys if memory serves me, and it’s not 
bad at all. Eight tracks of quirky noise-pop that can both rock and 
relax in equal doses. Starts off with the pretty non-descript “The 
Formalists” which seems a shame because a punchy and powerful 
song like “Hold It Up” would have set things off with a spark or even 
the excellent woven-guitars in the instrumental “Two-Way Caution” 
would have been a fine and unexpected way to start. But whatever, 
with my running order nuances out of the way, there are some really 
cool songs on here, all varying a little from each other, but tying 
together into a nicely layered album. The rhythms are eccentric but 
solid and the instruments twist in and around these with style. Would 
have preferred a little more singing as opposed to talking on some 
songs mind you. Yeah, not an everyday player for me at least, but a 
decent and innovatively quirky record nonetheless. (RR) 
EXTREME SPORTS, PO Box 653, London, El8 2NX, UK. 


HOT WATER MUSIC - “Moonples For Misfits" CD/14:07. 

Great EP here from the god-like HOT WATER MUSIC, which 
combines their last 2 seven inches, and which features one of their 
best songs, ‘Moments Pass’. What was that? You missed them when 
they hit the UK this summer? Man, you screwed up big time - those 
guys can rock to say the least! Whatever, this is a great release 
indeed, with good artwork to boot. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

IMBALANCE - “Spouting Rhetoric” CD/ 55:49. 

Looks like all the great reviews I’ve read of this are true then! This is 
UK hardcore at its absolute finest that mixes up a GORILLA BISCUITS 
style with a slower, more intense dark edge - very ‘British’, very real. 
Just check out tracks like ‘Crave Social Acceptance’ and the title 



















track Spouting Rhetoric’ to see what I mean. If you’re in anyway into 
the newer US ‘youth crew’ bands of today like BETTER THAN A 
THOUSAND, but could do with something a little extra and diverse 
in its approach, then “Spouting Rhetoric” is the one - pure hardcore 
genius with great lyrics and an awsome sound. (MD) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 

INSTANT AGONY • “Death Of A Country” CD/ 39:10. 

Well, I ve said it about this lot before, and I suppose it’s because 
they're from that time, but INSTANT AGONY’S 77/ ‘82 style knocks 
out some pretty solid rockin’ punk songs. The pace of this CD won’t 
blow you away, but there’s a good old-fashioned punk feel running 
right the way through. You’ll probably be doing other things when 
you put this in your player, but the tunes and lyrics will work into your 
subconscious unawares. Then a few hours, or a day latter you’ll find 
yourself (as I did) going “La La La, the American dream” or 
“Judgement Day La, La, La...” I tend never to know more than 
choruses to any band’s songs, but it seems to not matter too much 
here as the songs seem built around the chorus. Lyrics, well, judge 
for yourself, but I read them as personal type politics. But they’re all 
supplied, which I like, and the packaging is pretty smart (GS) 
HOMICIDAL ' ' ' 

(INTERNATIONAL) NOISE CONSPIRACY ■ “T.I.m.e.B.o.M.b.” 7" 

With the line up that THE (INTERNATIONAL) NOISE CONSPIRACY 
has, it’s been waited for with seriously baited breath for a while now. 
They contain (amongst others) ex or current members of REFUSED 
SEPARATION, SAIDIWAS and DOUGHNUTS but you’d better go 
back and erase any expectations you had that this was going to 
sound anything like any of those bands. In fact, the only similarity is 
Dennis vocal affectations, with the same yelps and rawness that he 
had in REFUSED, but this is over the top of very different music. The 
title track is a funky punk affair, built around a bouncy bass riff with 
some neat little guitar rundowns, a smooth keyboard sound and a 
crazily infectious chorus. Excellent political lyrics too. On the flipside 
“Do U Know My Name?” is way more retrospective, sounding like a 
pumped up raucous restyling of THE KINKS. Apparently a common 
love of 60s punk rock, soul and radical politics brought TINC together 
and it s a track like this that shows that up that as truth. As a 
standalone release this would be really pretty good, but when you 
consider that members of TINC have created some of the most 
innovative and fresh hardcore of the past few years, it’s kinda 
disappointing to hear them reverting back to 60s pop formulas on 
here. But then again to cast a ‘former members’ shadow over a new 
band is slightly unfair, and this does stand up as a cool and political 
pair of songs. The album will no doubt be the maker or breaker (RR) 
CARCRASH, PO Box 39, 462 21 Vanersborg, Sweden. 

ISIS ■ “The Red Sea” CD/ 36:02. 

Damn, Second Nature has got to be one of the most unpredictable 
and also predictable record labels in existence. I say unpredictable 
because you never know what sort of music they’re gonna release 
but then it's so predictable because you know it will be amazing. 

They have broad tastes and impeccable quality control I guess. And 
as for ISIS, well they’re just awesome; brutal, heavy, painful and 
scary. I think they feature Mike of Hydrahead Records and this is 
actually a lot like some of the other Hydra Head releases, both in 
sound and in (immaculate) packaging. This is actually three new 
tracks plus four songs from their demo of last year, but the sound 
quality and crushing songwriting is so consistent that it works just 
great as a unified collection. ISIS’s music is ponderously massive, 
the drums sound like they were hit with tree trunks, the guitars are 
so fucking heavy that they’re oppressive, and the voice hurts like a 
chainsaw through granite. You just have to hear the weight of sound 
that ISIS create to appreciate just how much it knocks the wind from 
your lungs. Great use of samples and dialogue really polish this off 
too. Another amazing SN release, hear this and let it kill you. (RR) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

JACKIE PAPERS - “I’m In Love” CDE P1 11:32, 

Mid-paced QUEERS / SCREECHING WEASEL meets the CIRCLE 
JERKS, with maybe a bit of SOCIETY GONE MADD / DEAD 
KENNEDYS thrown in for good measure - seriously! Totally punk 
and catchy, even if the packaging does suck. Six tracks in all. (MD) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 

JAWBOX ■ "My Scrapbook of Fatal Accidents” CD/ 72:58. 

What a totally amazing and desirable package. Double-fold plush 
digipak, two thick booklets (one a list of every gig they played, and 


the other a biography in photo form) and well over an hour of hard- 
to-find JAWBOX music. And it even kicks off with one of favourite 
JAWBOX songs, “Static”, here taken from their Peel Session of ’94 
which is also accompanied by unreleased or deleted tracks, live tracks 
and cover versions. As a retrospective this really shows just how 
influential and important JAWBOX were to the whole post-hardcore 
scene of the early 90s because you can hear so much stuff in here 
that bands these days only hint at achieving. They just had that unique 
ability of creating music that was scratchy and uneasy, but coupled 
with the poppy hooks and an abrasive sound, that gave it an instant 
appeal as well as a long-lasting addictiveness. Just listen to songs 
like “Tongues”, “Savory” or “Dreamless” and you can’t fail to hear 
the quality of JAWBOX’s music, through J.Robbins’ powerful but 
delicate vocals, those almost tribal drumbeats, the rock solid bass 
foundations and the wide open and driving guitar washes. And the 
unreleased songs on here (that I guess were recorded just before 
some of the members metamorphosed into BURNING AIRLINES) 
are amazing, “Apollo Amateur” in particular is one of the best songs 
I ve heard in ages. I really can’t stress how great this is, it’s totally 
essential for JAWBOX fans and the unconverted alike. (RR) 

DE SOTO, PO Box 60335, Washington, DC 20039, USA. 

JOAN OF ARSE - “Lost at Sea” CD/ 48:44. 

On seeing this I figured it would be some JOAN OF ARC piss-take, 
or at the least a comedy record of one-laugh wonders, but no, JOAN 
OF ARSE don’t seem half as jokey as the name would suggest. This 
more like just sassy lo-fi jangles, very smooth and mellow and pretty 
damn good for late-night listens. It does have some incredibly 
nauseating moments of keyboard quirks, but these are far outweighed 
by laid-back rocky acoustic songs, like the opener “Let Your Eyes 
Adjust to the Dark” which reminds me a lot of the excellent COBOLT. 

I guess there’s even a little AMERICAN MUSIC CLUB or RED HOUSE 
PAINTERS in here too, that same relaxed and wound-down moody 
rock. Pretty nice actually and a whole lot better than that last JOAN 
OF ARC album too. (RR) 

SCIENTIFIC LABORATORIES, PO Box 4450, Dublin 7, Ireland. 

JUD JUD - “The Demos” 7”. 

From the inlay you can see that these seminal straight edge guys 
have played with some of the greats in their time, there’s posters 
with them headlining for the likes of MINOR THREAT, 7 SECONDS 
CHAIN OF STRENGHT, INSTED, NO FOR AN ANSWER, UNIFORM 
CHOICE... amazing what you can do with a computer huh?! Anyway, 
this is two guys saying “jud jud” repeatedly over nine untenable 
tracks basically! A complete and utter waste of recording time, but a 
classic joke nonetheless and worth picking up just for the fake posters, 
lyrics sheet and cover! A classic indeed. Ahem (MD) 

NO IDEA. 



KELTOI ■ “Casco Velio” CD/ 38:14 

This is some of the finest Oil/ Streetpunk music I’ve heard in many 
years. Well executed, melodic and passionate songs with lots of 
innovative twists and great guitar breaks. The band sing in (what I 
believe to be) Portuguese/ Spanish yet they have all of the lyrics 
reproduced in English, Italian and I think standard Spanish as well 
as another language that I embarrassingly can’t identify without 
checking up on in reference books. The lyrics are pretty much bog 
standard for the most part, the skinhead life, the good old days 
skinhead girls and skinhead pride BUT, (and it’s a big but) these 
guys come out against fascists and racists in a stronq 
uncompromising way and that’s commendable in a scene where 
being “apolitical” is just an excuse to play with left and right winq 
bands and making an affirmative stand can lose you half your 
audience. This CD rules, I love it and if you have a soft spot for the 
genre then this is well recommended. Colour me impressed sideways 
boyo. ( OS) 1 

BRONCO BULLFROG. 

KITTIWAKES - “Veronica, Lucy” 7”. 

Very indie pop influenced band are the KITTIWAKES, with female 
vocals who half sings/ says the words. The music is a bit droney in 
that jangly acoustic vein. Zzzzzzzzzzzz! (MH) 

SORTED, Durham Ox, Bowling Green Street, Leicester, LEI 6AS. 

KISS IT GOODBYE - “Choke” CD/ 21:12. 

Exactly a year after KIG split up, comes this release, coupling their 
Target Practice” 7" with 3 songs that were recorded for a 7" on Sub 
Pop but never saw the light of day. The thought of KIG having a 
release on Sub Pop seems bizarre indeed, even if it’s just for the 






























irony of them having a record on a label with the word 'pop' in it's 
name. KIG are (were?) crushingly P ow ® r ' u ' 
members coming from bands like RORSCHACH, DEAD , 
AMBUSH and DIE 116 what the hell would you expect? From the 
opening bone-jarring dischord and gutteral holler of “Choke , KIG 
are pounding your head and assaulting the senses with a bitter volley 
of twisted, heavy and dark hardcore. And with it all is an intense 
emotion, screamed and spat out in a tide of brooding negativity. Kl 
remain as one of the best hardcore bands to fray your nerves and 
sting your ears so (excuse the pun and) Kiss Them Goodbye. (RR) 
REVELATION. 

LANGHORNS - “Club Gabardlno” CD/ 41:22. 

Gak more surf music, with those guitars on max reverb and the 
drummer sounding like a wind-up toy. The thing with this sort of stuff 
is that it’s actually quite cool when it’s on, and you find your fee 
tapping and images of yourself shooting the odd tube and running 
down the beach in slow motion after some perfect example of the 
opposite sex. But then after it’s finished, you realize that you 
probably not spin it again for months. I can’t ever recall thinking 
“hmm some surf music would go down good now... yeah break ou 
that Dick Dale vinyl and let's swing!". The most interesting point about 
this is that Gabardino sounds a little like Gabbiadini who used to 
play up front alongside Eric ‘ugly’ Gates for Sunderland & were known 
as ‘The G Force’ way back when. You needed to know that. (RR) 

BAD TASTE, Stora Sodergatan 38, 222 23 Lund, Sweden. 

LAST WARNING - "Voll Damm Boys” CD/ 36:39. 

Heavy oil music with typical shouty crowd choruses and lots of 
references to being working class and having working class skinhead 
pride. The band really are living in the past with tales of skinheads 
walking the streets and ruling the land, lots of references to bands 
long gone and the mention of street fighting pops up on a regular 
basis. They touch on being a multi racially tolerant on one song and 
then go on about fighting everyone on the next... racism is fucked 
obviously, but fighting anyone because they are different is just as 
fucked... violence is violence and it's for pathetic idiots who have 
small dicks and no self-esteem. They cover songs by the BUSINESS, 
LAST RESORT and WARZONE and in total they offer us 13 anthems 
for the skinhead warrior. Where did the skinheads all go? I only ever 
see them in Old Compton Street over in Soho and they seem a lot 
more friendly now than they did back in the 1980’s. If you want a 
great example of a much maligned (and so often deservedly so) 
genre then check out the KELTOI review in this issue. (DS) 
BRONCO BULLFROG, Apartdo de Correos 1474, E - 07800 Ibiza 
(Baleares) SPAIN. 

LAWRENCE ARMS - "A Guided Tour Of Chicago” CD/ 25:45. 

It only took a few seconds of the first track for me to realise that this 
is Brendan who used to sing for legendary Chicago ska punkers 
SLAPSTICK’S new band. LAWRENCE ARMS are nothing like 
SLAPSTICK no ska, no horns. They play melodic punk along the 
same lines as early JAWBREAKER. Actually they sound a fair bit 
like THE BROADWAYS who are also on Asian Man and also contain 
ex members of SLAPSTICK. I find a lot of this sort of punk quite 
uninteresting but LAWRENCE ARMS are exceptionally good. This 
is well worth getting. (DT) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 


situation. Fans of POP UNKNOWN, BRAID, MINERAL, SUNDAY INN 
and SPY VERSUS SPY will probably get a hell of a lot out of this. I 
did, then I didn’t, then I did... then I was impartial. (MD) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 

LESS THAN JAKE - “The Pez Collection” CD/ 51:52. 

This band needs no introduction, LESS THAN JAKE have got to be 
one the most loved ska punk bands around today, listening to this 
CD it’s easy to see why they’re so popular. If you’ve never heard 
them before then “The Pez Collection” is the LESS THAN JAKE CD 
to get. “The Pez Collection” compiles some of the best tracks from 
“Pezcore”, “Greased”, “Losers, Kings And Things They Don’t 
Understand”, “Losing Streak”, “Hello Rockview" and a few harder to 
find tracks. This is truly amazing from start to finish. It was good to 
see them finally make it over here to play a couple of shows last 
month, I hope they make it back here very soon. (DT). 

MOON SKA, PO Box 184, Ashford, Kent, TN24 OZS, UK. 

LITP - "Take It Easy” CD/17:32. 

I was seriously close to boycotting this record on the ground that it 
contains one of those collages of the band and their mates (I really 
must start getting tougher on my 'Collage Boycott’...) but LITP were 
saved by the fact that the collage had text over the top of it. Anyway, 
onto the music, which is pretty standard but competent pop-punk, 
very much in the vein of GREEN DAY and STRUNG OUT but played 
well and sounding like they mean it too. ‘Course then this is all undone 
by the inclusion of a couple of ska-infected tunes, that are just 
becoming so predictable these days that’s it getting tedious. It would 
be great to have a band inject a little of something different into their 
pop-punk, say a little blues or jazz or whatever, because the slow/ 
fast ska thing is wearing thin fast. But I’m just an old cynic and if the 
kids want a funky little ska break in their punk to shake their booty to, 
who am I to stand in their way? So yeah, not a bad debut release, 
but with a little more invention and slicker production LITP could be 
really worth checking out. (RR) 

NEVEREADY, no address, (www.nevereadyrecords.com) 

LOONATIKK - “Roll All Over You” CD/ 24:35. 

Ugh the sleeve of this looks so bad, that I didn’t actually have the 
guts to listen to it until a couple of days ago. It’s full of pictures of 
bald, bearded bikers, big trucks and wolves, and all across bad 
layouts too. But y’know since it’s late entry onto my hi-fi LOONATIKK 
has risen swiftly the top of the playlist, because this is just the shit. 
It’s totally kitschy but that’s what makes it so amusingly excellent 
and infectious. Just imagine, if it was discovered that Elvis had 
recorded one last album before he snuffed it on the dunny, and he 
recorded not with some wimpy orchestra, but with a seriously fucking 
heavy and melodic rock band. And his songs weren’t about wussy 
stuff but about booze, and roadtrips, and going straight to hell. Yeah, 
okay it sounds a bit like a description of DANZIG but LOONATIKK 
are doing it properly and totally kicking ass with it. Glen Danzig is 
just an impersonator of Elvis... this guy is The King himself. And hey 
check this lyrical opening to the song “Lowridin’ Rattlesnake Rocker”, 
-Go Hail the wolf-blooded, dogfaced man, with his rattlesnake heart 
‘n’ his brain of flames.'’ Classic. Even if it comes to the point that I 
have to ostracize myself from the punk scene and become a biker to 
be given the freedom to listen to shit like this whenever I want, then 
I’m growing the beard as of today. (RR) 

MDD, Fachrlastr. 9, D-74226, Nordhausen, Germany. 



LEFT FOR DEAD / IN FECT • split 7”. 

I played LEFT FOR DEAD first, expecting some raring to go hardcore 
- but then realised this isn’t the American band. So anyway I had to 
turn the volume up pretty loud, you know that it’s too loud when your 
next door neighbour starts banging the wall, because the production 
(if you’d call it that) is pretty low. They have to good upbeat punky 
songs, that actually get you going. The lyrics to ‘Mother’ are totally 
brilliant, so is the other song ‘Choices’, all they need is a better 
recording. IN FECT on the other side have a bif better production 
and blast a couple of upbeat songs, with a focus on surfy guitar 
licks. Haven’t a clue what they are singing about as there are no 
lyrics, but their bass players tattoos look pretty cool. (MH) 

LIFE AUTOMATE, 10 Hodcombe Close, Eastbourne, BN23 8JA. 

LEIAH ■ “Mood Shlfltng Bones” CD/ 22:13. * 

Great, atmospheric emo rock from Sweden here that has a big SPY 
VERSUS SPY feel to it, ie. great minimal sections combined with 
soaring, screaming harmonies. Some of it maybe gets a little too 
minimal for my liking, very slow and quiet, but things pretty much 
pick up everytime I start thinking that, so it’s definitely not a no win 


LUNGFISH ■ "The Unanimous Hour” CD/ 40:31. 

Quite a little masterpiece we’ve got here, not for everyone perhaps, 
but definitely for me. I can’t really explain why, this just clicked with 
me right on the first listen, which is strange because as with most 
LUNGFISH it’s not the sort of ‘instant-hit’ music that hits home on it’s 
opening play. But everything on here just seems to fit together so 
well, each song dovetailing smoothly into the next almost, in a 
beautiful flow of music. LUNGFISH are pushing back at a lot of their 
musical margins here, and creating songs that stray from the well- 
trodden path as the first two songs show, one being a repetitive tribal 
beat foretelling the end of the word and the other being an 
instrumental and moody piece waxed down with a mournful string 
section. But don’t think that this is some mellow affair, it’s laid-back 
but never relaxed, probably due to the near-demented strain and 
growl to the vocals. This is one hell of a record to try to put across in 
words because LUNGFISH are playing with the sound so much that 
it almost the whole album an fluid quality, and whilst they contain 
trace elements of many of their peers like SMART WENT CRAZY, 
KEROSENE 454, JUNE OF 44, TRENCHMOUTH et al. they’re really 






























nothing at all like any of those bands. Suffice to say if you are a 
LUNGFISH sorta kid, this will wow you indeed. (RR) 

DISCHORD. 

MANGEL - “Angle” CD/19:31. 

Never judge a CD by its cover folks. I looked at the cover of this and 
thought “Oh dear, seven tracks of wimpy pop punk” from this Dutch 
band. But no, seven tracks of pretty hard hitting hardcore was what 
came outta the old hi-fi. Although they sing in English there’s no 
lyrics supplied, which is a shame as I’ve not got time to put the old 
ear to the speaker and follow ‘em closely. (GS) 

ALPHENAAN DE. 

MATEUS, MATT • "The Year of Sinking Ships” CD/ 28:23. 

Wow, this has just totally impressed me. Had it in my possession 
less then 24 hours but I am totally in love with it already, and it feels 
like a long-term lover. Don’t know if Matt has any previous experience 
in bands or if this is his debut outing, but the guy is just an amazing 
songwriter and blessed with an incredibly subtle power in his voice 
too. This is far from a solo work too, there’s not only full band back¬ 
up, but also the magic touch is the addition of a cello, viola and violin 
which make this great record into an awesome record. Just check 
out the song “Collect” to see how well those strings work... they’re 
played in an almost chamber music style, but alongside a bass and 
piano and well, just trust me here, it sounds like honey. I guess this 
is actually like an album of the softy-songs that most indie-rock bands 
put on the ends of their records, like JIMMY EAT WORLD have done 
a few times, and every track on here is a moving ballad of beauty. If 
you’re not afraid to admit to liking those sorts of songs, this album is 
one of the nicest things you’re gonna get this year. It’s romantic, 
smooth, rocking (in a gentle way) and emotional. Under 30 minutes 
of this is simply not enough, repeat button is obligatory. (RR) 
ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

MELVINS • “The Maggot” CD/ 39:52. 

Could anything make the end of the millennium better and be so 
appropriate as three MELVINS album in one year? Thought not. And 
fuck if this isn’t an awesome way to start the triplet of records. “The 
Maggot” is the metal of the three ugly sisters, but as anybody even 
vaguely with the MELVINS knows, when these guys do metal, they 
don’t just ‘do’ it, they fucking murder it. They slice at it, disembowel 
it, yank out the useless shitty parts and put it back together like some 
sort of freaky Franken-metal. This is just twisted, heavy, dark, comical 
and torturous metal. It’s like three grinning evil clowns with guitars 
and a drumkit, and you know they’re scary because they’re grinning 
wider than lunatics. Even each track is split into two separate tracks 
on the CD so you can enter the song at the beginning or at some 
logical place midway through, so you get the first track “amazon” 
with it’s multi-layered and multi-crazed guitar riff pummelling you as 
track 1-2 and then the next track “AMAZON” all ready to flay your 
skin with a backing of (what is that? hammers and pans?) metallic 
clanks and a flood of feedback at track 3-4. There’s a whole lot of 
BLACK SABBATH styled heaviness going on here, replete with the 
drug infusion and rock ‘n’ roll swagger. Now something like ten albums 
down the line, it is time to hail THE MELVINS and hail their twisted 
visions. Awesome, of course. (RR) 

IPECAC, PO Box 1197, Alameda, CA 94501, USA. 

MELVINS • “The Bootlicker” CD/ 39:54 

Part Two of the trilogy, coming hot on the heels of “The Maggot” and 
the two are like chalk and cheese. Where “The Maggot" was a heavy, 
insane fucked-up affair of quasi-metal, “The Bootlicker” is a gentle, 
smooth and mellow affair of quasi-pop. Let’s put it this way, if “The 
Maggot” was the drunken party then this is the morning-after when 
loud noises are most definitely unwelcome. It’s full of unexpected 
noises buried deep in slinky rhythms and sleazy singing. The opener 
“Toy” is a sweetly-scary song, just a bassline, some jingle-bells and 
a guy whispering “toy, toy, toy”. Scary like those evil dolls. But then 
there’s “Black Santa”, a slowcore bassy song with the lowest baritone 
vocals chanting insanity. And then you’re into “Jew Boy Flower Head”, 
a stripped and bluesy song, full of uneasy sounds and an ominous 
presence. Oh, and of course the closing opus of “Prig” with it’s fucked- 
up drum samples and vocals that sound like cats trying to sing - 
seriously headfucking. A bizarre album from the kings of bizarre, 
and if you’re wanting to partake of this trilogy of records, start where 
you’re meant to, not here, or you’re risking your sanity. Oh, and Part 
Three is going to be something a bit special, so stick around because 
you won’t want to miss it. (RR) 

IPECAC, PO Box 1197, Alameda, CA 94501, USA. 


MOCKET ■ "Fanfare” CD/ 23:02. 

Hey this is really pretty good, raucous and jerky pop music, that’s as 
noisy as it is eccentric. MOCKET use a lot of ‘other’ sounds asides 
from the usual set-up, with keyboards and guitar fx’s, but it never 
gets spacey or over-complicated, these kids just rock out, and rock 
out pretty fucking hard too. The contrast between the male and female 
vocals works about as good as I’ve heard for this type of band, since 
they both can sing sweetly and then scream and shout when the 
time is right, so you get this excellent chaotic mix of melodies and 
mayhem. Pretty much every brief and unpredictable song on here is 
a great one, making for a short, sharp and snappy listen. (RR) 

K, Box 7154, Olympia, WA 98507, USA. 



MODEST MOUSE • “The Lonesome Crowded West” CD/ 74:01. 

Lots of acoustic type strumming, jangly string picking, soulful vocals 
and an upbeat almost moody emo feeling. Can’t really say it would 
be leaning to a Dischord kind of sound because there’s more of a 
rock’n’pop mood in these songs. I wouldn’t class it in any hardcore 
punk categories. Some of the songs are actually pretty good, but 
then again I do like some pop music - therefore without being objective 
I wouldn’t actually buy this, then again I don’t buy any pop music 
either. You’d need to hear it first. Offbeat lyrics too. Are Matador not 
connected to major labels? (MH) 

MATADOR, PO Box 13026, London, W2 4GY, UK. 

MOURNING NOISE - “Death Trip Delivery 1981-1985” CD/ 65:27. 
Jesus, did these guys want to be the MISFITS bad or what?! They 
were from the same town, they had skull artwork, song titles like 
'Dawn Of The Dead’ and even feature ‘special effects guitar’ by Bobby 
Steel! But anyway, my personal opinion is that this compilation of 
this short lived and long gone New Jersey band is seriously fuckin’ 
good. Okay, so they weren’t the MISFITS, we know that, I’m sure 
they knew that too, but they did a good job and being 'up there’ with 
them if tracks like ‘Death In A White Cloud’ and ‘Underground Zero’ 
are anything to go by. Think “Legacy Of Brutality” meets “Earth AD” 
and you’re pretty much there. (MD) 

GRAND THEFT AUDIO. 

MR T EXPERIENCE - “Alcatraz” CD/ 39:26. 

Remember the days, oh so long ago, when you were all but a nipper 
and the MR T EXPERIENCE were a punk band? Ah yes, sweet 
memories. As for today though, you’re probably some jaded old punk 
kid and MTX, well they became a pop band. Or is it an indie band? I 
never quite know the difference sometimes. But this is just jangly 
pop music, the guitars are clean and acousticy and Dr Frank’s vocals 
are kinda croony and whiny. Sure the guy can still incredibly neat 
lyrics, with witty twists and cunning rhymes, but that hardly makes 
an album. If you liked Dr Frank’s last solo album then this sounds 
pretty much identical to me. A nice album, and ‘nice’ can be a 
euphemism for a lot of things. (RR) 

LOOKOUT! 

NESS, MIKE - “Cheating at Solitaire” CD/ 59:05. 

Just in case you didn’t know, Mike Ness is from that great band 
SOCIAL DISTORTION. And that’s about the most positive thing I 
can say in this review, because this is just major dusty-cheese-core 
country ‘n’ western. Slide guitars mewl everywhere, an upright bass 
dum-dums away in the background, handclaps merrily keep the time 
and steel guitars grate like nails on a blackboard. Just to give you 
some idea of the rules we’re playing by: Bruce Springsteen makes a 
guest vocal appearance, Mike’s guitar is signed by Johnny Cash 
and there’s covers of Bob Dylan and Hank Williams songs. It’s all 
about as cool as group square dancing. Even SD fans would be well 
advised to avoid at all costs. (RR) 

TIME BOMB / BMG. 

NO-MEN • “Non Sapiens, Non Sense” CD/ 47:03. 

Punk rock chaos does exist. I think HoHand’s NO-MEN may just have 
cornered the market as well. This CD is a thrashy, punk rock, full on 
assault for the best part of its twenty tracks, but does get slowed 
down in places. The song ‘System’ is nearly eight minutes of reggae 
and ‘Vampirella’ is another reggae ditty. The track ‘V.S.B’ is musically 
a blatant rip-off of a famous EXPLOITED track about the USA, which 
is pretty good I have to admit. Lyrics seem to be about drugs, anarchy 
and stealing. Well, the ones written in English do, sadly my mastery 
of the Dutch language is limited and I can’t tell you what the lyrics 
say. Still, during the course of this CD they might become irrelevant 
as your eardrums take a good thrashing. (GS) 

TOCADO. 


























NO ONE’S VICTIM - “One The Thin Lines” CD/ 24:31. 

With track titles like 77’, Working Class Man’ and ‘Raggae Clash’ 
it’s not hard to figure out where NO ONE’S VICTIM are coming from. 
Yeah you’ve guessed it, 77, THE CLASH and RANCID all the way. 
NO ONE’S VICTIM don’t score very highly when it comes to originality 
but they play some very listenable 77 style punk rock that s not too 
cliched and will have you singing along in no time at all. (DT) 
CYCLONE, 24 Pheasant Run Merrimack, NH 03054, USA. 

NO USE FOR A NAME - “More Betterness” CD/ 44:15. 

I’ve listened to this record quite a few times now and, as much as I 
like this band and most of their past stuff, this whole album just keeps 
washing over me. I’m not sure why, it’s just the ‘stand outs’ that a 
melodic punk band like NO USE FOR A NAME needs aren t there. In 
fact the biggest stand out is their re-recorded version of their covers 
of the POGUES ‘Fairy Tale of New York’. I think big fans will be happy, 
it has the exact sound you’ll want, tight as hell and harmonies galore, 
but I think their last two long players were better for sure. Actually 
the first track is really cool, so no, this really isn’t a bad record, it’s 
just it sounds a little too much like ME FIRST AND THE GIMMIE 
GIMMES and LAGWAGON, and it shouldn’t. File under *will play the 
odd track now and again’. (MD) 

FAT WRECK CHORDS. 

NYUGATI PALYAUDVAR - "...A Title” CD/ 72:01. 

Drivel, pish and cak. I really don’t know what this is, but they’re three 
words that spring to mind. It’s like two guys playing drums and bass, 
and being incredibly talented about it, but in a kinda nauseous show- 
off way. Sure this is tight as hell and there’s got to be very few people 
in the UK that can gel together to form a rhythm section like this, but 
really, there’s just no need to permanently slap your bass in a widdly 
manner and keep putting off-beat snare fills in. It’s kinda like later 
period PRIMUS (like when they took zany to the point of boredom) 
gone very, very wrong. In fact there’s a piece of the second track 
that is plagiarised (maybe intentionally since it’s so obvious) from 
some PRIMUS song. Dave said something the other night and I knew 
I’d have to use it in a review: fidgety, odd and disturbing. And annoying 
too. NYUGATI PALYAUDVAR sound like a band playing the Prom 
Night for overly talented Music School graduates. That bad. (RR) 
SOMETHING NOWT, 202 Milton Road, Cambridge, CB4 ILF, UK. 

01 THE ARRASE - “Anarkol” CD/ 61:55. 

Next time you’re on Holiday in Mallorca and you’re suffering some 
shit covers band in your local ‘British Bar’ or, even worse, in your 
hotel after a day on the beach, then check out the local press for this 
lot. Yup, that’s right, a night of raucous Oi Oi could be yours because 
Oi THE ARRASE come from Mallorca. They ain’t bad either, you can 
spot their influences a mile off, but it matters not one jot as they 
pump out twenty one Oi THE ARRASE, anarkoi anthems. All the 
lyrics are in Spanish and I can’t understand them I sadly have to 
admit, but Anti-Fascist is the same in any language ain’t it? (GSj 
BRONCO BULLFROG. 



OPPRESSED LOGIC • “It’s Harassment” CD/ 36:55. 

This certainly seemed to be an improvement on their tracks on their 
Beer City split EP with FANG. OK, it’s still thrashy, fast n furious stuff, 
certainly don’t break any new ground, but it’ll keep all you punk thrash 
heads happy. They storm through nineteen tracks about all sorts of 
stuff that seems to piss 'em off. Turn up the volume. (GS) 
INDUSTRIAL STRENGTH. 

OTHERWISE ■ “First In Third” CD/ 33:19. 

OTHERWISE prove to me for sure that there is still such a thing as 
‘great pop-punk’, and just about every other exponent of that genre 
that I know are British (or at least European) too. Yeah, just call me 
patriotic. Heh. “First in Third” slides in with a really smooth piano 
part (which, before I forget, I reckon should be featured throughout 
the album, but I’m just a fan of pianos in punk so go figure) before 
launching headlong into the excellent “Isolation , a speedy and 
melodic blast of punk, with spot-on backing vocals. The thing that 
struck me throughout this album is just how fucking tight and slick 
OTHERWISE are, it shines right through aided by the precise 
production job. “First in Third” is very TEN FOOT POLE and STRUNG 
OUT and right now that’s OTHERWISE’S weakest point; in listening 
to this I know that OTHERWISE can stretch themselves further, and 
really get their own niche, maybe with a few neat touches of originality. 
Just wait for that next album and I’ll probably be proven correct, but 
in the meantime, heck of a debut... (RR) 

THEM’S GOOD, PO Box 8, Corby, Northants, NN17 2XZ, UK. 


PANIC • "You Smell Like A Brewery” 7". 

Yeah! This is OK, but that’s about as good as it gets. I’ve never been 
able to make up my mind about this lot, but now I’ve decided they’re 
pop punk (urrrggghhhh). Four tracks of poppy stuff accompanied by 
fairly meaningless lyrics give this record that all to readily adhered to 
sound that a lot of UK punk bands tediously knock out. Good sleeve 
though. (GS) 

HECTIC, 68 Valley Road, Brackley, Northants, NN13 7DQ, UK. 

PANTHRO UK UNITED 13 - “Goleta” 7”. 

And so this is the section of Fracture where I ask the members of 
PANTHRO UK to marry me. No really kids, because everything they 
do is just punk rock gold dust, and this new seven inch is definitely 
no exception. Side A is where you’ll find the title track, a mid-paced, 
bass driven punk rock affair that is just pure bastard perfection - 
we’re talking the brother of ‘Sparticus’ here. Yeah, exactly. It’s rare I 
will play one side of a 7’ over and over, but it does happen, and 
tonight darling, oh baby, sweet succulent thing, it is happening indeed! 
And then we have side B which features the monstrous ‘Dead 
Asshole’, which definitely sees PANTHRO UK getting more hardcore. 
That’s followed by the absolute climax which is a cover of NAKED 
RAYGUN’s ‘Rat Patrol’ - and believe me, these guys can play NAKED 
RAYGUN about a million time better than the BOLLWEEVILS ever 
did. It’s like they’re back from the fucking dead! What can I say, I am 
just blown away. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

PARACHUTE - “Pocket Jukebox” CDEP/14:10. 

Jeezus, it’s a funk version of the PROMISE RING with Van Morrison 
on vocals. And you know what? It is a truly horrible thing. (MD) 
FORTUNE & GLORY, 33 Sherborne Street, Birmingham, B16 8DE. 

PARKA KINGS - “Where’s The After Party?” CD/ 69:56. 

How come all the good bands split and all the lame ones keep 
churning out shitty release after shitty release? The PARKA KINGS 
have called it a day and they’ve left us with this live CD of their final 
show recorded in Detroit. There’s pretty much everything you’d want 
from a live PARKA KINGS CD on this, 'Whiskey, Wine & Rosaries’, 
‘Last Call’, ‘Jacked’ and my all time favorite track by the PARKA KINGS 
'Midnight Sails’. If you haven’t heard them before the PARKA KINGS 
play energetic third wave ska, very sorry to see them go. (DT) 

JUMP UP!, PO Box 13189, Chicago, IL 60613 USA. 

PEAWEES - "This Is Rock ‘N’ Roll” CD/ 32:52. 

Really well played punk rock & roll with a nice loose feel and plenty 
of that old thing called attitude that all good rock & roll bands must 
possess. They’re from Italy but sing in English so the language 
interpretation creaks a little in places but that’s not a complaint, they 
blast their way through these twelve songs (including a very tolerable 
version of ‘Burnin’ love’) with enough energy and fun to allow you to 
overlook the odd mispronunciation. I’m a big appreciator of this genre 
and so many of the bands are third rate, but these guys are really 
impressive and if such names as SOCIAL DISTORTION and DEVIL 
DOGS mean anything to you then go for these guys. (DS) 

FRIDGE, Via Rovlgo, 11. 20132 Milano, Italy. 

PENCILCASE - “For The Kids” CD/ 31:26. 

A mix of HELMET, QUICKSAND and ANHINANDA at work here, after 
getting off to a weird, fuzzy, and rather dodgy start. Lots of singalongs, 
and positive lyrics, and for some reason certain parts remind me of 
POP WILL EAT ITSELF. Unfortunately the words bland and samey 
are also relevant, and the same formula is relied on just too much. 
The cover is simple, but really well laid out, and the lyrics are well 
written and intelligent, ‘Contradiction’ and ‘Hypocrisy’ are both about 
today’s hardcore scene, and issues such as conservatism, life, and 
equality all get questioned, debated and confronted by PENCILCASE. 
This is better lyrically than it is musically. (SM) 

ANTAGONIST, Danlal Gnadlg, Holunderweg 3, 53937 Germund, 
Germany. 

PENFOLD • "Inspired Music for the Uninspired” CD/15:19. 
Don’t get confused, this isn’t that awesome New Jersey band, this is 
PENFOLD from Haywards Heath (well New Jersey... Haywards 
Heath... not much difference really, honestl). And while the English 
PENFOLD will never match the heights of their US counterparts (then 
again, who would?), these guys have improved a lot since their debut 
T I heard a while ago. For one they seem to have the vocals sorted, 
they’re now pretty confident and stay in key (which helps!) and 
secondly, they’ve realized that the ska thing wasn’t working and 





















dropped it, which is very good news for a skaphobic like me. And it 
sounds like the power of rock has shined down upon them too, 
because these songs don’t sound half as snotty as before, leaning 
more towards a rocky sound, that really sounds more to their liking 
especially on a song like “Not You” with it’s neat little rocky 
breakdowns - cool stuff. Actually, y’know, it’s just occurred to me that 
this sounds kinda like late-period CHOPPER. So with all that said it’s 
just a shame that the whole thing is marred by muddy production, 
that quickly kills any crunchy power that PENFOLD have. (RR) 
NEVEREADY, no address, (www.nevereadyrecords.com) 

PHARMACISTS / EJ LEO - “S/T” CD/ 50:19. 

Haven’t figured this out at all, can’t even be sure that’s the correct 
title info, but I think that this is Ted Leo (of CHISEL) along with some 
other folks who go under the moniker of THE PHARMACISTS. At 
least that’s what I think, but don’t quote me on that. And the music is 
just as hard to fathom, as it sounds like acoustic CHISEL at times, 
but buried under a useless suffocating pile of effects, technical 
wizardry and downright art-wank. There are a couple of really nice 
moments such as “The King of Time” and “Head in the Freezer” 
which are like snatches of CHISEL of old, but these are just one or 
two songs jammed in between bizarre noises, backward loops, 
reverbed radio recordings and just plain nonsense. Punk Planet will 
probably love this - not a good sign. (RR) 

GERN BLANDSTEN. 

PIETASTERS ■ "Awesome Mix Tape #6” CD/ 84:52. 

This is not what I was expecting at all from THE PIETASTERS. 
“Awesome Mix Tape #6" sounds more like their first CD on Moon 
Ska rather than ‘Willis’. The rough soul ridden vocals are toned down 
quite a bit and they even have a go at playing a couple of punk 
tunes, which sound almost like MTX. It’s kinda novel hearing THE 
PIETASTERS playing punk, but when you have a band that can mix 
soul and ska together so skilfully do you really want to hear them 
playing pop punk? Obviously this is damn fine, it’s packed full of 
superb songs, but I don’t think they’re ever going to top “Oolooloo”, 
nope no way, no way! (DT) 

HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 

PISTIS ■ "Bread & Circuses” CD/ 37:12. 

Uneventful low-end indie music that just sorta ebbs and flows, in 
little drifts of gentle noise. It’s a little like a less-arty JOAN OF ARC or 
maybe a noisier PEDRO THE LION, just to take two quite irrelevant 
reference points. Really, there’s nothing much more I can say about 
this, it’s just like nothing happens at all and nothing comes to mind to 
write about. It ain’t offensive but it’s hardly inspiring either, so in other 
words it’s altogether a little vacuous. Oh wait, I’ve just seen something, 
the thanks list starts with “our Lord and Saviour Jesus Christ, Ocoee 
Church of the Nazarene” That’s it then, scratch this review. (RR) 
NOWORANGE, 68 Cheney PI, Suite 2, Orlando, FL32801, USA. 

PLAN 9 • “Dead Inside” CD/17:45. 

This CD’s called “Dead Inside” and that pretty much sums up how I 
feel about this release by PLAN 9 from Sweden. The whole thing 
just washes over you like a big retro wave of punk ’n’ roll, leather 
jackets and hard living. I don’t think I’ve ever come across a band 
that uses the words rock ’n’ roll so many times in their lyrics. Blah, I 
d’know, musically this does nothing for me. Any band that looks like 
they’re striving for that “rebel look” tends to piss me off anyway. (DT) 
WE BITE, Gonnlnger Str 3, D-72793 Pfulllngen, Germany. 


POSITIVE NEGATIVE ■ “Throughout The Holocaust” 7. 

More fast paced crust mayhem from POSITIVE NEGATIVE. Songs 
with dual male vocals that are aggressively gruff and the music just 
complements this. Mind you one of the songs is more mellower and 
is in that CONFLICT style, which is actually a breath of fresh air and 
I think they should rely less on the dis thrash attack and try something 
else, as it shows they are capable of doing it and still retaining all 
that power and anger. There are words printed on the cover, but I’m 
not sure if they are lyrics or anything. They cover issues such as the 
production of missiles, religious wars, your parents not understanding 
why their child is a radical punk and some other things. Comes with 
a big fold out poster with photos of the band, excellent stuff (MH) 
FIGHT. 

PROMS - “Helpless Romantic” CD/ 27:19. 

So I figure they changed the title at the last minute after that 
BOUNCING SOULS album came out, right? Well that’s no big deal 
because I’d pick this over a SOULS newie anyday because the 


PROMS play some hot surfy, bubblegum punk rock that has a definite 
50 s influence to iL Yeah, in fact, these guys would be awesome on 
the same bill as the KUNG FU MONKEYS - everyone would wear 
suits and cool dresses, turn up at the venue in hip cars, and dance 
the night away. Then, at the end of the night, everyone would have 
to sneak into their houses up the cherry tree and through the bedroom 
window so they don’t get busted by mom and pop. Ahem, where 
was I? Oh yeah, the PROMS - Mutant Pop at its sappiest finest! I 
gotta go find me a date... (MD) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

RADIO 4 • “Beat Around the Bush” 7". 

Total and welcome return to form for Gern here, with this great 3- 
tracker from RADIO 4 (who before you ask are nothing to do with 
dull talk shows or classical music). I guess it’s an obvious reference 
point seeing as how they were on the same label, but RADIO 4 are 
playing the CHISEL game and doing it incredibly fucking well. This is 
just straight up guitar-driven pop with a lot of mod and a lot of rock 
thrown in to keep things sharp and catchy. Sounds as though RADIO 
4 are doing the dual-vocalist game too, because it sounds like a 
different singer on two of the tracks, but both are totally as powerful 
and melodic as each other, so it works really good without sounding 
like a different band. And let it be said that “(No More Room For) 
Communication” is an amazing song with a beat and hook to kill 
you. Great stuff, looking forward to a lot more. (RR) 

GERN BLANDSTEN, PO Box 356, River Edge, NJ 07661, USA. 

REACH THE SKY - “So Far From Home” CD/ 29:13. 

Yet more youth crew style / GOOD RIDDANCE influenced hardcore 
that has just totally blown me away. This may be a seriously re¬ 
hashed genre, but I for one can’t get enough - all those kids coming 
in on backing vocals, that all out wall of drumming, the multi-layered 
melodic guitar parts, those split second breaks... yeah man, this is 
just the shit, I fucking love this record. Look, this ain't hard kid, if you 
like the idea of BETTER THAN A THOUSAND jamming with GOOD 
RIDDANCE then you need this record, that’s all there is to it (MD) 
VICTORY. 

READYMADE * “The Block Alone” 7”. 

Really didn’t dig this at all - wishywashy weak indie pop with a sort of 
drum ‘n’ bass drum loops and very mellow vocals. Sounds a little like 
a bedroom demo created with a bontempi, a cheap guitar and a few 
tokes on strong weedsticks. The flipside song is a BARK PYSCHOSIS 
cover if that makes any difference. (RR) 

ENDEARING, PO Box 69009, Winnipeg, MB, R3P 2G9, Canada. 

REALITY - "Young Drunk Punks” CD/ 69:01. 

Anyone remember a band from the early 80’s called REALITY? I 
actually do but never got either of their two 7’’ers they released. 
Anyway they lasted from ’81-’85 and took their name from a CHRON 
GEN song. I suppose overall they had a fairly unremarkable time of 
it all, but from band members sleeve notes they seemed to enjoy it 
all. They did in their time play with the likes of the UK SUBS, 
CONFLICT, SUBHUMANS, TEST TUBES and their sound reflects 
this. So that ain’t bad bands to have supported I reckon. Still, the 
fact remains that in the absence of LP’s etc. this CD is made up of 
demos, rehearsal tapes and live stuff. Not bad all in all but I’m 
wondering what band next? Any suggestions should be sent to the 
good people at Overground Records. (GS) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 


REATARDS • “Your So Lewd” 7". 

Now obviously the mispelling of REATARDS is irony, but I wonder if 
that stretches to the grammar of the title too...? Well maybe 
apostrophes aren’t very punk, but the REATARDS definitely are. 
Three tracks of raw, biting punk rock the way the punks like it. I 
spent the whole of the time the first side was playing switching the 
turntable between 33rpm and 45rpm*because I really couldn’t figure 
out whether the guys vocals were meant to be like a pissed pixie or 
a growling behemoth. I went for the pixie in the end and decided it 
sounded pretty funny. Slack, sloppy, gritty and punk as fuck - 
everything you’d expect from a band called the REATARDS. (RR) 
EMPTY, PO Box 12034, Seattle, WA 98102, USA. 

RODRIGUEZ ■ “Swing Like a Metronome” CD/ 44:08. 

This didn t hit the mark at all for me. And I really gave it a good few 
chances because I was feeling kind and liked the fact that they cover 
a Townes Van Zandt song. But that’s just personal because a few of 
us have an in-joke concerning ol’ Townes that really isn’t worth 































* * 



repeating. But even after my repeated attempts to get into 
RODRIGUEZ I couldn’t shake the feeling that this is just flimsy art- 
indie like the worst moments of DINOSAUR JR crossed with some 
old indie sopsters. Oh wait, add a little country ‘n’ western to that 
too. It doesn’t help any I know, but add it anyway. Definitely doing as 
the title suggests, but I’d rather go for something that rocked like a 
beast myself. (RR) 

DEVIL IN THE WOODS. 

ROTUNDA • “My Only Weapon” ODER/10:40. 

I have to say, this CDEP from Birmingham’s ROTUNDA is a little 
gem Four corking tracks of powerful, pacey, punk that more than 
gets the old toes tapping, and live this stuff must really cook babyl 
OK, the lyrics ain’t political and don’t say much, but they fit perfectly 
to the music and keep this CD a 100% chunk of punkl (GS) 

CAN’T SHINE SHIT, 33 Lincoln Road, Birmingham, B276PA, UK. 


fast, thrashy, political, hard as hell and totally inspiring with it SEEIN’ 
RED serve up 10 tracks, each one a razorblade assault of guitars, 
drums and pissed-off shouted vocals - these guys are abrasive and 
tight as they hare along with rocking parts thrown into the volatile 
mix. They also use samples from “Land & Freedom’ and “Our Friends 
in the North” - hearing those Geordie voices talk of revolution and 
changing the world is inspiring in itself. Killer stuff as usual from 
SEEIN’ RED. On the flipside is THE JUDAS ISCARIOT who are new 
to me but who totally impressed on the first listen. These guys are lot 
more chaotic and unpredictable than SEEIN’ RED but equally fast- 
as-hell and just as cutting. They sound a little like MAXIMILLIAN 
COLBY, crossed with CAPITALIST CASUALTIES, crossed with a jazz 
band - a pretty fucking unbeatable mix if you ask me. The inclusion 
of the demented trumpet really makes this. Comes with full lyric sheet 
and a pretty damn nice sleeve to boot so hunt this down. (RR) 
COALITION, Hugo de Grootstraat 25, 2518 EB, Den Haag, The 
Netherlands. 


RYE COALITION - “The Lipstick Game” CD/ 41:31. 

Woo yeah, just what I needed at 3:49am in the morning to give me 
the boost I need to keep going until the dawn light breaksl The 
massive and quirky rock ‘n’ roll swagger of the RYE COALITION is 
like musical caffeine to my tired brain, as these guys throw out funky 
and bone-rolling dirty rock ’n’ roll, but not like any others either. It’s 
fucking intense and screamed, but soulful and smooth, and seriously 
off-kilter at times, as the rhythms weave tirelessly around rock solid 
boogie-down basslines. Take a track like “Thanksgiving Days for 
Cats" - a great title before the music has even begun - with it’s low- 
down verses and strolling bass, full-on assaulting chorus with 
screamed backing, and totally post-hardcore rocking end section. 
Awesome stuff. It's kinda like some demented cross between the 
KEPONE, DELTA 72, KEROSENE 454 and MONORCHID. And then 
after that is the totally driving “Baby’s Got a New Flame”, rocking out 
from the word go in a retro 70s style reinvented punk style. Makes 
me want to whirl like a dervish. So sleazy and so rocking all in one 
go... get to itl (RR) 

GERN BLANDSTEN, PO Box 356, River Edge, NJ 07661, USA. 


SEMTEX ■ “S/T” MCD/ 7:49. 

There are only 4 songs on this, but everyone of them are crackers. 
This is great powerpunk, with totally snotty vocals. It reminds me of 
a far harder early DOA (by god that is a complement to bestow on 
anyone’s shoulders) and a touch of LEATHERFACE - all done with a 
punk as fuck attitude. Full of great hooks and equally appealing gnarly 
vocals. Fast at times, but definitely not a blur. I think you should 
check this out as it totally blew me away. (MH) 

SEMTEX, 180, Newmarket Street, Norwich, NR2 2DS, UK. 

SHALLOW - “Jumping Away From Something Exploding” CD. 

The Church Mice from old children’s programme “Bagpuss" get 
together and form a swirly indie bandl Hmmm, this is a tricky one 
indeed, it’s wimpy as hell but some of the songs are okay. Well, they 
would be if the vocals weren’t on 45 while the music is on 331 Not 
emo or pop or anything really, just the Church Mice singing with the 
CRANBERRIES - in other words, not particularly impressive. (MD) 
DEVIL IN THE WOODS, PO Box 11348, Berkeley, CA 94713, USA. 


SHARKS KEEP MOVING - “S/T” CD/ 39:18. 

I finally got it! See, I totally loved the last mini CD by SKM, it was a 
beautiful and complex CD that had the ability to both excite and relax, 
so when this debut long-player arrived I was like a kid on xmas 
morning. But it just didn’t click like the previous record did, it just 
didn’t move me or cause stirrings of emotion. It just sort of drifted 
along and calmed me. Then I was told to try again, but the thing was 
I didn’t need to be told, I already knew that this record was lying 
dormant, just waiting for me; I get that feeling with records sometimes. 

So I went back and played it again, louder this time, and everything 
just slid into place like a jigsaw puzzle. Those ebbing guitars that coil 
around the offbeat rhythms, the lazy melodies that slide with ease 
from SKM’s songs, the whole subtle ethos of the album just clicked. 
This is far less like KARATE than the previous record was, SKM 
have taken their sound into a direction more akin to say, TRISTEZA, 
often using the instruments in place of vocals too. But when those 
vocals do roll over the top, they do so with warmth and solemnity, 
and a song like ‘Join Up’ is just heartwarmingly wonderful. And the 
best thing is, this just keeps getting better on each listen. Unwind 
with this. (RR) 

STATUS, PO Box 1500, Thousand Oaks, CA 91358, USA. 

SHATTERED FAITH - “1982” CD/ 64:43. 

This is a hard one for me to review, I have been into this band for so 
many years that it’s quite scary! I’ll not get stuck in the past though 
and try to tell you just how fucking crucial this band were as I know 
you don’t give a damn and history lessons are fucking boring aren t 
they? But please bear with me. This band were at the forefront of 
the Orange County punk movement along with SOCIAL DISTORTION 
and the ADOLESCENTS back in the late 1970’s/ early 1980’s and 
played a very guitar orientated and melodic style of punk rock which 
wasn’t superfast but had more than enough energy, class and 
urgency than most others could summon. The majority of the songs 
on this CD are live and for me, really stand the test of time, the lyrics 
are very deceptive, taken the wrong way you’d think they were uptight 
patriotic Christians but these guys used irony in a very clever way 
and even here in 1999 I am impressed by their songwriting skills. 
Aside from the live songs (which are well recorded) there are some 
great studio tracks and for me this is just one fantastic disc that 
replaces beat up old cassettes of long gone records that sit in anal 
record collectors houses gathering dust and NOW losing money. I 
wish I could tell you all to go and buy this as it’s so great, but what 


SCARED OF CHAKA - “Tired Of You” CD/ 34:09. 

The best on here is definitely up there with the best that the CHAKA 
have ever had to offer. Tracks like ’Straight To The Office’ (very 
DICKIES), ‘All My Friends Are Ghosts’ (pop punk in its most perfect 
state), 'School Boy’ Gust plain rocks my heart!) are this band at their 
most talented no doubt. But then they pull out all this dull garage 
rock’n’roll outta their pockets which just doesn’t fit in and is really not 
anything special at all -1 just don’t get it to be honest! Maybe they’re 
just trying to cover all the bases or whatever, but guys, just stick to 
what you do best and one day you’ll put out a record where every 
track is perfect! As it stands though, this is worth getting, 'Dead 
Afterwards’ makes sure of that. (MD) 

SUB CITY, PO Box 7495, Van Nuys, CA 91409-7495, USA. 


SEEIN’ RED / THE JUDAS ISCARIOT • split LP. 

Excellent record. 10Omph and politics too. Europe’s old stalwarts 
SEEIN’ RED share the wax with America’s JUDAS ISCARIOT, and 
both of these bands compliment each other perfectly. They’re both 


SCREAMING FAT RAT - “Nothing Stands The Pressure Of The 
Clash City Rockers” CD/ 33:32. 

What an odd title indeed! But if it’s put you off, just you ignore it 
because this latest long player from Japan’s SCREAMING AT RAT 
is a good record indeed. From the offset it sounds kind of like a 
poppy, slightly emotinally driven combination of BRAND NEW UNIT 
(although not as heavy) and SNUFF (although not as fast paced). 
Wow yeah, sometimes this band slows right down and you can even 
see a HOOTON 3 CAR influence in there, especially the bass and 
guitars... but then things speed right up and the guy is almost 
screaming. As I said, a good sound indeed. Hey, I got a question, do 
Snuffy Smile releases EVER have back covers, or do they always 
come like this? (MD) 

SNUFFY SMILE, 4-24-4-302 Dalzawa, Setagaya-ku, Tokyo 155- 
0032, Japan. 


SEAMONSTER - “You May Unfasten Your Seatbelts” CD/ 47:50 

Sparse packaging and sparse music makes for a sparse review so 
here goes... very slowcore soundscapes with everything reverbed 
to the max. About as laid-back as it gets without falling over. Drift 
and drone. A little too much like a self-help tape for somnambulists 
for my liking. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK., 























means something to me means nothing to you and if you told me 
that you hated this I would probably kill you, but if you want to hear 
some old style class then hear this CD... the guitarist is in the US 
BOMBS and the singer is in The PUSHERS so this punk rock thing 
wasn’t / isn’t a game to these guys... they’re still going strong (DS) 
GRAND THEFT AUDIO. 

SHITGIVEITS ■ “Freedom From Reality” CD/ 50:24. 

Twenty-two tracks of unrelenting, thrashing, crashing, chaotic punk 
rock from San Diego’s SHITGIVEITS. Boy do they give it some shit 
too. All this is accomplished with snarling, angry political lyrics which, 
if you can read them, give politicians plenty of shit. If you want to let 
of some steam after a shit day, turn this up full blast and pogo around 
your Bedroom. It’ll certainly lift the dust off the top of your wardrobes. 
I’ve nothing else left to say but, if you ain’t got my Drift by now, don’t 
pin your hopes on seeing them on Top of the Pops this Friday (GS) 
INDUSTRIAL STRENGTH. 

SHOWCASE SHOWDOWN - “Permanent Stains” CD/ 47:46. 

Woah, another Damaged Goods record which sounds good! No, I 
can’t believe it either... But anyway, I’d heard this name a lot previous 
to hearing this CD, they’re buddies with big American ‘street punk’ 
bands, and even get a mention in a DROPKICK MURPHYS song. 
And that’s a pretty good place to start, for they are ‘streety’ in a 
DROPKICK MURPHYS kinda way, but a lot snottier and topped off 
with a slight DEAD KENNEDYS raw edged influence. The lyrics 
though are another thing. Now some of them are funny (the track 
’I’ve Got a Date with Lousie Woodward’ is a classic for sure) but 
some of them are just completely fucking racist - 'Fuck You, Norway’ 
and the track about fighting the British were pretty damn odd, but 
then it is out on a British label, so maybe it’s just retarded irony? 
Whatever, this band would be a lot better if they dropped the George 
Washington loving, flag worshiping bullshit. (MD) 

DAMAGED GOODS, PO Box 671, London, E176NF, UK. 

SICK OF IT ALL - “Blood, Sweat and No Tears” CD/ 27:45. 

I still get butterflies when I hear the, “I got a badge, whatta you got?” 
intro to 'Injustice System’ on this nine year old CD. It’s nearly the 
year 2000, but SICK OF IT ALL’s debut album still fends off the 
masses of clones and copycats that have come (and gone) in that 
time. Like a Mk 1 Golf parked next to a fleet of Micras and Fiats, this 
CD reminds us WHY we yearn for a bit of genuine, authentic OLD 
SCHOOL now and again. This is bruising, intense, and delivered at 
point black range. Latter day SOIA stuff often had a better production 
than this CD, but could never quite top the rawness and urgency of 
BSANT. This is SOIA before Lou’s throat totally gave out to the 
gravelly style he has now, and he sounds barkier and cleaner here. 
They look so fucking young and fresh faced in the pictures as well, 
like those 15 year old’s form the estate that hang out in bus stops. 

It’s cool for Century Media to re-release this classic, as the original 
label In Effect has long since sunk. This CD is a classic and therefore 
it’s purchase, (if you don’t have it already) is necessary. (SM) 
KINGFISHER. 

SKIMMER ■ “Tuftyclub” T\ 

I wasn’t even aware this was due out, so either Crackle have been 
keeping hush or I’ve been unobservant and althogether a little slow. 
The latter of those options is very probable based on past experience. 
Like 27 years experience. Anyway, now that this is out, I’m well 
pleased it is because this is the best SKIMMER record to date, no 
doubt about that. Still totally in the SKIMMER mould, but this time 
with added hooks, added hamonies and wait for it... good production! 
Yep, believe it or not, SKIMMER have actually got crisp guitars and 
upfront vocals! And that just makes this 7" sound even better than it 
would normally have. “For Idiots’ is a great little song, and with some 
excellent lyrics burning down the ‘build-em-up, knock-em-down’ 
mentality of the music press of this country. And “Tired of Being Ugly” 
is another great one, a little more mid-paced than a lot of SKIMMER 
bounder hooked-up pop-punk, and sounding good for it. Oh, and 
surely the lyrics to this were inspired by being a Wolves supporter 
for too long: “To me the spoils aren’t shared, I'm crestfallen, in despair” 
and “It's time to walk away from here, from a pointless wasted year”. 

Yes, last season was a tough one indeed for the Brummies. But 
footie joking aside, this a wonderful 7" of quality Crackle fare. (RR) 
CRACKLE!, PO Box 7, Otley, LS211YB, UK. 

SKULL KONTROL • "Deviate Beyond All Means...” CD/17:03. 

This is just great, one of the most freakishly energy-packed and 
insanely butt-shakin’ punk records that I’ve heard in ages. The sound 


is totally barren, but it rages so much, with a killer brash guitar, a 
jazzy and bouncy rhythm section and an amazing soul-on-nitro voice 
that positively burns with snotty funkiness. Like the coolest couldn’t- 
give-a-fuck voice around. Opener “New Rock Critic’ will have you 
won over in minutes, and have you snarling and rattling your bones 
in time with it. And before you know it’s all over in 17 minutes which 
just makes this record seem even more viciously frenetic, as it leaves 
you bewildered as the dust settles around you, like a whirlwind just 
howled through the room. Woohoo. (RR) 

TOUCH St GO, PO Box 25520, Chicago, IL 60625, USA. 

SLENDER ■ “.08 Love” 7". 

Rockin’ mid-paced punk with the emphasis on rock. More real rock 
would have done it the world of good, the sort of rock that really 
makes you want to break things, drive fast and get forearm tattoos. 
You know the sort - Real Rock. Because this is just so safe and 
down-the-line that I didn’t feel the urge to do any of those things. My 
urge was more aimed towards maintaining an attention span. Not a 
lot to recommend really. (RR) 

NO LABEL 

SLINGSHOT EPISODE - “Fault Lines Sleep For Now” LP. 

Now this is a great record. SLINGSHOT EPISODE have a vocalist 
that can sound a little like Alison from DISCOUNT at times, although 
the music is a whole lot more straight forward punk rock. In fact 
there’s fast, slow and medium paced songs on here, and they all tie 
in perfectly with each other when played in one sitting. A chuggy 
bass and neat drum rolls keep you on your feet, and overall this 
record is way better than I’m making it sound! Sorry, it’s late... (MD) 
WHAT ELSE? PO Box 1211, Columbus, IN 47202, USA. 

SMALL BROWN BIKE - “Our Own Wars” CD/ 34:27. 

Where the fuck No Idea find these bands is beyond me, because 
SMALL BROWN BIKE are just incredible. They take all (and I mean 
ALL) the best parts of HOT WATER MUSIC and CLAIRMEL, add an 
astonishing and slick guitar sound of their own and just let fucking 
loose. This is the kind of band that has never heard of a ‘filler’, they 
just whack out classic after classic, and still leave you gagging for 
more, even after nigh on 35 minutes. There’s been a couple of times 
over the last few weeks when this has got repeated plays that almost 
reaches double figures, and I’m still not tired of it. This is easily up 
there with CLAIRMEL’s “Fairweather Fan”, and if that isn’t compliment 
enough then I don’t know what is. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

SQUIDBOY - “Drinking Songs” CD. 

There’s a mixed bunch of musical expressions on this CD. At times 
it’s full of drawn-out 70’s riffage that is very much in the vein of 
Hendrix, T-REX and a bit of SABBATH. Then it changes gear into a 
more country mood, then reverting to some garagey punkrock. Kinda 
reminded me of the RHYTHM PIGS in places, thought obviously not 
as good. If you like 70’s retro music then you’ll like this, but it just 
didn’t light my fire. (MH) 

ALLIED, PO Box 460683, San Francisco, CA 94146-0683, USA. 
STARFISH / BROCCOLI ■ spilt 7". 

Seems strange writing a review of two bands that are now no more, 
a little like writing an obituary. So, ahem, with lump in throat, onward 
we go. The STARFISH track is definitely the best I’ve ever heard 
them do, although I loved that last instrumental record they did too, 
but this is way more broodier and rockier than that, with irreverent 
vocals and rough-edged riffs. It’s dirty but also kind cutesy with it. 

The BROCOLLI track is one of their best too: “Defence” which also 
featured on the Speedowax 7", is just pure BROCOLLI class - poppy, 
rocking, gravelled and moody in equal parts. The stripped verses 
are filled with a foundation of solid bassline and Grant’s gutteral voice, 
melancholic and bittersweet, but the choruses and ending build into 
full-on melodic rock. Two sad losses' but one great 7"! (RR) 

SOLENT, PO Box 25311, London, NW5 4WX, UK. 

STARING BACK - “The Mean Streets Of Goleta” CD/16:39. 

There’s nine tracks on here, so like is this an album or just an 
extravagant EP? Whatever, this is a pretty good, if oddly 
schizophrenic release. See, they kick off like ATARIS meets NOFX, 
then they go all poppy emo, even more like the ATARIS, then they 
sound exactly like TEN FOOT POLE meets STRUNG OUT, then the 
track 'That’s It’ comes along and suddenly they’re a New York youth 
crew band, circa 1988! Each song in its own right is pretty good, if a 
little generic, but as a whole record this is just all over the shop, and 










































I don’t think it really works that well at all. Okay, so now they’re GOOD 
RIDDANCE. And I am just confused. Goodnight (MD) 

LOBSTER, PO Box 1473, Santa Barbara, CA 93102, USA. 

SUPERCHUNK - “Come Pick Me Up” CD/ 43:26. 

Yes, no, maybe...? The last thing I heard by SUPERCHUNK was 
their great “Foolish” album which I considered a total classic, but it 
has been five years since that was out and I suppose a band can’t 
stay great forever. Actually, this does have some good songs on it, 
especially ‘1000 Pounds’ (which is a total SEBADOH rip-off) but, on 
the whole, everything about “Come Pick Me Up” is very hit and miss 
- the pretty good mixed in with the pretty mediocre. I think this whole 
‘slacker indie generation’ is just getting a little too domesticated and 
predictable for my liking, but then that’s what happens with age I 
suppose. If you have their last 8 albums and liked them, I honestly 
think this’ll rock you. If not, I think you’ll find this kinda dull. (MD) 
MATADOR, PO Box 20125, London, W10 5HA, UK. 

SVART SNO • “Bellyache And Acldeyes” CD/ 73:06. 

Basically this is a comp of SVART SNO’s entire recordings during 
their 10 years existence, tracks from comps, 7"s and some 
unreleased tracks. Also featured is Peter’s first band UR FUNKTION, 
with 8 tracks off their demo from 1985. They happen to have been 
one of the most original Swedish bands, along with RAPED 
TEENAGERS and TOTALIAR. The played good fast paced hardcore, 
the backbone of which was DISCHARGE - but they were no Dis by 
numbers band. No, the took the powerful sound, stripped it down 
and rebuilt as their own. The also do a DISCHARGE cover, which 
does sound like DISCHARGE. The quality of the songs are totally 
excellent and are all out thrashers. If you like great raw, fast, hardcore 
that sounds good and has a real bite to it, then buy this. Brilliant 
stuff. There’s a wee booklet featuring a couple of lyrics, photos and 
some gig flyers- a nice representation of this ace band. (MH) 
GRAND THEFT AUDIO, 501 West Glenoaks Blvd, Ste 313, 
Glendale, CA 91202, USA. 

SWARM, THE - “Parasitic Skies” 10”. 
jeezuz fuckin’ Christ, this is the shitl THE SWARM have an incredible, 
“all out wall of noise that is actually amazing songs" kind of sound 
that is laced with the best god damn metal riffs you will ever hear! 
Listen to ‘Blink’, you will see exactly what I mean... What makes this 
band though is the vocalist, he’s not all fucked up and horrible like 
ASSUCK but also he doesn’t do all that cringeworthy high pitched 
shit. Man, if you like bands like LEFT FOR DEAD (US) and are just 
looking for more totally genuine hardcore that is a complete and 
utter sonic obliteration yet totally listenable then THE SWARM are 
the band you have been looking for. Lyrically, graphically and 
sonically, this is just one fucking incredible package. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

TAIHO - “Chugalug” CD/ 29:34. 

Has ever a title been so appropriate? Hear the guitars on here and 
you’ll know what I mean! This is Japanese hardcore metalcore 
speedcore hell-yeah-core and it’s as heavy as MOTORHEAD on 
45rpm. The two vocalists sound like they’re having a slanging match 
as they hurl grunts and shouts at each other with ferocious rapidity 
as the guitars ‘chugalug’ away, the bass ‘chugabob’s along and the 
drums ‘chugabam’ like the sound of heavy industry. It’s all pretty 
hurtful after a while, but in a good sorta ‘metal-of-the-late-80s’ way, 
minus the widdly solos and plus a lot more aggression. Oh the cover 
looks just great too - it’s like a horned demon rising from flames but 
the three members emerging from it’s back like Mount Rushmore 
chisellings. Kitschy and classy. Also worth it for checking out some 
great names from other Japanese bands like PANORAMA AFRO, 
SCRAP TAMBOURINE, GOOFY’S HOLIDAY, CUTTER, BOUND 
PUDDING, TITTY TWISTER etc. Woohool (RR) 

HOWLING BULL, PO Box 40129, San Francisco, CA 94140, USA. 


TEENAGE FRAMES - “1% Faster” CD/ 36:22. 

I’m probably not the person to review this cause I know nothing about 
this type of music, it’s never really interested me at all. It says on the 
press release thing that they’re influenced by bands like THE SMALL 
FACES, THE WHO, THE KINKS and ELVIS COSTELLO. TEENAGE 
FRAMES mix punk and mod sounds together and I must admit I “do 
like this a fair bit, they sound surprisingly fresh and the more you 
listen to “1% Faster" the better it gets. This is not realty something I’d 
listen to all that much but it’s definitely worth getting if the whole 
mod pop sound is your thing. (DT) 

JUMP UPI, PO Box 13189, Chicago, IL 60613, USA. 


TFL - “Time for Lunch” CD/ 25:28. 

Hey wait, am I being diddled, I already reviewed this in last issue as 
a demo tape! But now a CD arrives and it turns out the demo was 
actually this, but copied onto tape. Is it any wonder I get confused 
and suffer from brainache at times? So just to ease the load of my 
already overworked brain, I shall quote verbatim what I said 2 months 
ago: “A mix of GREEN DAY, NOFX and some other glossy American 
pop-punk bands on Fat probably. The GREEN DAY influence is so 
apparent that the vocalist’s similarity to Billie Joe actually began to 
bug me a bit after a while. But even I have to admit that this is pretty 
fucking cool pop-punk, they’re as tight as their influences, can 
harmonise like little angels and have hooks that will burrow themself 
into your brain, but alas T.F.L. just lack that vital ingredient - originality.” 
Fortunately for me I still agree with myself. Oh, and they look too 
clean cut to be punk kids too. (RR) 

NEVEREADY, no address, (www.nevereadyrecords.com) 

THEE MACHINE GUN ELEPHANT - "Rumble” CDS/13:08. 

Yes I admit it, I did think it would suck. But then go read my review of 
TAIHO for my bemusement over the names of Japanese bands, 
because I think TMGE are Japanese too. Anyway, four tracks of 
snotty and rocking garage punk, like a way better version of the 
NEW BOMB TURKS with way more passion and r’n’r than those 
guys have got these days. No track titles given which makes for fun 
guessing, my thoughts are that one song is called “Smoking Berry" 
and another is “A Hun in China”, because the singer’s voice is so 
fucked that he just growls and yelps in a manic fashion that sounds 
just great, it’s like he really doesn’t give a fuck about anything. Like, 
now this is how rock n roll should sound in 1999 - fucked, dirty, trashy 
and nasty as hell. (RR) 

DAMAGED GOODS, PO Box 671, London, El 7 6NF, UK. 

TILT • “Viewers Like You” CD/ 35:37. 

Wasn’t expecting much from this new TILT CD cause although I loved 
TILT’S first two CD’s I thought ‘Collect Em All" was a big let down 
and pretty boring to listen to. It looks like TILT are back to their 
former glory with “Viewers Like You" though. Here they give us 
• fourteen tracks of solid punk rock with superb female vocals over 
the top. If like me you thought “Collect Em All” was a bit lame then 
you should check this out, you won’t be disappointed. (DT) 

FAT WRECK, PO Box 193890, SF, CA 94119-3690, USA. 

TIME FLIES - "On Our Way” CD/ 28:04. 

This sounds identical to BATTERY It’s well produced, and sits in the 
youth crew genre very comfortably. It’s a shame that I can’t say 
anything original about TIME FLIES though. All I can do is throw 
other similar band names at you like TEN YARD FIGHT, 
FLOORPUNCH, RUSSELL ATHLETIC (OK, so I made the last one 
up) etc. Same song topics as well. Unity (maaan,) friendship, selling 
out, and a worrying link between selling out (of straightedge 
presumably) and not being their friends any more. How mature. The 
lyrics to ‘Two Years Too Late’ are pretty dubious c’os they claim that 
youth crew hardcore started in 1996. Having said all this the lyrics to 
‘Ultra’ about how dumb militant straightedge is are pretty good, but 
overall, the theme of this CD is It’s OK not to drink or have any of 
your own ideas. (SM) 

INDECISION. 

TODAY IS THE DAY • “In The Eyes Of God” CD/ 50:49. 

This would be a lot more digestible if he took some of the fuzzy 
effect off his vocals. These songs are dark and satanic. The riffs are 
fucked up, spiraling demonically all over the place, and the timing 
changes must have been written by the devil himself. Some of it 
rules, in a beautifully dark, twisted occult way, and other parts are 
just aggravating to the ears. The conflict of combining tune with such 
grating, dischordant mess is surely exactly the exact atmosphere 
TODAY IS THE DAY are trying to achieve. This is a band possessed. 
Maybe I’m just getting too old for this stuff, but the bad parts grossly 
outweigh whatever sparse redeeming features TITD have. Probably 
the soundtrack to "The Blair Witch Project.” (SM) 

RELAPSE. 


TOTUUS - “S/T” r. 

10 songs of fast manic hardcore from this Finnish band and unlike 
nearly every band I’ve heard from this country they don’t sound like 
DISCHARGE. They just play fast no frills in your face hardcore and 
I fucking love it. Their lyrics are in Finnish, but there are some English 
text beside them and I don’t know if they are the true translations - 
Jas Toomer (y’know him of URKO fame - oh how I bow in their 










presence) would have a field day with them. Here’s the lyrics to 
‘Pommit Tippuu’ or ‘Bombs Dropping’ - “ sirens are wailing, bombs 
are raining and the shortage of band aids is acute, arty lyrics and a 
tune to match * Now is that mad or what?I it’s nearly as funny as 
reading translations of Japanese hardcore bands. Anyway this is a 
good 7” and funny enough it does have a Japcore influence. It’s on 
green vinyl to boot. (MH) 

FIGHT RECORDS. 

TRAITORS / FORCE ■ split 7". 

The TRAITORS are fast noisy band, but not in that crust/grind variety. 
Like early US hardcore and a touch of raw garagey thumping beats. 
It is pretty good, but they sing about nothing in particular that I can 
see. Meanwhile the FORCE, not to be mistaken for the band 
mentioned earlier, are more brutal and faster. Hoarse/ screamed 
vocals and manic songs that are a bit discordant at times. Pretty 
wicked stuff, that’s for sure. (MH) 

JOHANNS FACE, PO Box 479164 Chicago, Illinois 60647, USA. 

TRIAL ■ “Are These Our Lives?” CD/ 43:00. 

Now were fucking talking. Damn this is a good CD. Why is it that 
musical improvement within the hardcore scene almost always means 
becoming more brutal and metallic? I’m fucked if I know, but that’s 
what’s happened to TRIAL anyway. Musically TRIAL are heading 
more and more into CATHARSIS metal territory, but due to the clean, 
raw holler of frontman Greg, they are still relevant to both old school 
and new school kids. And that drumming? Wow. The subject matter 
here is pretty negative. TRIAL are dealing with the apocalypse, but 
not in the way that a million 80s thrash bands did it, they report on it 
in REAL TIME, and make you consider your own life and 
circumstances, and that kids, is more powerful and brutal than any 
guitar riff can ever be. The inlay card is fantastic, with quotes from 
Nietzsche, Shakespeare and plenty of others to emphasise the song 
meanings. The intelligence of this CD is overwhelming, and very 
refreshing. It’s more like a University dissertation as the extracts are 
formally referenced and detailed. It is rare for a band to display such 
a fresh, exhilarating musical approach and back it up with such 
intelligent subject matter and ideals. This CD is rich in entertainment 
value, but fucking essential in educational value. (SM) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 

TRIP 6 - “Back With a Vengeance” CD/ 73:44. 

TRIP 6 rode the second wave of NYHC back in 1986/ ‘87 along with 
such luminaries as SICK OF IT ALL, GORILLA BISCUITS, BOLD 
and YOUTH OF TODAY. At a time when stalwarts like AGNOSTIC 
FRONT and CRO-MAGS were veering towards the crossover metal 
sound, a lot of folks turned to the newer and faster bands. 
Unfortunately TRIP 6 were not one of the faster bands and played 
really average, medium-paced raw punk rock and as the other bands 
gained huge worldwide followings TRIP 6 fell by the wayside and 
upon listening to this long (too long) CD it’s no surprise. It’s very 
basic and very loose punk rock that could’ve come out of any bands 
garage in the 1980’s. GTA are doing a Fine task of making sounds 
from yesteryear available but this isn’t one that means anything to 
me, I remembered them as being better than this but this hasn’t 
stood the test of time very well at all. (DS) 

GRAND THEFT AUDIO (via Inflammable Material, PO Box 2544, 
London, NW6 3DF, UK). 

TURBONEGRO • “Darkness Forever!” CD/ 55:48. 

My heart sank as I read the liner notes for this record... “recorded at 
the last TURBONEGRO show ever, Mars, Oslo, December 18th 
1998". It wasn’t until I read this that I was even aware that one of 
one of the greatest rock n roll bands of the 1990s had split up. Still at 
least this as an obituary is an absolute blast. The sound quality is 
better than most of their studio albums, with massively powerful 
guitars, thunderous drums, pounding bass and those raging vocals 
booming out over the top. All of their greatest (and sickest) songs 
are present here, “Just Flesh”, “Don’t Say Motherfucker, 
Motherfucker", “The Midnight NAMBLA", “Rendezvous with Anus”, 
“Rock Against Ass”, “Denim Demon” and of course it’s amazing to 
hear a few hundred punk rock kids unified in chanting “I Got Erection” 
for a few minutes before they launch into the finale. In fact the crowd 
sounds massive, which surprised me since I never figured 
TURBNEGRO were as big, but apparently they just got too big in 
their homeland which led to the split. Being massively popular can’t 
be a good thing for a band who’s motto was “We try hard to get beat 
up”. Hopefully these guys will be back again soon with a new band, 
it’s hard to keep good showmen down, especially twisted 


motherfuckers like these. In the meantime though, mourn the passing 
of one of the greatest ever punk rock bands and attend this, their 
live funeral. (RR) 

BITZCORE, PO Box 30 41 07, D-20324, Hamburg, Germany. 

TV KILLERS - “Playin’ Bad Music Since 92" CD/ 40:12. 

Apart from the occasional cool guitar solo on this there’s not much 
to this CD by TV KILLERS. They play bland punk rock with garage 
leanings and sound like every other band that does that kind of thing. 
TV KILLERS do a cover of ‘Bomber’ by MOTORHEAD on this, and 
they don’t do it any justice. “Playin’ Bad Music Since 92 M compiles 
tracks taken from comps and older releases by TV KILLERS which 
are now out of print. (DT) 

DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 

UNKIND ■ “Who’s The Fucking Terrorist?” 7". 

Above that title is a photo with three armed and hooded humans. I 
guess you could take it as being animal rights activists, but from 
what I gather from the writings on the cover it is actually fur farmers 
in Finland who are ready to take action against animal rights activists 
- hence the title. There are 7" songs, on this pink splattered vinyl 7”, 
dealing with animal rights, environmentalism and actually doing 
something rather than sitting at home and moaning about things. 
There’s a big fold out sleeve in glorious black and white, with a little 
grey here and there - which also double as a poster that states “who 
is responsible for ruining our planet? Human” The music is medium 
paced crust, with lots of slow and heavy bits - though it does speed 
up now and again. Unkind have dual vocals, in that E.N.T. mode. 
Think of the slower DOOM, AMEBIX (their logo is in the same style 
as AMEBIX) songs coupled with a little bit of Japcore and that will 
give you a good idea of where UNKIND are coming from. (MH) 
FIGHT, Hlklvuorenkatu 17 D 36, 33710 Tampere, Finland. 

UNKNOWN, THE - “Puzzles” 7”. 

One sided, sky blue waxed, three song seven inch here from 
American pop punk band THE UNKNOWN. And I like itl Title track 
definitely has a DESCENDENTS feel to it, like back in ’85, “I Don’t 
Wanna Grow Up” period anyway - very catchy, bassy and cute. The 
second two tracks are live but are great quality nevertheless and 
are pretty much along the same lines as 'Puzzles’, well ‘My Friends’ 
is probably more like DESCENDENTS in ’821 Whatever, check it out, 
this cool as fuck. (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW111FG, UK. 

UNWOUND - "Further Listening” CD/ 73:05. 

The definitive 'best of...’ from the late UNWOUND and obviously, it’s 
amazing. UNWOUND always had the ability to write music that was 
just a little bizarre but keep it amazingly poppy and rocking at the 
same time. They seemed to take the bare bones of sweet little pop 
songs, then really fuck them up with cutting distorted guitars, rhythms 
that occasionally just went a little crazy, flashes of quirky noise and 
vocals that growled and whooped. But through of all of this mess 
that original song is still there for all to hear, it’s poppy hooks and 
melodies still totally prevalent and it’s driving rhythms still pushing 
the song forward. In a way all of this makes UNWOUND reminiscent 
of JAWBOX, except way more chaotic and irreverent, but still with 
the same mix of hooks and noise that JAWBOX could create. 
Although this doesn’t have any previously unreleased UNWOUND 
material present, it does contain tracks from every album they 
released as well early Ts, and does make for a extensive biography 
of their output. The best thing I’ve ever heard on Matador and possibly 
the best thing they’ve ever released, great stuff. (RR) 

MATADOR. 

UP FRONT / BUILDING - split CDEP/11:44. 

UP FRONT sound really melodic here, like SPEAK or IGNITE, but 
struggle with it and to be quite honest sound really tired out and 
weak. BUILDING kick UP FRONT’S asses right back to the US of A 
and get down to some seriously danceable straightedge madness. 
The singer is really squeaky, they say Go! all over the place, and this 
is generic as hell, but still bursting with life and positivity. Hey, Sober 
Mind, more where that came from please! (SM) 

SOBER MIND, PO Box 206, 8500 KortrIJk, Belgium. 

URCHIN, THE - "Fragile Songs In Lukewarm Dreams” CD/ 36:43 

Thought these guys totally fucking ruled on their split 7" with THE 
THUMBS (reviewed last issue) and this totally fucking rules too. THE 
URCHIN have this awesome blend of hardcore, punk and pop, all in 
equal doses and making for one of those albums that you just want 


































to put on repeat mode and leave playing for flours. The album kicks 
off with the worst sound in the world, and one that sends fear coursing 
through my veins, because it’s a beep-beep alarm clock exactly the 
same as mine, but this time smashed and THE URCHIN launch into 
“Ring a Bottle to the Cold Wall", with it’s thick and fast verses and 
totally rocking chorus. I knew as soon as I heard how this opener 
was that the rest of the album would follow suit. I can hear so much 
different stuff going on here, there’s a little JAWBREAKER, a little 
AVAIL, a little GET UP KIDS, a little LEATHERFACE, a little of a lot of 
amazing bands in other words. And these guys have got great lyrics 
too, political and personal, and the sentiments behind songs like 
“Dead Fascist Lives in Our Weak Brain" and “Individual Resistance" 
are spot-on. Can’t believe the quality of bands coming out from Snuffy 
Smile these days, and THE URCHIN are one of their best. (RR) 
SNUFFY SMILE. 


V/A - “21st Century Media Blitz 2” CD/ 73:24 (for disc 2). 
Century Media and Kingfishers (and fuckin’ Blackfish’s by the looks 
of it) current roster here on this double CD sampler. Plenty of bands 
varying from punk to metal to hardcore. Finer moments include 
UNITE, KING PRAWN, MEDULLA NOCTE (who re-do a very early 
MN track!!) and RAGING SPEEDHORN. Lowest point has got to be 
SOLSTICE’S blasphemous oover of 'Protest And Survive.’ I can’t tell 
you who’s on the other CD 'cos the stupid pricks who sent out the 
promo s were so busy with their cunting, pissing, twatting CD burners 
and photocopied, lyric-less info sheets that they enclosed 2 copies 
of CD2 and none of CD1. Ha ha ha ha dicks. (SM) 

CENTURY MEDIA. 


V/A - “Atrocity Government Cultivation” CDEP/ 21:46. 

This comp is quite a killer and prior to this P.E.L.M.E were the only 
band I hadn’t heard. The band I liked best on it were THE DREAD, 
who have two songs of really powerful punk, with a real hard hardcore 
edge - in that they are aggressive while retaining melody and 
memorable song structures. URBAN DK have been kicking around 
for a while now and blast out 3 early 80s thrash attacks, that are 
brutal and in your face. CRIPPLE BASTARDS from Italy, who have 
more releases than IVe had hot dinners churn out 6 manic hardcore 
tracks with lots of powerviolence sensibilities. I actually think their 
songs got better as they went along on this. With the last couple 
being total crackers, like early DRI but with rawer vocals. Cracking 
stuff. P.E.L.M.E.’s first song is a total grinder, but then they swerve 
off into completely different world. Like the start doing a spacey 
keyboard type instrumental in that Jean Michael Jarre mode, pretty 
cool and atmospheric. (MH) 

GRAND THEFT AUDIO. 


V/A - Ddrel Akkorde... Frelhelt” 7". 

That title translates into “3 Chords... Freedom" which pretty much 
sums up this comp in that they are all bands, but very much in the 
DIY spirit of things. The sound over all is pretty average, IVe heard 
a lot worse - but it’s not the best sound I’ve heard. Having said that 
the anger and passion is there - all you have to do is turn the volume 
up pretty loud. The bands vary from all out thrashers WHITE RABBIT, 
MRTVA BUDOUCNOST (who already have a few releases out), 
BURNED OUT (who use 7 SECONDS’ first cover in their artwork). 
Then you have KORT PROSESS (another band who have loads of 
stuff out), KUCHENMESSER, UT-ENTBRANNT and ASMODINAS 
LEICHENHAUS. There’s a booklet with it, but none of it is in English. 
DIY my friends. Looking to trade with other labels. (MH) 

BOITEL, Burgstr. 52, 370 73 Gottingen, Germany. 


V/A • “Decade Of... Worst Of the 11n 12 vol 14/15” CD/ 73:20. 
Why is it called Volume 14/1 5 when it is only one CD? Why not just 
call it one or the other. Anyway I saw this on one of the lists in a 
recent “maitout" and thought to myself that I must get that, so to and 
behold Dave pops one into the post for me to review, ah isn’t he 
kind? I can tell you I was more than chuffed to receive this. This 
comp is actually a benefit for the people of Kosova. So while 
DAWSON’s dark, sombre track played in the background I decided 
to read the information that is printed in the centre of the booklet. It’s 
quite interesting but hey, you are going to have to buy the CD and 
read it for yourselves. There’s a mammoth 22 bands on it, most of 
them being pretty darn heavy and the actual sound quality of the 
recordings of their songs are second to none, so let me say that 
there are no shoddy recordings on this. Now I said that the bands 
were heavy, well this doesn’t imply that they sound like each other - 
they all have their own characteristics. The bands on the comp are 
HEALTH HAZARD (doing a MOTORHEAD cover), DOG ON A ROPE 


(more mellower than any of the bands on this), WITCHNOT (more 
mellow stuff, but different), CONCLUDE (definitely new to me), GLUE, 
HEADACHE, JIMMY SAVILLE’S WHEELCHAIR, REVOLT, 
STALINGRAD, MANFAT, KITO, CRESS, BLOOD SUCKING FREAKS, 
SAWN OFF, EXTINCTION OF MANKIND, HARD TO SWALLOW, 
VOORHEES, HAPPY ANGER (from France), MONTH OF 
BIRTHDAYS (definitely not heavy), JOHN HOLMES and a very 
surprisingly harsh and heavy track from POLARIS. The booklet 
contains a page by each band, which mostly contains their lyrics 
and artwork. I think this is an ace comp and a worthy benefit. £5 
(UK), $12 (WORLD) Post-paid. (MH) 

11N 12,21-23 Albion Street, Bradford, BD12IY, UK. 

V/A - “Emo Diaries Four - An Ocean Of Doubt” CD/ 51:14. 

Wow, these high class compilations from Deep Elm really are coming 
thick and fast this year, it seems like only yesterday when volume 3 
came ouL But anyway, the extravagant proceedings kick off with an 
amazing track from FIVE SPEED who have all the melody, power 
and outright ‘rockage’ so required when it comes to me and my 
pleasant buddy emo getting along. And, as much of a clichd as it is, 
things continue from there. The massive, melodic chug of RED 
ANIMAL WAR keeps the power alive, while AINA add a slightly more 
off-beat and minimal dimension to the evenings proceedings. And of 
course how could I pass this review by without mentioning SPY 
VERSUS SPY’S great effort, 'Set The Spokes Alight’? No, it isn’t on 
their EP, and yes, it is exactly what you hoped it would be. Of course 
there’s a tot more bands on here that you really need to hear if you 
want to experience the teal emo underground, and they include THE 
MOVIELIFE, FURTHER SEEMS FOREVER (oh my god, amazing), 
KEYSTONE SINATRA, FLUX CAPACITOR, MERRICK and more. If 
you have the previous three (and was impressed), then this is a 
totally essential purchase, but if not, then... well you need all four 
mate. Roll on number five! (MD) 

DEEP ELM, Post Box 36939, Charlotte, NC 28236, USA. 

V/A - “Fuck Off Household Name” CD/ 72:43. 

Big fat sampler of new and old shit on the HHN roster, which Dave 
had technical difficulties with last issue. There’s some rare, 
unreleased and out of press stuff here too. High points are typically 
WITHDRAWN and STAMPIN GROUND who simply bully you into 
submission with their slick production and downright metalness, and 
hey, whadda ya know, the SG track is a VIOLENCE cover! Other 
bands to make you sit up and think golly gosh are METHOD OF 
MURDER, CEASEFIRE (and friends), SPECIAL MOVE, TAINT and 
CAP DOWN. Joining in the party are better known UKHC names 
KNUCKLEDUST, FREEBASE, MEDULLA NOCTE, HTS, 
LOCKDOWN, IMBALANCE, and ASSERT, and early offerings from 
YEAST, LEECH WOMAN, and SCRAPER. The CANVAS remix 
sounds like they are taking the piss out of MINISTRY or something, 
its horrible. More varied than the UKHC compilation of a couple of 
years back, this is a huge and exciting sampler of just some of the 
shit Lil and Kafren think will get you jumping about on your bed/roof/ 
grandmother. Did I mention it was less than four quid? (SM) 
HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE. UK 

V/A • “Heel Erg Punk 2” CD/ 69:45. 

Rotterdam scene compilation this, the inlay states this is a united 
scene at work. You go kids! All these tracks are live, from the Heel 
Erg Festival, but are tight and well recorded, so don’t let that put you 
off, in fact, its pretty awesome to hear the crowd cheering and the 
between song banter. It also means there isn’t huge contrasts 
between bands in terms of sound quality, nothing worse than that on 
a sampler CD. Can you believe CURFEW’s inclusion here is called 
‘Me And My Bro?’ It’s an okay track though, except for the awful 
bass part, pretty sturdy NY sounding HC. Other HC stuff here includes 
SECOND CHANCE who are all about drinking, AGE OF PANIC (those 
timing changes are brutal!), CRAVEN and BUDROT (metalcore), but 
its the punk bands that really set this thing rolling. SOCIALE 
WERKPLAATS hit you up in a POISON IDEA kinda way, AREA 51 
and JAYWALKERS are straight up ska and DUTCHBAD and 
DISTURBANCE are Oil style. The booklet is funny, as the label made 
the mistake of letting the bands design a page each containing all 
their info, and the result, as you can probably imagine, is a complete 
mess. This is basically a scene report for the ears, and serves as an 
excellent platform for a very diverse and active (not to mention ugly 
judging by the photos) scene. Unfortunately, the label address was 
printed too small to read on the CD, so the address below is for one 
of the bands, hopefully they’ll pass on any correspondence. (SM) 
TOLEDO, Grondzeller 9, 3297 TX Puttershock, Netherlands. 













VIA ■ “Nothing to Prove” CD/ 48:12. 

Comp of bands from mainly the Brighton area, but a few home- 
counties and cockney kids included too. Bit of a mix going on too, 
from grunt-punk, pop-punk, quirk-punk and straight-up-punk, the only 
consistent thing being that the production really does blow for every 
band. Whether it’s the mastering or the pressing, this is just incredibly 
muddy and flat. Bah. LEFT FOR DEAD are pretty cool sounding like 
a more punk LEATHERFACE with added crust; NO LEGS are pretty 
funny noise/jazz combo; IN-FECT rise above with cool dis-core stuff; 
IN-LINE SK8ING BARBIES are sloppy ‘n’ poppy punk with comedy; 
ANAL BEARD are well, ANAL BEARD, silly and catchy and crazy; 
TOXIC SHOCK are straight-up punk rock; PENFOLD are reviewed 
elsewhere and VULVA ESPRIT stupid, semi-industrial and pretty 
crappy. So there you go. Just as well there was nothing to prove in 
the first place really. (RR) 

LIFE AUTOMATE. 

V/A - “Release” video/ 65:00. 

From the outset this is a pretty interesting documentary about the 
US underground hardcore and punk ‘scene’ in 1999, with some 
people interviewed that actually have something to say like the guys 
from SICK OF IT ALL and that complete asshole from EARTH CRISIS. 
Actually, he doesn’t have anything to say at all, he is just a militant 
cock sucker. Anyway, this has been ‘hailed’ as the first real account 
of today’s scene, and I can see why to an extent, but I have to say 
that people like Greg “Status Quo’ Graffin DO NOT make up any 
part of today’s ‘scene’. So he was there from the beginning, so what? 
He has jack shit to say, get him out of the movie, he’s a major label 
whore. Or is he in it just so you could put BAD RELIGION on the 
cover and sell a few more copies? But anyway, I digress totally. What 
did it for me actually was the segment about this cool teenage girl 
putting out a VACANT ANDY’S 7’ on a totally DIY level. It follows the 
proceedings right up to the pressing and the pretty unsuccessful 
record release gig she puts on, and I think this documentary could 
have benefited from a lot more segments like that Actually, there 
was a great piece on New Jersey basement shows too. So I mean, 
looking at it from a totally non-American perspective, this is very 
much a half and half movie, the DIY level meets the mainstream 
stadium rock show, but is that really a good thing? Anyway, the 
soundtrack features a variety of bands like LIFETIME, BATTERY, 
WESTON, YUPPICIDE, BLINK 182, IGNITE, AGENT ORGANGE, 
etc. so I reckon it’s worth seeing at least once. (MD) 

VICTORY, PO Box 146546, Chicago, IL 60614, USA. 

VIA - “Revelation Records European Invasion” CD/ 67:14. 

Okay, this is better than the Summer Sampler CD reviewed below. It 
has a lot of those tracks on it (GAMEFACE, NERVE AGENTS, SPEAK 
714, WHERE FEAR AND WEAPONS MEET and more) but it also 
includes ELLIOT and BATTERY as well as tracks from bands on 
both Indecision Records (EYELID, DEATH BY STEREO, KILL THE 
MESSENGER and more) and Equal Vision Records (BANE, 
CONVERGE, TEN YARD FIGHT, FLOORPUNCH, SAVES THE DAY 
and more.) So in all, this is a pretty fuckin’ awesome com, try and 
hunt it down, I’m sure it’s a cheapie. (MD) 

REVELATION. 

VIA • “Revelation Records Summer 1999” CD/ 41:48 

Cheap label sampler from Rev who always make interesting samplers 
because on one hand you’ve got their indie-rock bands such as 
FARSIDE, GAMEFACE, GARRISON, FASTBREAK and BY A 
THREAD, on the other hand you have their heavy and complex 
hardcore bands like WILL HAVEN, SHAI HULUD, THE JUDAS 
FACTOR and DAMNATION AD, and on some other person’s hand 
(since it would be a third one) you have their old-school s/e bands in 
THE NERVE AGENTS, SPEAK 714, WHERE FEAR AND WEAPONS 
MEET and HIMSA. All of which is quality stuff and makes for a great 
varied listen. Then just to spoil everything it ends like a limp lettuce 
leaf with the terminally dull Britpop of KILL HOLIDAY. Last song though 
so at least you can enjoy the rest and hit stop after track 13. (RR) 
REVELATION. 

VIA - “Self Portrait vol. 2” 7”. 

This is a four band split seven inch from Canada’s Permafrost 
Records. Now it’s no secret than I am a big fan of Canadian punk, 
specifically the more indie side like the BONADUCES and PAINTED 
THIN and, well, the first band PORTER HALL keep that feeling alive 
with a great song ‘Limo Roulette’. As do the second band HAYWOOD. 

In fact they sound a little like the BONADUCES if they had the guy 
from the B52’s singing for them I Catchy song indeed, nice guitar 


tool Next we have NORTH OF AMERICA who are a little more off¬ 
beat, but not really jazzy or Dischord or anything, maybe more of an 
indie rock SPY VERSUS SPY or something. Either way, they sound 
really good. Things end with the softer, indie emo sounds of MARCH 
DECEMBER SWING who sound like the kind of band who would 
appear on a Subjugation sales list. They have a good track here 
anyway. This volume isn’t half as MY BLOODY VALENTINE 
influenced as volume one, but is still a great collection of what I 
presume are very unknown and underground Canadian inde / punk- 
ish bands. Smooth. (MD) 

PERMAFROST, PO Box 69009, Winnipeg, MB, R3P2G9, Canada. 

VIA • "Southern: Spring-Summer 1999" CD/ 48:30. 

These little seasonal samplers that Southern put out from a few of 
the labels they carry are always quality affairs and make for great 
comps since the bands are always similar but totally different if you 
know what I mean. The two De Soto bands on here, JUNO and 
BURNING AIRLINES are fucking amazing, heavy and melodic with 
thick guitars and cutting vocals, check both of these out all costs. 
Southern themselves offer up LUSTRE KING (these are just so cool, 
and so fucking twisted and innovative), SWEEP THE LEG JOHNNY 
(who are sorta jazz-hardcore, very complex) and 
ATOMBOMBPOCKETKNIFE (who just rock out totally with indie- 
noise-rock). Tree Records serve up A-SET (amazing bluesy rock 
with mad drums, pianos, and a lot more. I need more of this) and 
JULIE DOIRON (mellow solo acoustic and very nice with it). MY PAL 
GOD seem an eclectic label judging by EMPEROR PENGUIN, HURL 
and WE RAGAZZI who represent them here - three bands that are 
freaky and funky, but scatty with iL Dubhead Records give us BUSH 
CHEMISTS who are uh, dub, so no thanks. And finally Constellation 
deliver the goods via SACKVILLE (beautiful poppy acoustics and 
strings in the vein of VERY SECRETARY or AMERICAN FOOTBALL) 
and DO MAKE SAY THINK (with laid-back instrumentals that I couldn’t 
but think someone was gonna whisper “Oui, je t’aime’ over the top 
of). If you’re looking for an amazing mix of new music, that doesn’t 
stick to formulas or boundaries, this is a very fine place to start (RR) 
SOUTHERN 

VIA - “Stand As One” CD/ 77:11. 

Despite it’s dodgy reputation, We Bite seems to be snapping up a 
load of pretty promising young hardcore bands. Most of these bands 
are from Germany and surrounding countries, the furthest afield being 
25 TA LIFE from New Jersey and STAMPIN GROUND from the UK 
(and neither of whom have a good word to say about the label I 
might add). The style of these bands is based generally around the 
NYHC sound, some melodic but most just typical shouty/ growly style. 
Best moments include STONE COLD (MORNING AGAIN meets 
MERAUDER), ELISION (DAMNATION crossed with SNAPCASE), 
ADJUDGEMENT (see their own review), INJUSTICE SYSTEM (take 
a guessl), DEFDUMP (WITHDRAWN meets early BREACH), NOT 
ENOUGH (THE SPUDMONSTERS re-incarnated), SPITTOON 
(STRONG INTENTION fused with NEGATIVE APPROACH). I could 
go on, but this is just too many band names to cram into one review. 
There’s a minimal amount of turkeys on this CD, and in most cases 
the duff tracks are just let down by a weak production or bad vocal 
style. It’s a very useful document of the every expanding mainland 
hardcore scene. (SM) 

WE BITE. 

VIA - “Take Action!” CD/ 44:50. 

Excellent and cheap sampler type CD from Sub City, and featuring 
great tracks from the likes of DILLINGER 4, SCARED OF CHAKA, 
WEAKERTHANS, KID DYNAMITE, FALLING SICKNESS, FUNERAL 
ORATION and a whole load more. It benefits the Foundation Fighting 
Blindness and comes wrapped in the nicest damn recycled card 
packaging ever, which includes braille on the front of it. Amazing 
CD, only a sucker wouldn’t buy this. (MD) 

SUB CITY, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

VIA - "The Best Punk Rock In England, My Friend” CD/ 64:27. 

Excellent new compilation from Japan’s Snuffy Smile label here, 
featuring the bets of what is happening in the UK at the moment, i 
am talking tracks from SPY VERSUS SPY, VANILLA POD, ONE CAR 
PILE UP, OHNO EXPRESS, MONTH OF BIRTHDAYS, SCARPER! 
CLEATUS, RED MONKEY, GROVER, THE TONE and a shit load 
more. I must just add though that the GRISWALDS are probably the 
worst band I have EVER heard, like not just in England my friend, 
we re talking the entire planet here kids! Why they appear on here, I 
really don’t know - fucking terrible. But anyway, this is more varied | 
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and diverse than the comps that have come before it, and is just a 
totally essential purchase (especially for the cover!) (MD) 

SNUFFY SMILE, 4-24-4-302 Dalzawa, Setagaya-Ku, Tokyo 155- 
0032, Japan. 

V/A • ‘Top Of The Pope Rejects” cassette. 

Ahhhl The compilation tape, complete with hand made cover and 
varying degrees of sound quality is not dead, and I’m pleased to see 
them. Many a comp tape came out of S.D.H.Q over the years before 
we financially matured and made our own records. As I usually do 
with compilations I’m not gonna review every song, but tell you who’s 
on it here goes... WAT TYLER, RAGGITY ANNE, THE DRAGGS, 
YEAST, DWARF ANTIDOTE, HEFFER, TURTLEHEAD, PUNCH 
PUPPET, ORIFIS, FAKE HIPPI, THE JACKIE CHANS, SCARPER, 
RAW POO, BEAUTY SCHOOL DROPOUT, HOBBES, GRISWALDS, 
CHESTER DOG EARED, MANGES, DICTION, RANGER SMITH, 
HOW TO STEAL FOOD, DESTRUCTOES, OHNO EXPRESS, 
NORMA JEANS, SILENT BOB, EIGHTY SIX, JINX, KNOW IT ALLS, 
THE IDIOTS, PORTISWOOD, SHONBEN, X-RAYS, VANILLA POD, 
ANNALISE, SKIMMER and lastly FUNBUG. Phew! Okay, so most of 
the bands sound the same, but what the hell. (G$) 

199 Upper Selsdon Road, Sanderatead, Surrey, CR2 ODY, UK. 

V/A - “Troops of Today ■ A Tribute to the Exploited” CD/ 39:34. 
Alright, so when I was a kid I liked the EXPLOITED, but as you grow 
older, get an education and see real life, you move on to greener 
pastures and songs like ‘Sid vicious was innocent’ and 'Punk’s not 
dead’ lose their appeal. But obviously not everyone feels that way 
and here we have 17 bands covering songs from every era of The 
EXPLOITED’s career. I can’t say that listening to this made me want 
to go back to my parents house and dig out all the original records 
from the attic but I’m sure (as is always the case) that the originals 
were better than these “tributes’ by bands such as SPECIAL DUTIES, 
BRUISERS, BLANKS 77, NIBLICK HENBANE, the godawful 
SQUIGGY and VIOLENT SOCIETY to name but a few. Highlight for 
me was hearing the supposedly patriotic New Jersey old schoolers 
US CHAOS covering ‘Fuck the USA.’ Nope, this didn’t bring any 
golden memories flooding back. Nostalgia? Ain’t got the time mate. (DS) 
RHYTHM VICAR, (do Plastic Head) 

V/A - “Turn On, Tune In, Lookout!” video/ 54:00. 

Hey, all your favorite Lookout! bands do 19 videos! And some of 
them are pretty funny too. Anything in video format by MTX is a 
treat and SERVOTRON pretty much rule too. Of course you get the 
Lookout! regulars too, PHANTOM SURFERS, PANSY DIVISION, Hl- 
FIVES and BOMB BASSETS who are all pretty dull, but it’s interesting 
to see CITIZEN FISH and AVAIL get a look in (out?) But anyway, this 
is okay to watch around a friends house or something if you feel like 
turning your brain off for the night and talking about nothing more 
than bubble gum and your new Converse All Stars (like, no way 
dude). (MD) 

MISSION CONTROL, P.za Maltonl 16, 50056 Pontassleve, Italy. 
V/A - “Viva La Vinyl Volume 3” LP. 

Just as well this is on heavy black wax actually because music like 
this sounds so much better with a little background crackle and static. 
Fifteen tracks of dirty garagey punk or just downright powerful and 
noisy punk that really sound pretty damn good. I can take a lot of 
this sort of stuff when the bands don’t sound identical (and they 
definitely don’t on here) and when each band just blasts out one 
song, then another takes over. Bands include THE STITCHES, THE 
B-MOVIE RATS, DETESTATION, SCARRED FOR LIFE, THE 
SPASMS, DEAD END CRUISERS, INFLICTED, THE TV KILLERS, 
URBN DK and a lot more besides and just about every one of those 
bands I’ve just mentioned totally kick out a fine noise. Also comes 
with a big A4 booklet with a lot of band info and the mantra of “Not 
Available on Compact Disc EVER!". And good for them. (RR) 
DEAD BEAT, PO Box 283, Los Angeles, CA 90078, USA. 
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V/A “Voice of A New Generation ■ Tribute To The Blitz” CD/ 38:59. 

I was (and still am in moments of drunken nostalgia) a big BLITZ 
fan, I believe that if you want an idea of the perfect UK82 punk sound 
then you listen to their debut album “Voice of a Generation’ which 
stands the test of time remarkably well. This, although a tribute, is 
hardly inspiring. It’s obviously a labour of love for the RED ALERT 
guitarist who compiled this and even recorded/ produced a number 
of the bands including his own (of whom I am a big fan) but none of 
the songs touch the originals, the musicianship doesn’t match what 
BLITZ had in 1982 and that’s a sad state of affairs. Some of this is 


fun though, but only for those who are old enough to remember the 
real McCoy and have memories from that era. For everyone else I 
just cannot imagine how this will appeal to you. Bands featured 
include GUNDOG, RED LETTER DAY, old faves of mine RED 
LONDON, CHARGE 69 and even the oft’ talked about JOCKNEY 
REJECTS who sound pretty good but I’m not convinced. The FILTH 
F.C. actually feature Gary Bushell (whose dulcet tones I’d not heard 
in a while and upon hearing them my spine did shudder for all the 
wrong reasons it must be said.) One thing did strike me as ironic 
though, the picture of BLITZ circa '82 shows a band with more dress 
sense and style than all the bands featured put together. BLITZ were 
class and this isn’t a show of respect in my eyes. (DS) 

RHYTHM VICAR (c/o Plastic Head). 

V/A - “Welcome To The Bay...” CD/ 69:10. 

Okay, this claims to be the ‘real’ collection of Bay Area punk bands 
and it features 32 tracks from bands like OPPRESSED LOGIC, 
WORKIN’ STIFFS, FANG, DOOMSDAY DEVICE, RANDUMBS, 
ACCUSTOMED TO NOTHING and, well, a shit load more! As a whole 
it equals one pretty damn cool compilation, kinda like one of those 
massive Beer City samplers but with much better production and 
some bands that can actually play! But yeah, definitely falls into the 
'punk as fuck’ category. YTmow, I’m just amazed at how many bands 
you can fit into one bay, unbelievable! (MD) 

INDUSTRIAL STRENGTH. 

V/A - “Yoyo a Go Go” CD/ 74:13. 

Bit of a concept thing going on here I guess, since all bands were 
recorded at the Historic Capitol Theater in Olympia in five days of 
1997. Quite a feat when you consider there’s 22 bands on here. I 
guess it was some big Yoyo records festie, with five days of non¬ 
stop experimental and noisy pop. To be honest I quite lost track of it 
all after about track 8, which wasn’t helped by the lack of track 
numbers on here which means if you lose your way you can forget 
ever finding it again. Anyway, bands/ people you will know on here 
include MODEST MOUSE, ELLIOT SMITH, KARP, BUILT TO SPILL, 
SLEATER-KINNEY, BEHEAD THE PROPHET, LOIS, MECCA 
‘ NORMAL but there are a shitload more including the greatly named 
SEAGULL SCREAMING KISS HER KISS HER. I probably didn’t hook 
onto a lot of the bands on here as much as I normally would have 
since they’re live recordings, though the quality is good. I guess you’re 
the only person who’ll know if you can handle this or not. (RR) 
YOYO, PO Box 2462, Olympia, WA 98507, USA. 

V/A - “You Make Me Sick!” CD/ 50:37. 

A collection of Yorkshire kids making up a comp of punk rock, and 
incest seems prevalent as a good few of these bands seem to be to 
be different line-ups of the same people. Webbed-feet beckon if 
they’re not careful. Anyway, there’s a few tracks by each band on 
here which is cool to give you a rounded idea of what each band is 
like especially when you get bands like the openers BUZZKILL who 
play good hardcore and mediocre ska. I admit I am skaphobic but 
this just sounds kinda weak and predictable, but as for the h/c, well 
their name suits them to a tee for this side of their music. Next is JOE 
90 who sound really cool, melodic pop-punk with an undeniably British 
sound so thumbs up to them for not doing the yankophilia thing with 
their catchy hooks and riffs. I’d really hoped their song “Trooper 
was a cover of the IRON MAIDEN classic, but alas no luck. Anyway 
then comes LOWLIFE who are sorta straightforward simplistic punk 
rock, buried under a sludgy production job which doesn’t help, but 
just punk really. THE PEDANTICS are the poppy kids of the bunch, 
like a sappy GREEN DAY with a little more grit HOMEBREW are 
pretty funny and snotty Oil music, “Fuck ‘n’ Drink* had me hooting 
and “Fuck Guttermouth" reads like one of our reviews of said band. 
SICKSTY NINE when they do fast punk sound good and the pissed- 
off female vocals work well but when they ease things into a more 
TILT-like sound on “Nicole’s Poem’ it just falls flat, the power fails 
and the vocals go flat. And finally you get the excellent DROPNOSE 
who stand out head and shoulders above the rest, not just because 
they have thick and crunchy production but because they just plain 
rock. Go read their other review to see how much. It’s a pity that 
every band on here besides DROPNOSE have such weak and listiess 
production because I’m sure with a better job they would really have 
sounded way better. Not a bad document nonetheless though. (RR) 
TOE-TAG, Jowler Mill, Jowler, Halifax, HX2 6TB, UK. 


VICE SQUAD - “Resurrection” CD/ 48:50. 

Witness this: for the first time ever I am implementing my boycott of 
bands who have those “look-at-us-and-our-friend-being-silly-and- 

























drunk’ collages. And that means this is probably the best review 
VICE SQUAD will ever receive in Fracture. (RR) 

RHYTHM VICAR, Unit 15, Bushell Business Estate, Hlthercroft, 
Wallingford, 0X10 9DD, UK. 

VICE SQUAD - “Resurrection'’ CD/ 48:50. 

Oh god, I just vomited all over my shoes. Sorry, but unfortunately 
that’s the effect each and every new VICE SQUAD album has on 
me. From the horror laced drum machine intro, complete with female 
Metal Mickey on vocals, right through to another rendition of the 
truly terrible 'Princess Paranoia’ (which was on their last dismal 
album), “Resurrection’ is just a fantastically outrageous pile of shit. 
And the inlay looks like a collage of stills from “Day Of The Dead" - 
not a pretty sight at all. And by the way, I just threw up again. (MD) 
RHYTHM VICAR. 


WHERE FEAR AND WEAPONS MEET - 'The Weapon” CD/ 21:30. 
After kicking off with a blatant ONE LIFE CREW riff, Florida’s most 
old school bring it on in a total YOUTH OF TODAY, JUDGE, INSTED 
way, not pausing their furious straight ahead style for long enough 
to lose your attention. Even the slower, chunkier sections smack of 
GORILLA BISCUITS and BOLD, and the fucking thick basslines, 
groovy as hell build ups, and scorching guitar work make this one 
stunning full lengther. The inlay takes the form of a mock newspaper, 
where the song lyrics are laid out like stories, and I've just spooked 
myself up 'cos the date on the newspaper heading is actually today. 
Everyone knows someone like the guy described in ‘The Man Who 
Knew Too Little.’ Other song topics include friendship, freedom of 
speech, and keeping a positive focus on your fife. WFAWM are one 
superb band. (SM) 

REVELATION. 



VICTORY AT SEA ■ “The Dark la Just the Night” CD/ 42:58. 

Well I guess a quick look at VICTORY AT SEA’s thankslist will give 
you a good idea of the sound they create as it includes JUNE OF 44, 
RETSIN, SHIPPING NEWS and the RACHELS amongst others. 

Problem is that VAS really just don’t have the_that those 

bands have. I left that blank because the fact is that I don’t quite 
know what is missing, or indeed what those other bands have that 
make them so much better, it’s some indefinable quality. VAS are 
moody and lethargic, with solid rhythms and an eclectic guitar that 
skims over the top of it, and Mona’s vocals are both brooding and 
powerful, but it just didn’t stir anything inside me. “Ghost Like You’ 
with it’s haunting viola and keyboards sounded much better, full of 
melancholia and despair but alas it’s just one track out of ten. Far 
from the best thing I’ve heard on Slowdime. (RR) 

SLOWDIME, PO Box 414, Arlington, VA 22210, USA. 

WALLRIDE - "Will Last Forever...” CD/ 50:29. 

There’s definitely some good points here, the music is really catchy 
and well played (kinda like a poppier BAD RELIGION meets 
DESCENDENTS), and the band have some good influences indeed. 
What has pretty much killed it for me though is the overload of cover 
versions (GORILLA BISCUITS, DESCENDENT, 7 SECONDS, COCK 
SPARRER) and the vocals. Now I ain’t one of these chumps who 
says ridiculous things like, “/ hate all female vocals ’ as some of my 
favourite bands have the best female vocalists ever, but WALLRIDE’s 
are really bad. Sorry. They whine and whine, and are even more 
nauseating than Kim Shattuck! Really, they do make me want to turn 
off the record, which is a real shame. I’d rather just listen to those 
bands covered, not second rate covers of total classics (MD) 
BRONCO BULLFROG. 

WANNA-BES - “Saturday Night” 7”. 

Actually, it’s Tuesday, about ten to midnight but whatever, this seven 
inch is definitely my style kids! The WANNA-BES sound like a more 
fuzzed out, RIVERDALES; ie. they sound like the RAMONES 
basically. As in there’s no WEASEL punk thing going on, this is just 
right back in time... as I said, whatever, it’s late, I gotta eat, but I will 
say that this is worth a listen, and with the cool green wax it comes 
on, it’s as easy on the eyes as it is on the ears. Uh... cute... (MD) 
MUTANT POP, 5010 NW Shasta Ave, Corvallis, OR 97330, USA. 

WASTE - “Therapy” CD/ 21:08. 

Fucking chunky slab of metal this. All the thickest riffing from PRONG 
or maybe PANTERA coupled with an industrial edge reminiscent of 
BLOOD FROM THE SOUL and early FEAR FACTORY. This 
particularly reminds me of HELMET on 'Strap It On’, and the drummer 
I think wants to join OBITUARY! The vocals tend to be a bit on the 
quiet side, and are also a bit one dimensional, but the guitar work is 
spot on. No lyrics or anything but I think this is perhaps only a CD 
demo. Nice one. (SM) 

Patrlzlo Pappalardo, C.P 71, 95021 Aclcastello (CT), Italy. 

WEAKLINGS - “Just The Way We Like It” CD/ 29:33. 

Hmmmm, what can I say about this? Whoever wrote the lyrics to 
‘That Curl Of Mine’ obviously thinks he’s sex on legs. Are the 
WEAKLINGS a punk band? Lyrically they have more in common 
with AC/DC and MOTLEY CRUE - all sex, gigs and what not. That 
stuff sure is boring to say the least, especially when it’s done by twits 
like these guys. The music is a cross between the RAMONES, AC/ 

DC and a bit of POISON IDEA. They remind me a lot of that band 
ZEKE who had a CD out on Epitaph last year. Grow up you silly 
arseholes. (MH) 

JUNK, PO Box 1474 Cyrpess, CA 90630, USA. 


WHIZZWOOD - “Anyone for T?” CD/ 20:03. 

Apparently it’s another word for skateboard, in case you were 
wondering, but that’s some weird alien culture as far as I’m 
concerned. Starts off seriously ominously with some lame ska crap 
that had me shuddering but then they totally redeem themselves by 
launching into the excellent melodic hardcore of “Babstab" with it’s 
great opening salvo of “Racist homophobic piece of shit, I’d like to 
smash your face ini’, now that’s the kind of lyric you need to start a 
record. And then before you know it, with two verses and two 
choruses whipped through it’s over in 30 seconds or so. And so 
WHIZZWOOD continue with a great mix of speedy hardcore and 
infectious pop hooks, coming off like a young GOOD RIDDANCE or 
maybe the BROADWAYS, who are two very fine reference points, 
especially the latter. “Frank" is a great mid-paced song with some 
excellent- gravelled vocals and “Lost Unity’ even does a faux-pas 
take on OPIV. Okay the production really does bite the big one, but 
it’s more than made up for with sharp songs, strong vocals, hooks 
galore and sheer enthusiasm. (RR) 

LITTLE PSYCHO. 

WOOD, JEN • “No More Wading” CD/ 48:17. 

Records with silver packaging are invariably good, and JEN WOOD 
is no exception to that rule. Just a girl and a guitar, but packed with 
more passion, emotion and beautiful melodies than most bands. In 
order to pull off a full album of solo acoustic songs you have to be 
exceptionally talented, and this just shines through on every song of 
“No More Wading”, since the guitar is not only played with precision 
and style, but Jen’s voice is like honey: it rises and falls from breathy 
whispers to full-throated purity. Each song on here emits a enveloping 
warmth that will just melt your heart Some records are nice in all the 
wrong ways, but in JEN WOOD’S case this is nice in the best possible 
way, it’s just beautiful. (RR) 

TREE, PO Box 578582, Chicago, IL 60657, USA. 

WORM ■ “Mullet In The Head” CD/ 33:48. 

21 tracks here by WORM, oh goody. This kind of pop punk leave 
very little impression on me. When you’ve got that many songs all 
sounding so similar it gets a bit much and I’m sorry but when I hear 
that violin that crops up on a few tracks I really feel like retching. 
WORM play half decent SCREECHING WEASEL pop punk that I 
could handle in small doses but 21 tracks? I’m sure even a hardened 
WORM fan would find this hard to listen to in one sitting. (DT) 

SID, 71 South Crescent, Chesterfield, S44 5EQ, UK 



X-RAYS - “Going Postal” CD/ 21:31. 

More of the usual high-octane garage punk X-RAYS who seem just 
as consistent in their music as the fact that it will feature some 70s 
soft-porn pic on the sleeve. This just sounds raw as hell, like those 
early NEW BOMB TURKS 7"s before they went pop, with nasty jagged 
punk rock, and snotty marlboro-smoked vocals. The bass sounds 
as though the pick-ups are totally fucked, and the mix is a total garage 
job, and 12 songs in a shade over 20 minutes will give you some 
idea of the rate that they’re spat out'of the speakers. Nothing new, 
nothing amazing, nothing terrible, just the X-RAYS doing what they’re 
good at. (RR) 

SADDLE TRAMP, PO Box 5412, Nottingham, NG1 6HT, UK. 

ZEN GUERILLA - “Trance States In Tongues” CD/ 38:56. 

I know a few people who just couldn’t get into this or in some cases 
just didn t get it full stop. Which to me seems odd, because really, 
what is there not to get about ragin’ rock music? Okay so ZEN 
GUERILLA maybe aren’t playing it totally straight, the vocals have a 
demented madman’s drawl to them, like some zombie of Elvis 
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awakened from it’s slumbers, and the odd squealing harmonica 
occasionally enters the fray, but really just is straight-up heavy and 
fucked-up rock ‘n’ roll with a huge amount of emphasis placed on 
the rock. Man, just crank your hi-fi up until the speakers actually 
move across the room, then play “Slow Motion Rewind and then tell 
me that you can’t get into this... it will rock your unconverted assl 
“Trance States..." sounds a shitload better than the previous ZEN 
GUERILLA stuff I’ve heard, it’s just got so much more unbridled power 
and a fat rock swagger, and really wouldn’t sound out of place on 
Man’s Ruin. It’s the sort of life-affirming music that makes you want 
to buy your own 2k PA rig, just so you can wind it up loud and punch 
holes in your neighbours walls. Rock ‘n’ roll like it should be - fucking 
rocking! (RR) 

EPITAPH EUROPE. 


DEMO TAPE REVIEWS 

CLEATUS - ‘‘Dhoble Itch”. ^ 

I like CLEATUS, they are cute dudes and send funny letters to me 
when they send demo tapes in. They are also one of the most under¬ 
rated pop punk bands in the UK. At times they sound a little like a 
beefier, more SNUFF influenced TRAVIS CUT (when the other one’ 
sings!) and, at others, well... they sound like CLEATUS! And that’s a 
good sign indeed. The stuff here ranges from songs from 1997 (The 
Agony Of Man Sessions? - you are taking the piss outta me, right?!) 
right up to 1999, and the whole way they are just tight as fuck, totally 
catchy and damn, I just can’t believe these tracks aren’t out on records 
or CD’s anywhere, someone somewhere needs to sort this out big 
time. Anyway, the production on this is top notch and I d say it s 
worth sending off a few quid for your own copy, for 'Beeper Bus’ on 
it’s own will blow you awayl Top stuff. (MD) 

Matt Allgood, 20 The Meadway, Cuffley, Herts, EN6 4ES, UK. 


what I’m always whining on about and carved their own little niche, 
because although their sound is comprised of elements of old 
formulas, theyVe melded them together to form a pretty fresh sound. 

A song like ‘Shy Away’ had me tapping my foot, humming along and 
headbanging all in the space of three minutes. Take it as a compliment 
or not, but this is the sort of hardcore that could make it big and I’d 
still think it was really good. Very slick indeed. (RR) 

Jim Williams, 373 Newport Rd, Roath, Cardiff, CF24 1RN, UK. 

GOT MILF? - “$ rr. 

Ha, now these are one crazy bunch of dudes. I swear it they are 
fucked, in a nutty sort of way. All the think about is girls, sex, jerking 
off and all the odd ball freaks they come in contact with. How do I 
know this, well there are 29 songs on this CD to prove it. They play 
fast melodic punk with lots of pop sensibilities. It’s actually pretty fine 
and dandy, enjoyable and punk as hell. No polished shit here, but 
moving all the same. If Dave has scanned the cover of this then look 
at it and it will tell you all you want to know. It appears to be a pretty 
DIY release with it’s copied cover. Haven’t got a clue what label it is 
on as there is no address. (MH) 

Gotmllf@hotmall.com. 

GRAMPUS EIGHT -“S/T”. 

These folk have definite emo pop yearnings, that’s for sure, and 
they’ve come up with some good songs too. Now, I don’t quite know 
how this was recorded, but I swear there’s a drum machine 
throughout this tape, it sounds really odd, and on some of the 
mellower moments I actually thought I was listening to 'ambient 
techno’! I think that maybe It's just the recording or something though? 
I’m sure a few of these laid down on vinyl with a real drummer will 
sound pretty cool, but please DO NOT record the vomit inducing 
acoustic track at the end (I know it’s a cover, but it still sucked!) or 
any other acoustic material for that matter. File this one under “I’m 
very interested to see how this band will grow." (MD) 

Mark, 166 Melwood Drive, West Derby, Liverpool, L12 4XH, UK 


COWTIPPER - “Get the Gist”. 
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when they went cowtipping, but tipped it the wrong way onto it’s 
head, then they tipped it onto if s side and trapped Beavis underneath 
it That cracks me up to this day but is of course of little relevance to 
this review. Anyway, five tracks of solid and melodic pop-punk with a 
few hardcore leanings. The production is great, as is the tightness 
and overall talent but originality is where this is lacking. Because as 
good as COWTIPPER are there’s just nothing new about them, it's 
like so many other bands that are equally as good but equally as 
generic. For reference points see just about any band on Fat Wreck 
or some of the older (good) Lookout bands. I didn’t get why the word 
‘fuck’ was censored to Tck’ on the lyric sheet though, cuz if you 
want to sing ‘fuck’ why not write ‘fuck’ too? If the pop-punk thing is 
your ass-slapper, then check out COWTIPPER by all means, they’re 
as good as any other you’ll find. Comes on CD burned disc. (RR) 
0117 9761921 (Toby) or www.cowtlpper.homepage.com 


INSIDE RIGHT - “S/T”. 

Been hearing a lot about INSIDE RIGHT who seem to be playing a 
lot of gigs and winning over everybody that hears them tool And 
count me as one of them, because I am seriously impressed. These 
guys play totally rocking, totally melodic and totally powerful indie- 
rock, and the blend just works a treat. It’s the sort of sound that you 
can’t help but love the first time you hear it, because the melodies 
and hooks are just pinned right up front so that they’ll snare you on 
the first listen, and keep you pinned down through all three songs 
just because you want to hear another one of those harmonies or 
powerful choruses. If you’ve been lucky enough to hear a band like 
TUGBOAT ANNIE then you’ll know what I mean. As another 
reference, you can place INSIDE RIGHT in the same bracket PYLON 
too, as they both have those poppy melodies perfected. Just three 
tracks but I could have done with plenty more. (RR) 

Dave, 11 Court Lane, Wolstanton, Newcastle, ST5 8DD, UK. 
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FETUS EATERS - “S/T’. 

Bastards. Really. Funny bastards too. That’s the first thing I said 
when I heard this. ANAL CUNT style blast beats, and gravel throated 
vocals, which are kinda quiet, but sick nevertheless. Everything else 
is literally at blast speed all the way through, and the lyrics are 
preposterous, eg. “Eye scream truck fuck yer mom, & oh by the way 
I’m Satan." They do the intro to ‘One’ by METALLICA before 
completely pulverising it and merging it with yet another blastathon. 
It’s actually pretty entertaining. A fast TASTE OF FEAR spring to 
mind as a comparison. With the amount of goofing around featured 
on this tape, I’d say FETUS EATERS are just having a laugh, judging 
by the song featuring a harmonica. I think there’s a flute in here 
somewhere too, and I’m trying to convince myself I didn’t just hear a 
violin. They are just making the most preposterously offensive grind/ 
death metal that they possibly can. Maybe they are just having a 
game of dares with each other? (SM) 

PO Box 6488, Burbank, CA, 91510-6488, USA. 

FISHTAKE - “Ensure This Is Your Medicine”. 

Surprisingly good for a band called FISHTAKE, and an incredibly 
well produced package for a demo tape: colour inlay, chrome tape 
and better production than most ‘big’ bands. And the music really is 
pretty fucking cool too, an intriguing mix of indie and hardcore that 
actually blends together a lot better than you’d imagine so that every 
time the indie sounds like it’s gonna go all wussy, it breaks into some 
thick, fast and melodic hardcore sections. FISHTAKE have done just 


LUBA BURRUGA-“S/T’. 

My oh my, does the first song suck. It’s a sort of hardcore rap song 
with dance beats that smacks totally of SENSER with Ali G on vocals. 
This is not good. Funny thing is, that after this it launches headlong 
into a breakneck punk song that sounds really good, those Ali G 
vocals have become powerful and snotty snarls and the rest of the 
band have cranked into 10Omph melodic and catchy punk. And the 
song after that they just get faster and more hardcore, powering 
along at a furious rate before it drops into a jazzy little middle section, 
a sharp rock ‘n’ roll break then back into the punk rock blur of riffs. 
What I’m getting at is that LUBA BURRUGA have got a lot of things 
going on in their punk rock, and they’re all good things too, because 
the last three songs really are pretty fucking good. But as for the 
abortion of an opening track... yuk. Skip that track and enjoy the rest 
you will. Really good production job too. (RR) 

Donagh, 31d Golders Way, London, NW11 8JX, UK. 

MINDJUICE - “S rr. 

This is crap. Sorry. Imagine a really tone deaf TOOL jamming with 
KYUSS’ bassist, who in turn is turned up much louder than everyone 
else. The guitars sometimes let the bass go off on its own, and 
sometimes join in the musical confusion. In the meantime the singer 
warbles, shrieks and just comes in seemingly wherever he likes. 
There’s such big, boring gaps between his parts that I get the 
impression that maybe he kept leaving the room to put the kettle on, 
or gets so bored by his own bands long, meaningless riffs that he 



















had to simply get away from them. I bet he went in the other room 
where there’s a dart board with photos of the rest of the band on it 
and used the time wisely to try and hit each one of them in the 
eyeballs, forehead and testicles with as many darts as possible. Track 
2 is an instrumental, which leaves you thinking at the end what was 
that all about? This thing is so fucking boring and lacking in any form 
of feeling that I wonder how they can possibly get through their own 
songs without nodding off. (SM) 

Interactive, 5 Doods Road, Relgate, RH2 ONT. UK. 

NONE SHALL PASS • “Covered In Grief. 

Ugh. This sounds very rough and confused. Too many different vocal 
styles trying to merge. The CANNIBAL CORPSE style growl sounds 
cool, but the high pitched thing that’s going on here sounds like a 
dog yapping. The guitars are really metallic, but the crappy sound 
unfortunately hampers their listenability. It’s a real shame cos 
underneath all that is a band with devastating riffs, some brilliant 
dynamics and brutal breakdowns. Someone just take the plunge and 
put them into a real studio which will do justice to the dark, brooding, 
sinister new school hardcore that this band are struggling to produce. 
Comparisons, are LENGTH OF TIME, NEGLECT, OBITUARY and 
IRONSIDE, this band just needs time to hone their style more. (SM) 
Tom Claerhout, Oude Voordelaan 26, 3080 Tervuren, Belgium. 

NORMA JEANS “Valentines Day Massacre”. 

I’ve come to the conclusion that I can only take so much of this sort 
of stuff. Now I ain’t saying the NORMA JEANS are crap because 
they ain’t, it’s just the whole pop punk, meaningless lyrics scenario 
especially prevalent here in the UK. I’m just utterly bored with it and 
I was bored with this I’m afraid. Occasionally I get turned on, but not 
with the first side of this tape. The second side is a slightly different 
kettle of fish because it’s about seventeen covers of mainly 
RAMONES, DICKIES stuff. They passed by me a bit, but the covers 
of the DEAD KENNEDYS ’Moon Over Marin’ and VIBRATORS 'Baby 
Baby’ were good efforts. Sadly, though, they committed the ultimate 
sin and tried to do SLF’s 'At The Edge’ - Another good effort, but 
some things are best left! (GS) 

4 Clarence Street, Nuneaton, Warks, CV11 5PT, UK. 

NOT WAVING BUT DROWNING - “Unforgettable Fear”. 

I’m getting some great demos for review this issue and this is the top 
of all of them, because this is just fucking amazing. Better than a lot 
of the records I got for review actually. But then again, if memory 
serves me right NWBD have been around a little while now so maybe 
this is more of a cassette record than a demo - the quality certainly 
bears testament to that theory, with it’s pro-cover and tight as hell 
production too. Six songs of crushingly powerful and passionately 
heavy hardcore that tears through metallic riffs at a crazy pace. The 
singer both sings and screams his lungs out, in a style akin to BOY 
SETS FIRE less a little of the emo of said band and a little more 
harshness too. I think these guys have a record out on Household 
Name so check that, and check this out too, because you need 
everything NWBD have recorded. Amazingly great hardcore. (RR) 
1109 Madison, St Charles, MO 63301, USA. 

OVERSPILL - “Kono Yaroo". 

What a good sound this band has for a demo. They could (and 
should) put this out on CD. Fast paced punk rock, with a good British 
vocal style, not too melodic, but not too snotty. Filled with hooks, 
these songs are well put together. This band is itching to do more 
than just a demo by the sound of it. There’s lyrics too which is rare 
for a demo, unfortunately I can hardly make them out ‘cos the print 
is thin and tiny. OVERSPILL are very promising. (SM) 

Glbby, 50 Don Drive, Cralgshlll, Livingston, EH54 5LW, UK. 

PRETTY GRIM • “Make The Fucker Squirm”. 

Ten years ago I probably would’ve thought PRETTY GRIM were totally 
amazing. 3 songs here, all with an early eighties punk feel to them, 
kinda like CHRON GEN. PRETTY GRIM also have a heavy metal 
side to them though, there’s some serious rock guitar action going 
on here. That name as well, QUIET RIOT, NIGHT RANGER, PRETTY 
GRIM, NASTY SAVAGE... you see a pattern developing there? They 
do what they do quite well, but that’s about it. (DT) 

NO ADDRESS. 

SCUTTLE - “S/T”. 

Yet another band from that seaside hotbed of punk rock, Brighton, 
and SCUTTLE are one of their best. On this debut demo (I think) 
they offer up five tracks of rocky and poppy hardcore, that shows a 


whole lot of talent and even more promise. Opener ‘Contrition’ is 
probably the hardest of the lot, with an aggressive chorus, a nicely 
contrasting indie-rock beat and a clean poppy middle section. But I 
think SCUTTLE are at their best when they’re playing the mid-paced 
and rockier punk on a song like ‘The Austin Theory’, which shows off 
the power and confidence that these guys have. My only complaint 
would be that there’s not a lot of range to the vocals either in pitch or 
volume, it would have been good to hear a little more dynamism in 
them (and a little less reverb too, but blame the engineer for that 
one!) that in turn would make the whole band sound a little sharper 
and varied. A band like SAMIAM shows off how this really adds an 
extra dimension to a band. But hey for a first demo, this is very 
impressive and it sounds as though SCUTTLE are only gonna get 
better with time. Good stuff. (RR) 

61 Kimberley Road, Brighton, East Sussex, BN2 4EN, UK. 

SICKNOTE • “Short Love Songs”. 

Six songs of pop-punk that sounds sorta like SCREECHING WEASEL 
or THE QUEERS in their less RAMONES styled times. You know the 
score with stuff like this, it’s poppy, it’s catchy, it’s singalong, it’s foot¬ 
tapping and it’s also very generic. Of course my enthusiasm wasn’t 
aided by the weak and muddy production and the fact that the tape 
volume kept coming in and out so I could hear Annie Lennox in the 
background. Hmm. (RR) 

01276 502076 (Dave) 

TUTSIS “Stick With It”. 

This is another case of don’t judge the book by the cover. I thought 
this might be just another tape of pop punk junk but, surprise, surprise, 
no! OK the song titles give it away that they ain’t serious but the 
music is pretty punchy punk with excellent use of sax. The vocals 
are split between male and female (a couple of tracks each) and this 
gives an added ingredient - variety. Precious little info on this band, 
but I’m assuming they’re American looking at the phone number on 
the cover. If you know your US area codes you might be able to 
narrow it down. (GS) 

All Info: 413 739 3740 

WATERFALL - “S/T”. 

Remember the cool band CURTIS that was reviewed in the demo 
section a few issues ago? Well they split, and fortunately some of 
the members decided to grace your hi-fi with an even better new 
band called WATERFALL who just rock, totally. They’re a band that 
mix up so much stuff that it’s hard to know where to begin. The first 
track is like CHRISTIE FRONT DRIVE gone totally hardcore and 
heavy, a weird concept I grant you, but actually accurate when you 
hear the song itself: an instrumental contrast of complex thick 
hardcore and stripped-bare poppy jangles. The second song is 
another powerful and thick song, with vocals that are as abrasive 
and larynx tearing as SERENE and also as smooth as honey in the 
blink of an eye. And it just works great over the pounding / poppy 
music. Third up is a sprawling song of melodic and crushing hardcore, 
dipping into a rambling bass ending just to throw you and finally the 
last song is the poppiest of the lot, with a beautifully good middle 
section bringing to mind a lot of the new generation of emo-pop 
bands, and an fx soaked ending with guitars flailing off in all directions. 
WATERFALL are totally original and it’s great to hear new bands 
really trying to push back a few boundaries. It’s just a shame it’s 
marred by below-par production. Looking forward to more. (RR) 
£1.50ppd from: 14 Whaggs Lane, Newcastle, NE16 4PF, UK. 

WHIPPASNAPPA - “Indestructible”. 

This is actually an ‘advance’ cassette for the album, but anyway... 
remember back in issue two we had an interivew with a great band 
called BURNSIDE? Well for some strange reason, their album never 
came out (and it was really good too), they split up and now, 
completely out of the blue comes the dreadfully named 
WHIPPASNAPPA which features BURNSIDE lead vocalist Rid. So 
that’s the history anyway. Musically, this is way poppier than 
BURNSIDE were, but that sound is still kind of there and indeed a 
couple of tracks from the never released BURNSIDE album are re¬ 
recorded here. But that’s about as far as my descriptive skills can 
take me, because WHIPPASNAPPA sound pretty much not like 
anyone else at all, they have an aura of mature pop punk fans, people 
who are trying to take that whole sound in a totally different direction. 

I have to say it sounds good, very anthemic, well paced, very 
distinctive vocals... I’m looking forward to the ‘proper’ version of this 
anyway, and that’s as much as I can say! (MD) 

NO ADDRESS. 
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FANZINE REVIEWS 

CARRY NO BANNERS #1/18 pages/ A4/ copied/ $2 post-paid. 

This just goes to show how cool you can get a zine looking with just 
a typewriter, some glue and the use of a photocopier, because 
CNB has great stark ‘punk-looking’ layouts. This debut issue 
features no interviews or reviews for a number of reasons, so 
instead is just a collection of articles, all of which are well written 
and researched. The largest of these is a piece about the death of 
Swedish comics through the censorship of a group named 
Folkaktion mot Pomografi, which seeks to root out any reference 
to sex or even sexuality in comic art, and take the artists and 
publishers to court. And you thought Sweden was liberal about 
sex. There’s also good articles on the hidden side of Cuba and it’s 
obsession with Che Guevara to the point that there’s even a school 
with the buildings arranged to resemble a profile of Che from the 
airl And finally a piece on the tracking and of people throughout 
Europe by the EU’s new computerised information system. Good 
articles, good ’zine. (RR) 

Karl Backman, Perjansvagen 1, 903 55 Umea, Sweden. 

DO THE DOG #14/16 pages/ AS/ printed/ £5 for a 5 Issue sub. 

This is the 'zine to get if you want to know what’s happening with all 
your favourite ska bands and ska labels, as well as more obscure 
ska from all over the world. ‘Do The Dog’ doesn’t stick to the usual 
zine format, There are no interviews and no columns just information 
and nothing else. Starting with the UK ska scene, crossing over to 
Europe then America and gradually making it’s way around the 
world. 5 for a 4 issue subscription may seem kinda steep for a zine, 
but what you also get is regular updates of the ‘Do The Dog’ mail 
order list, which has loads of ska at dirt-cheap prices - how does 4 
CD’s for 20 sound? If you’re into ska and want to know what’s going 
on then you shouldn’t be without this. (DT) 

Kevin Flowerdew, 26a Craven Road, Newbury, RG14 5NE, UK. 

DRAGG #2 1 12 pages/ A5/ copied/ lOp & SAE 

A mini-zine but that’s not to say a quick read because the type and 
layouts allow for plenty of text, which is just as well when it’s an 
excellent interview with SUN FACTOR, who talk a lot of sense 
throughout. There’s also a smaller interview with WORM that’s fine 
if a little dated. Oh and there’s a article about some wanker PA guy 
that they worked with once; in my experience the majority of those 
freelance PA guys (that always wear t-shirts with their company 
name on like “Bearded Bastard PA Hire’) are wankers, because 
they’re failed rockstars. It’s just a theory though. Also has a decent 
amount of record and zine review. And all for lOp too. (RR) 

33 Queens Road, Kenilworth, Warks., CV8 1JQ, UK. 

FLASHING ASTONISHER #12/ 78 pages/ Ml copied/ $2 & IRC. 

Absolutely massive ‘zine from one of the guys that’s in the band 
FLASHING ASTONISHERS (gee really?) who are reviewed 
elsewhere, and y*know I totally loved their record and I totally love 
this too. There’s just so much to read in here that it’ll take you a few 
weeks of flicking through it before you can be confident that you’ve 
read everything. Quality in-depth interviews are with FUGAZI, 
MOGWAI and SIDEDOOR JOHNNIES, and all of the other regular 
fanzine things are in here too; letters, reviews, columns, articles, 
fiction, etc. but the difference with most zines and Flashing 
Astonisher are that all of these features are written in a personal 
and anecdotal style that makes for excellent, amusing and addictive 
reading. I found myself reading live reviews of bands I’d never even 
heard of just to see what had happened that night besides the 
actual gig. The columns are of a pretty consistently high standard, 
as are the articles which include an excellent one on China’s 
persecution of Tibet, as well as more lighthearted ones that had 
me grinning. Layouts are kinda sloppy cut ‘n’ pastes but totally 
readable and apparently next issue it’s gonna fully DTP layouts 
which should look neat. Yep, a very fine zine and pretty damn cheap 
for the amount of quality reading contained within. (RR) 

PO Box 70, Syracuse, NY 13210-0070, USA. 

FRAME 609 #3/ 52 pages/ A5/ copied/ $2 & IRC. 

Wow, this is a really great zine and so packed with writing that it 
feels more like a book when you’re reading it. Basically, Frame 609 
began when Mike was writing letters to all of his friends and realized 
he was telling them all the same things and the same thoughts. So 
rather than keep repeating himself, he decided to write them all 


down, put them together into a zine and print them. And fortunately 
for those of us who aren’t a direct friend of Mike’s he allowed us to 
read them too. There are excerpts ranging from just a few sentences 
to pretty big entries and the cool thing is that none of these are 
really sappy rambles or deep arty thoughts, they’re just tales and 
anecdotes about everyday life for a punk kid in America: going to 
shows, working, getting drunk, meeting people., you know the stuff. 
Mike has a good writing style too, that means his pieces can be 
anything from hilarious to insightful. No adverts, no interviews, no 
reviews, just straight up honest prose. Yup, Frame 609 has masses 
to read and all of it great. (RR) 

Mike, 184 Oak Hill Road, Concord, NH 03301, USA. 

FROM INSIDE AS WELL/ 64 pages/ AS/ book I £4.00 ppd. 

As stated, this is actually a book which was accidentally omitted 
from last issue and is in this section as we simply don’t have space 
for a whole book review section (by the way, we will next issue, we 
have a fuckin’ pile of the things here nowl) Anyway, I wouldn’t be 
surprised if you have this already, as I know it's going into a second 
pressing pretty much as we speak. What you get with "From Inside 
As Well’ is a ‘split’ book, featuring creative writing from two of the 
UK punk scene’s longest surviving guys Dave Stuart and Tony 
Whatley. Tony is also behind Suspect Device fanzine, and Dave, 
well Dave is what we in the trade call a fanzine whore! His writing 
can be seen in every ‘zine from Vision On to Suspect Device to 
Fracture. Dave’s half is more like two thirds, and is the stronger of 
the two writing styles for me, the stories are either exact, elaborated 
or just totally made up (I presume?) and fall very much into the 
realm of the personal - most of the writings are short and to the 
point, meaning you never tire or get bored but even the longest, 
"Ride A Fucking Bike", is short and entertaining enough to keep 
you engrossed, especially with great lines like, "She told me a week 
later that she felt strange about having sex with a ’horny cripple’... 
she says the nicest things to me". Tony’s writing is also personal, 
but his style can be more like poetry at times, and in general his 
output seems more random and down to earth. A short review here 
cannot do this book justice, I suggest if you like either of these as 
writers then you really need to pick this up. DIY as fuck and a great 
piece of work overall. (MD) 

PO Box 295, Southampton, SOI 71LW, UK. 

GADGIE #8/ 28 pages/ A5/ copied/ free with postage. 

This has a very simple layout which to honest is a little boring to 
look at but as far as content goes Gadgie is a great ‘zine. Lot’s of 
articles on stuff like football violence and apocalyptic films like Mad 
Max and 2019 (which if a fucking dreadful film). There’s an interview 
with NORMA JEANS as well as record reviews, ‘zine reviews and a 
few book reviews. This is a decent read. (DT) 

16 Haven Hall, South Square, Boston, PE21 6HX, UK. 

GRINNER #7/ 24 pages/ A5/ copied/ 25p & SAE. 

GRINNER is a great little cut and paste ‘zine that has nothing much 
in the way of punk in it but is funny as fuck and just totally dumb in 
every way. Most of this is hand written and I love the way it’s been 
done, every other word has been written in a different style which 
makes it look kinda messy but in a really good way which doesn’t 
make it hard to read at all. There’s a funny account about how the 
UK’s most loved band SHITTY AND THE POOBOYS came into 
being. The best thing in this has to be the list of genuine questions 
and answers from Family Fortunes. I have to give you one of them, 
Question “We asked 100 people to name a dangerous race’ (as in 
sports race) Answer “The Arabs’. Grinner’s even got Derek and 
Clive on the back cover, definitely worth 25p. (DT) 

75 Wlnsover Road, Spalding, PE111EQ, UK. 

JUNGLE JIM 821 48 pages/ A5/ printed/ £1 & SAE 

Fuck, this is awesome! I got given this for review at the Garage all- 
dayer earlier this month, and my jaw nearly hit the floor when I 
flicked through it. “Shit, you must have spent ages putting this 
together!’ I said to Simon. He shrugged and said “Not too long.." - 
the guy is so modest! And then when I showed it to a few other 
people they all immediately went and bought a copy. Yep, it’s that 
impressive. This second issue of Jungle Jim almost feels more like 
a package than a fanzine because it has so many amazing layout 
and design tricks - like the brown paper wraparound sleeve, the 
intro pages with cut-out windows revealing graphics behind, the 
extra edges to pages that fold in on themselves, the envelope 
attached like a photograph in an album that contains a two-page 
letter to the reader and so much more. Plus even the regular page 






























layouts are beautifully done too. And hey, guess what? The writing 
totally matches this aesthetic feast, with excellent interviews with 
DISCOUNT, MU330, STEPTONES, BELVEDERE and DOUGLAS 
along with a few cool columns, reviews and of course the ongoing 
Hong Kong cinema biography. It’s fanzines like this that totally 
inspire me from day to day; to see the amount of work that one 
person has put into a project like this just fills me with an enthusiasm 
and vigour for the whole punk scene. This is possibly one of the 
best DIY fanzines I have ever seen and you would just be so stupid 
to not see this for yourself. Incredible. (RR) 

Simon Graver, 9 Henry Preston Road, Norwich, UK. 

M ANGELS LA KT #1/ 56 pages/ AS/ copied/ $3.00 ppd. 

Done by a couple of mad crust loving punks, firmly into brutal music 
from Japan, Scandinavia - pretty much international really. Pretty 
basic interviews with DISCLOSE, CFDL, TUOMIOPAIVAN LAPSET 
and STATIC WANKERS. Lots of stuff on Japanese hardcore - they 
love their Japcore. You also get some columns and stacks of 
reviews, all put together in true cut’n’paste fashion. Not a bad first 
issue, looking forward to seeing how it grows. (MH) 

PO Box 580402, Minneapolis, MN 55458-0402, USA. 

MEDIUM OF EXPRESSION #1/ 28 pages/ A5/ copied/ £1 & SAE. 

Another new UK zine lands in my lap. Tidy. This neat little debut 
issue contains interviews with DILLINGER ESCAPE PLAN, CAVE 
IN, SHAI HULUD, FURTHER SEEMS FOREVER, IN MY EYES, 
and Gravitate records. What a fucking pedigree! The font sizes are 
just right, and it’s all neat and well ordered, but there s a lack of 
photos (hey Matt, get someone to scan some photos for you in 
black and white, then they don’t look as shitty as photocopying the 
actual prints). A couple of columns or features on things other than 
just bands and music would have gone down well, but there’s plenty 
of time for this 'zine to expand and broaden its content. Some in 
depth, useful and honest reviewing sets this ‘zine up as being 
another promising hardcore publication. (SM) 

Matt, 16 Holne Chase, Morden, Surrey, SM4 5QB, UK. 

ONLY A PHASE #4/ 64 pages/ A5/ copied/ £2.00 ppd. 

Ha ha. This 'zine introduces itself as the immature, infantile and 
illiterate Only A Phase. There’s another little zine within this as well, 
calling itself The Days Anew. It’s a great zine, containing cracking 
interviews with CHALKLINE, STROKE OF GRACE, FAST TIMES, 
LIAR (a bit confusing - “I’m kinda pro-life. I’m pro death penalty" 
What the fuck?) and FLOORPUNCH (very good, covers the whole 
FLOORPUNCH vs BY THE GRACE OF GOD / BOY SETS FIRE 
row). Other stuff here includes some great columns, reviews, 
stunningly clear photographs, a real neat slick layout and a piece 
on the Westside hardcore scene. Awesome zine. (SM) 

Karsten C Ronnenberg Rehmannstrabe 10 52134, 
Herzogenrath, Germany. 


myself looking for reviews with a score of less that 5/10 just to read 
and laugh at the slatings that Trev has handed out to the unfortunate 
victims. This issue also includes the “New Labour New Danger’ 
newsletter that rips apart Tony and his cronies. (RR) 

Trev, 57 Brlardene, Burnopfleld, Newcastle, NE16 6LJ, UK 

SAE #2/ 4 pages/ A4/ copied/ Free with SAE. 

Nice to see one of the free newsheets devoting itself entirely to 
fanzine reviews in a time when it seems more and more full zines 
are ‘forgetting’ to review zines themselves. Plenty of honest and 
unbiased reviews of the current zines doing the rounds, which 
makes SAE a great pick-up if you’re looking to buy a few more 
zines, or check out a few new ones from the USA and Europe. Zine 
writers would also do good to send a copy of their latest issue to 
Ewan for review. (RR) 

Ewan Frater, 84 Oakhlll Road, Sutton, Surrey, SMI 3AL, UK. 

SUFFRAGETTE #9/ 44 pages/ AS/ copied/ 77p & SAE 

Now just why the fuck did this come to me for review...? I guess 
because Peter has developed some sort of unnatural obsession 
with me, and seems to think that just because my idea of punk 
doesn’t fit into his neat little glue-sniffing pigeonhole, that I’m not 
into punk. Maybe when he’s woken up from his delusion and realized 
that it’s 1999 not 1977 he’ll realize the pure fucking stupidity of 
theories like that. As somebody once said “You have your punk, I 
have mine". This is the Blackpool Special which includes biographies 
on Blackpool bands such as THE FITS, ANTISOCIAL, ONE WAY 
SYSTEM, ERASE TODAY as well as newspaper cuttings from local 
papers about that comical cash-fest called ‘Holidays in the Sun’ 
which is surely the antithesis of everything punk should be: fashion, 
style, money, reunions, merchandise and contracts. Also contains 
a biog of SKREWDRIVER with no apologies for giving coverage to 
a bunch of dead nazi shit-for-brains - very fucking intelligent. To be 
honest about the only worthwhile thing I found in here was the 
reviews, the rest seemed to be totally irrelevant in 1999. And for 
some reason it’s all copyrighted too... (RR) 

11 Cromwell Road, Wolverhampton, WV10 8AA, UK. 

TRUST #77/ 64 pages/ printed/ A4/ 4DM. 

Another bi-monthly issue of Trust and as usual, because it’s in 
German, I cannot read it So if you can read German you will be 
able to check out the interviews with AGENT ORANGE 
STARMARKET, LIAR, DROPKICK MURPHYS, etc. Not forgetting 
all the columns, news and reviews - the usual stuff that is essential 
in a good mag. (MH) 

Postfach 11, 07 62, 28207 Bremen, Germany. 


PAPER CUTS #1/ 34 pages/ A4/ copied/ £1 & SAE 

A personal and political zine by a 17 year old who is wise beyond 
his years. This contains many an article / essay on just about every 
aspect of society and punk culture that you could think of: feminism, 
education, capitalism, environmental concerns, macho hardcore 
fucks, power structures, love and relationships, religion, you name 
it. The articles are all taken from a personal perspective, and are 
basically a case of Frank sitting down and pouring out his thoughts 
on each topic, which makes for easy to read and interesting articles. 

I can’t even imagine having my own politics and feelings on matters 
like these as sorted ten years ago when I was his age. I guess my 
only concern is that sometimes there seems to be a little bit of 
‘over-thought’ going on. The article on going vegan springs to mind, 
where Frank questions his reasons for wanting to go vegan, like 
whether it’s a reaction to an ingrained culture or not. Well sometimes 
I think you just need to do what you feel before you’ve really weighed 
everything up, spontaneity can be a powerful reaction. But hey, I’m 
meant to be reviewing the zine not the psychology! The layouts 
are sparse and annoyingly laid out so you have to turn the zine 
around each time you turn the page, which makes for no fun. After 
a debut issue that covers so many things so comprehensibly I can 
only but wonder what the hell #2 will feature... (RR) 

Manor House, Meonstoke, Southampton, S032 3HN, UK. 

SAVAGE AMUSEMENT #8/10 pages/ A4/ copied/ Free with SAE 

Regular as clockwork with the latest news and reviews of all that is 
oi and streetpunk related in the world. Basically a bunch of record 
and zine reviews written in Trev’s inimitable style, in which I find 


VISION ON #16/ 36 pages/ A4/ printed/ Free with SAE 

Hey hey hey, Steve is getting this looking really slick these days, 
with a neat glossy cover and high-quality paper too, the posh bugger. 
Just the four interviews this time around (SICK OF IT ALL 
DROPNOSE, FUGAZI and WAYNE KRAMER) but I actually think 
it’s better for it, especially when they’re as in-depth as well- 
researched as these are. And also it means that there’s plenty more 
room for one of the best collection of columns that I’ve read in 
fucking ages, from a lot of scenesters, but different ones to what 
you might be used to, and I think just about every one of them 
turns in an excellent column. ‘Course the mainstay of VO is still it’s 
dauntingly huge review section, and all done by Steve himself (who 
must have ears of steel to sit through that much) and still to the 
annoyance of everyone (and hence the smug satisfaction of Steve) 
they’re totally randomly assorted. The layouts just keep getting 
better too: nothing flash or stylish - just clean, smooth and easy- 
on-the-eye pages. It’s a pretty crazy thought that a zine as 
consistently great as VO is free, and some people still don’t send 
an SAE for a copy - they must be loco. (RR) 

Steve, 27 Sprlngbank Croft, Holmflrth, W. Yorks., HD71LW, UK. 

ZONKED! #3/ 64 pages/ AS/ printed/ £1.50ppd. 

May have been two years but this was very much worth the wait. 
This issue of Zonked! Is just paked to the brim with great quality 
photographs and good interviews with the likes of CAUSTIC SODA 
DROPKICK MURPHYS, WHATEVER, BURNING HEADS, etc! 
(even if some of them were way old, like FOUR LETTER WORD 
about 15 line up changes agol) there also a lot of reviews and 
other writing like a trip to Budapest and a dull, pretentious arty emo 
article about going shopping on a Saturday. Or something like that! 
On the whole though, this is just a totally awesome ‘zine. (MD) 

50 Holllngbury Rise, Brighton, BN1 7HJ, UK. 
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CLASSIFIED ADVERTS (£2/ $3 • 40 words, £3/ $4 - 60 words) 


PROJECT record and a zine distro. We stock Catmobile, 
Coalition, Deep Six, Ebullition, Enslaved, Flat Earth, Gringo, Kill 
Rock Stars, Slampt, Slap A Ham, Troubleman Unlimited and loads 
more. For our latest list, send an SAE or IRC to: PO Box 4230, 
Colchester, C01 2GT, UK. 

Records for sale! 7"'s, LP's, '77-’90’s set sale and auction lists. 
State which one, or both. Oi, punk, HC, etc. Send SAE to: Steve, 

111 Farningham Road, Caterham, Surrey, CR3 6LN (UK only) 

VIDEOS - PAL (UK, etc) & NTSC (USA, etc) trade/ sale. Thousands 
of shows/ promos/ TV clips. Stuff like Propagandhi, Business, 
Screeching Weasel, Zounds, Exploited, Poison Idea, DK's, Blitz, 
Queers, Conflict, Rancid, GG, Dickies, Operation Ivy, Disorder, 
Ruts, Misfits, Subhumans, Snuff, Turbonegro, Jockney Rejects... 
SAE (UK), 2 IRC's (overseas) or decent trades list to: Dave, 50a 
Great King Street, Edinburgh, Scotland, UK/ E-mail: 
gingoblin@easynet.co.uk 

JUNGLE JIM #2 OUT NOW. Interviews with Discount, MU330 
and Douglas, plus some other bits and pieces. £ 1.00 plus A5 SAE 
from: Simon Graver, 9 Henry Preston Road, Tasburgh, Norwich, 
NR 15 1NU/ E-mail: simongraver@hotmail.com. Thank you. 

01! / STREETPUNK BARGAINS! Get mint, unplayed 7"’s by 
Gobsmakt, Gonads, Lower Class Brats, Brothers Wat (aka Hard 
Skin - 500 only!), Another Mans Poison/ Frankie Flame, plus 3 
more surprise Oi! singles (that’s 8 in all!) for only £ 15 (UK) or $25 
(world, surface!) Also, Disorder "Senile Punks" CD (£3), "Punks, 
Skins and Herberts Vol 1" comp CD (£4), "Oil It's Street Punk Vol 
2" CD (£4) or 2 Helen Of Oi! compilation LP’s (£7 the pair). All 
prices include postage and newsletter! PO's/ cheques (must be 
cash outside the UK) to: T. Howarth, 57 Briardene, Burnopfield, 
Newcastle Upon Tyne, NE16 6LJ, England. 

Out now on SIO Records, the 2nd album from WORM entitled 
"Mullet In The Head". 21 tracks in 33 minutes, this is WORM at 
their best, it fuckin' rocks. Only £7 post paid. Cheques/ PO's 
payable to M. Openshaw, SID Records, PO Box 314, Chesterfield, 
S41 7YQ, England. 

Wanted • Anything by Integrity, Assuck, Ringworm, Heresy, 
Benumb. Vinyl (especially coloured) 7"'s, CD's... I'm interested in 
anything by these bands, please help me! Jamie, Dundrum, 
Winchester Road, Alresford, Hants, S024 9EZ, England. 

POPKID RECORDS - Horace Goes Skiing "Domestic Violence" 
7", Porcelain Boys/ Marble split 7", Chester Copperpot "Bitter 
Sweet Tunes" 7" £2ppd each in the UK. Starmarket "Stayin' 
Cool" 2X7" £3ppd. Porcelain Boys "Away Awhile" CD £5ppd. 
Also, Muddle 'zine #15/16 double issue £2ppd. UK cheques to: 
Simone Graver, 9 Henry Preston Road, Tasburgh, Norwich, NR 15 
1NU/ E-mail: simongraver@hotmail.com. Thank you. 

Fight Records Presents: Unkind "Who's The Fucking Terrorist?" 
EP (crusty hardcore), Positive Negative "Throughout The 
Holocaust" EP (political hardcore)... Both EP’s $5.00ppd each. 
Fight Records, Hikivuorenkatu 17 D 36,33710 Tampere, Finland. 

HUGE TAPE COMP!! "Top Of The Pops Rejects" featuring 
Shonben (ex-Broccoli), Skimmer, Wat Tyler, Raggity Anne, WORM, 
Annalise, Scarper!, Ohno Express (ex-Hooton 3 Car, Gan, 
Donfisher), Vanilla Pod, Beauty School Dropout, Destructos, 
Turtlehead, Funbug, Manges, Ranger Smith and 21 more! 
£2.50ppd UK, £3.00 Europe, £4.00 world. Cheques/ PO's to: 
Martin Brown, 199 Uppers Selsdon Road, South Croydon, Surrey, 
CR2 ODY, UK/ E-mail: martinpilchard@hotmail.com. 

I BUY RECORDS/ CD's!! Whether you're a fanzine flogging your 
review copies or an old punk parting with bits of your collection, 
I will fill your pockets if the price is right! Most PUNK releases 
considered. Send details: Trev, 57 Briardene, Burnopfield, 
Newcastle Upon Tyne, NE16 6LJ, England. 

Rejects Tapes wants you. Alternative rock/ grunge/ punk/ 
stoner/ weird bands for compilation tape. Featuring underground 
and unsigned bands. Send demo's/ records/ CD's to: Rejects 
T apes. 4 Allandale Road, Enfield, Middlesex, EN3 6SA... Warning: 
If you are put on this tape you will NOT get paid. 
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STALINGRAD 

LP/CD 



SCHEMA CD 


ALSO: ARMED WITH ANGER ZINE IS 

a, Distribution: Bottlenekk, Ebullition, X-Rist, Green Hell, Spiral Objective, 

-land by “the kids” eveywhere ★ UK cheques to ”Ri chard Corbndge” ★ US » JL^ll 

[only ★ We also sell lots of other independent 
Ireleases - send an SAE/IRC for our current 
Qmonthly mailorder list ★ www.awa.ndirect.co.uk 
ttfAWA RECORDS PO BOX 487, BRADFORD. BD2 4YU. UK 



H 

UK 

Europe 

World air 

Cl 

£6.00 

$10 

$12 

LP 

£5.00 

$10 

$12 

Zine 

£1.00 

$2 

$3 























eMpTy Records Is being sued? 
Check out the story on our site! 
http://www.empty-records.com 


PO Box 12034 Seattle, WA 98102 



DEAD MOON 

Destination X LP/CD 



THE DRAGS 

45 X 3 CD/LP 







THE CATHETERS THE REATARDS 

Self Titled LP/CD Grown Up, Fucked Up LP/CD 


Still Available: fireballs of Freedom, Dickie Brothers,Tales From The Birdbath 
and tons more. See the website for descriptions on all these releases 


THE ECLECTICS 

FROM CHICAGO ON |UMP UP! RECORDS 

EUROPEAN TOUR 1999 

OCTOBER 

27 LONMIN camden underworld 

28 CARDIFF 

30 HARTLEPOOL studio 
NOVEMBER 
0! GLASGOW arena 
02 DARLINGTON arts centre 
03 LEEDS feast & firkin 
04 BURMINGHAM radio dty 
05 RUGELEY red rose theatre 
06 SWINDON vktoria 
08 BRIGHTON free batt 
12 BELGIUM brossels spaceship 
20 CZECH 

22 AUSTRIA wiea arena 

23 SLOVENIA tfubljona metelkovo 
26 ITALIA entraque capolinea 
27ITAUA milano deposito bulk 

DECEMBER 

03 HIGH WYCOMBE white horse 
04 LONDON tfaa 

MORE DATES TBA && 

www.jumpuprecorils.com I 


Out Now on Kmg Fu Records... 



New Special Edition 
Sweatin' To The Oldies 
Containing Un Released 
Live Tracks... 


■IS 58uiSH wucawsT 6 * bic ihi 

?WUS*‘182 * fiaSOUFi * WIS * /HARIS 
^LONGFELLOW * ASSORTED JELLYBEANS 


No Stars, Just Talent 
NEW 20 song sampler 
featuring the entire 
Rung Fu Roster... 
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Brand New 14 Song 
Full Length from Your 
Favorite New Jersey 
Punk Band 


Coming Soon.,.MXPX Live Album on Picture Disc!!! 


SW**™*: ">J°* 3061 . Seel Beach, CA 90740 

Order Online, Or By Mail. Write For A ^eeCatatocFfodav 




















-TOURS AND QIG DATES 

Catway* check with venue first a* date* listed may chanfle without prior notice) 


PHOBIA 

02/10/99: Bristol, Greenbank 

06/10/99: Bradford, 1 In 12 Club (w/ STALINGRAD) 

I AGWGON/ AVAIL/ bounc ing souls 

02/10/99: Cork, Nancy Spains 
03/10/99: Dublin, Music Centre 
04/10/99: Glasgow, Garage 
05/10/99: Sheffield, Corporation 
30/10/99: London, Astoria 

THE DONNAS 

[ 04/10/99: Portsmouth, Wedgewood Rooms 
| 05/10/99: Bristol, Fleece & Firkin 
06/10/99: Wolverhampton, Varsity 
07/10/99: Manchester, Roadhouse 
08/10/99: London, Garage 
09/10/99: Nottingham, Rock City 

CAPITOL C«TY DUSTERS/ AINA 

04/10/99: London, Po Na Na's (w/ SHONBEN) 

05/10/99: Leeds, Fenton 
06/10/99: Glasgow, 13th Note 
07/10/99: Manchester, Star & Garter 
08/10/99: Brighton, Free Butt (w/ SHONBEN) 

09/10/99: Nottingham, Rock City 

FREAKS UNION/ N OT BY CHOICE 

04/10/99: Grimsby, Cartergate Rooms 

05/10/99: Leeds, Packhorse 

06/10/99: Hartlepool, venue TBC 

07/10/99: Rotheram, Charter Arms 

08/10/99: Leicester, Spread Eagle 

09/10/99: Northampton, Racehorse 

10/10/99: Scunthorpe, Lincoln Imp 

11/10/99: Hull, Hogs Breath 

05/11/99: Peterborough, Crown Inn (w/ WHIZZWOOD) 

INTEGRITY 2000 

06/10/99: Bradford, Rio 

07/10/99: London, Underworld (w/ WITHDRAWN & more) 

APPLESEFD CAST/ SPY VERSUS SPY 

07/10/99: Manchester, Star & Garter (w/ AINA) 

08/10/99: Margate, Lido (w/ BABIES THREE) 

09/10/99: Leeds, Fenton 
10/10/99: Brighton, The Lift 

11/10/99: London, The Garage (w/ GRAND CENTRAL) 

NINTH CIRCLE/ RAG ING SPEEDHORN 

08/10/99: Bradford, 1 In 12 

ridt/CLONE & others 

08/10/99: Leeds, Packhorse 

25 TA LIFE 

09/10/99: London, Underworld 

TOO MANY CROOKS/ ANAL BEARD 

09/10/99: Brighton, Free Butt 

PROPAGHUMBIES/ INSIDE RIGHT 

12/10/99: Newcastie-Under-Lyme, The Bear (w/99 YEARS) 

SNUFF 

12/10/99: Newport, TJ’s 
13/10/99: Manchester, Planet K 
14/10/99: Edinburgh, Attic 
15/10/99: Glasgow, Cathouse 
18/10/99: Derby, Victoria 
19/10/99: Birmingham, Foundry 
20/10/99: Bristol, Fleece & Firkin 
21/10/99: Exeter, Cavern 
22/10/99: Leicester, Princess Charlotte 


23/10/99: Bradford, University 
25/10/99: Sheffield, University 
26/10/99: Cheltenham, Attic 
27/10/99: Stoke, Stages 
28/10/99: London, The Astoria 

CATHARSIS 

15/10/99: Brighton, Free Butt 
16/10/99: Bath, Porter Butt 
17/10/99: London, The Garage 
18/10/99: FJoston, Indian Queen (w/ URKO) 
19/10/99: Leeds, venue TBC 
20/10/99: Edinburgh, Tap 'o’ Lauriston 
21/10/99: Glasgow, 13th Note 
22/10/99: Belfast, Warzone Centre 
23/10/99:; Dublin, Slatterys 
24/10/99: Cork, venue TBC 
25/10/99: Liverpool, venue TBC 
26/10/99: Manchester, Star & Garter 
28/10/9*9: Bradford, 1 In 12 
29/10/9/9: Nottingham, Old Angel 
16/10/99: Bradford, 1 in 12 (ALL DAYER) 



MEDULLA NOCTE/ ALL IS LOST 

16/10/99: Hereford, The Newmarket 


BLUE MINKIES 
26/10/99: Brighton, Free Butt 

ECLECTICS 

27/10/99: London, Camden Underworld 
28/10/99: Cardiff, Clwb Ifor Bach 
30/10/99: Hartlepool, The Studio 
01/11/99: Glasgow, Arena (TBC) 

02/11/99: Darlington, Arts Centre 
03/11/99: Leeds, Feast & Firkin 
04/11/99: Birmingham, Radio City 
05/11/99: Rugeley, Red Rose Theatre 
06/11/99: Swindon, Victoria 
08/11/99: Brighton, Free Butt 
03/12/99: High Wycombe, White Horse 
04/12/99: London, venue TBC 

AIRBOMB/ CHINEAPPLE PUN X 

30/10/99: Boston, Indian Queen (w/ ROAD RAGE) 


GOOBER PATROL/ LOWLIFE 

31/10/99: Hartlepool, Studio 

WAT TYLER & 5 more (Hallowe'en Festie) 

31/10/99: Winchester, Railway Inn 

LEFT FOR DEAD/ INFECT 

13/10/99: Boston, Indian Queen 

GRAMPUS EIGHT/ PINA/ THE EDDIES 

04/11/99: Dundee, Droothy Neebors 

BLUETIP 

05/11/99: London, Water Rats 

06/11/99: Crydon, Shake Some Action (afternoon show) 

06/11/99: Cambridge, Portland Arms 

07/11/99: Nottingham, Bunkers Hill Inn 

08/11/99: Leeds, venue TBC 

09/11/99: Newcastle, Cumberland Arms 

11/11/99: Glasgow, 13th Note 

12/11/99: Belfast, Giro's Cafe 

13/11/99: Dublin, Funnel Bar 

14/11/99: Manchester, Star & Garter 

15/11/99: Newport, TJ's (w/ SPY VERSUS SPY) 

16/11/99: Sothuampton, Joiners Arms 
17/11/99: Brighton, venue TBC 

KNUCKLEDUST/ SILENCER 71 FREEBASE 

06/11/99: Leicester, Physio & Firkin (w/ more too) 

VANILLA POD/ DOUGLAS 

19/11/99: Cardiff, Bogiez 

STAMPIN' GROUND/ UNITE/ FR EEBASE/ 

KNUCKLEDUST/ TURN FOR THE WORST 

19/11/99: Wrexham, Miners Institute 

CAUSE FOR ALARM 

19/11/99: Bradford, Rio 
21/11/99: London, The Dome 

KID DYNAMITE/ TURMOIL/ TAINT 

19/11/99: London, Camden Underworld 

ANGELIC UPSTARTS/ THE BUSINESS 

20/11/99: London, Tufnell Park 

PISS TANK TWAT/ CORTINA 

27/11/99: Boston, Indian Queen 

PETER & THE TEST TUBE BABIES 

27/11/99: Hull, Hogs Head 

"HARDCORE BENEFIT FESTIVAL 1 : 

27/11/99 - 28/11/99: Hull, Hogs Head 
(w/ ENDSTAND, STALINGRAD, VOORHEES, MONTH 
OF BIRTHDAYS, SPY VERSUS SPY, IMBALANCE, HARD 
TO SWALLOW, DIESEL VS STEAM, JOHN HOLMES, 
SCATHA, ALL IS LOST, PROPAGUMBIES, UNBORN, 
SYMBIOSIS and more TBC... workshop/ discussion groups 
during the weekend... telephone the 1 In 12 on 01274 
734160 for information) 

IFTS TO BRAZIL/ EUPHONE/ SUNFACTOR 

30/11/99: London, Camden Underworld 

i IK BUBS/ PINK TORPEDOES 

04/12/99: Blackpool, The Victory 

7AIR/ LIGHT OF MORNING 

18/12/99: Boston, Indian Queen 




















































SICK OF IT ALL 
MUSTARD PLUG 
BAD RELIGION 
DIESEL BOY 
MELVINS 
AFI 


PUNK ROCK VIDEO/CD COMPILATION 
OUT OCTOBER 12TH 


cum seen sear 

HR639-VIDEO 


emeu sees bum 

HR639-MC0 


MAN OR ASTROMAN 
SUPERCHUNK 
THE QUEERS 
SAMIAM 
DIGGER 

AND MORE... 


THE FIRST THREE VOLUMES ALSO AVAILABLE: CINEMA BEEN NUTS HR62HIDEO/MCD CINEMA BEEN GOGGLES HR60HIDE0 CINEMA BEEN'TE HR603-VIDE0 

nODO d VS EUR0PE T0UR 1999 N0V.4-DEC.13 

A ** G0 T ° WWW HOPELESSRECOI * d S.COM for update 

STILL NEW FROM SUB CITY 


SCOOt-CD SAMPLER 


SC002-2XLP/CD/CS 


SC003-LP/CD/CS 


STILL NEW FROM HOPELESS 


HR638-LP/CD/CS 


HR637-LP/CD/CS 


HR636-LP/CD/CS. 


HR635-LP/CD/CS 


HOPELESS RECORDS PO BOX 7495 VAN NUVS, CA 91409 
WWW.HOPELESSRECOROS.COMWWW.SUBCITV.NET 


^RECORDS 


KSUBCITYCt 


MAILORDER PRICES: CD/2XLP-$10 LP/CS-$7 VIDE0 S12 MCD-$8 
CO SAMPLER-S4 *u wtts posrict mu i« the us, mo ;s% igt om» cou.retts 
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SWARM “Parasitic Skies” 10” & “Old Blue Eyes is Dead” 7” 

PANTHRO U.K. UNITED 13 LP/CD * CRASS “Christ the Bootleg” CD ($6 ppd. air) 
PALATKA “The End of Irony” LP • HOT WATER MUSIC “Live at the Hardback” LP/CD 
HOT WATER MUSIC “Fuel for the Hate Game” LP/CD • JUD JUD “X The Demos X 7 
RUMBLESEAT “Saturn in Crosshairs” & “Picker/Moonshiner” 7” 

HOT WATER MUSIC “Moonpies for Misfits” CDep or 2x7” ($7 ppd. air) 
v/a “DOWN IN FRONT” 4x7” set with Cleveland Bound Death Sentence, Sweetbabyjesus, Pinhead 
Gunpowder, EFS, Shotwell Coho, Redmond Shooting Stars, Mundt, Cosmetic Puffs ($14 ppd. air) 
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POSTPAID IN EUROPE: LP $9 (surface) or $12 (air) • CD $9 (air) • 7” $ 5 (air) 


PANTHRO U.K. 
UNITED 13 
“Goleta” -7” 


SMALL BROWN BIKE 
"Our Own Wars” 
-LP/CD 


AMHhW EKJHTY BKiHT 


COMBAT WOUNDED ATOM & HIS 
VETERAN "...Crime PACKAGE “Making 

Scene Photos" -LP Love” -LP/CD 


ASTRID OTO 
“D.l.Y.” -7” 


ANTHEM EIGHTY 
EIGHT “Define a 
Lifetime”-LP/CD 

















